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FOREWORD 



At the request of the Committee of the Japan Society, when the So- 
ciety's exhibition of Sung pottery was determined upon, the Asiatic 
Institute inaugurated investigations in China an ! Gorea, and commis- 
siuued Mrs. Rose Sickler Williams, in Peking, to make researches into 
native and foreign sources and to formulate a report. The object aimed 
at was to bring together more knowledge of the subject than was con* 
tained in any hitherto publidied consecutive document, to free facta 
earlier presented from irrelevant material, to add, by researches on the 
ground, something not previously known to iis, and to arrange the 
whole in a clear form. Chinese books, collections, kiln sites, and 
shards have been examined, and Chinese and foreign works compared. 
Of the result, as embodied in the accompanying Report, it may be said 
tliat what is true in the existing Giinese and foreign works on the sub- 
ject of Sung Dynasty pottery has been found out, and a quantity of 
what is untrue has been delected. Consideration has been f?iven to the 
true artistic taste and genuine antiquarian instincts of the Chinese con- 
noisseurs, allowance has been made for what is called Uie unscientific 
knowledge of Asiatic authorities, and care has been talcen in weighing 
the evictenoe of Chinese Htoature and in accrediting the work of for- 
dgn writers. 

Asiatic Institute. 

December 28,1913. 



A R£PORT ON 
KERAMIC WARES OF THE SUNG DYNASTY 

BT 

ROSE SICKLER WHJIAMS 



INTRODUCTION 



IN presenting the foDowing woric to fhe puUk^ the auflior desires to 
state that the poriod assigned for research, cm a subject of such 
magnitude, was brief. It also was coinddenlal with the "Second 
Revolution" in China, and conditions have been somewhat unfavour- 
able to scientific research. Ncvertlu Irss, it is h< lic v( d that vriiuable 
sources of inlormatiun have been unearthed, from which yet greater 
knowledge may be expected in ttie future. 

The aboercat thanks of the authw aro due to the many fijen^ who 
have aided in her investigations, both by submitting their collections 
for examinaf ion and by rontrihuting information. The list is too long 
to be published; but special mention should be made of H. I. H. Prince 
P'u-lun, H. £. Tang Shao yi, H. E. Sheng Hsfian-huai. (Chao) Ch*ing 
K*uan, Hon. King Kung-pah of Peking Dr. Chao S. Bok of Tangshan 
Engineering College, Mr. Chun Chik-yu of Hongkong, and Mr. Kuan 
Mien-chiin of Peking. The unfailing and painstaking courtesy and 
kindness of these men, and their deep interest in the ancient arts of 
their country, promise much for the future of antiquarian research in 
Odna. 

Hearty thanks are also due to Dr. Horrtson for the free use of his 
unique library, which, we believe, contains practically all the books 
and pamphlets that have been published in English and French on the 
subject of Chinese pottcrv'. 

The native works consulted are the iisiang Yuau-p'ien Catalogue (in 
the <»iginal and in Dr. Bushell's translation), the Tao Lu (in the orig* 
inal and in tifaie ^Vench of Julien), the Tao Shno, and the Ko Ku Yao 
Lun. Citations from other Qiinese works, whidi wOl be found in the 
text, are quoted in those above mentioned. 

Among English writers consulted are Hurth, Bushell, Brinkley, Hip- 
pisley, and Hobson. 
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KERAMIC WAKES 
OF THE SUNG DYNASTY 

Tii£ SUNG PERIOD 

The Sung dynasty was established in 900 a.d. by Chao K'uang-yin, who 
adopted the dynastic title of Tai Tsu. His great task was to consolidate 
the empire after the ooofusioii and military despotism of ttie Wu Tai, 
or Five Dynasties. During his reign, and that of his brother and sdcp 
cessor Tai Tsimg, flds was fairly well accomplished, but the Empire of 
the Sun^s was never at ppace. The Kit-in Tartars enrrorirhr d upon it 
from tlje luirtheast, and the Kingdom oi ILsta, led by a pretender of tlie 
impenai family, Irum the northwest. The Sungs were not succ^sf ul 
wwri<Mrs. Tliey pursued a policy of compromise and retreat, some- 
times making Ignominious tenns with their envies, and finally* in 
1126-27, falling l>ack to the south of the Yangtse River and leaving the 
north in the possession of the Kin Tartars. Here, with the great river 
as a l>arrier, though still continually harassed by their enemies, they 
managed to maintain themselves on the tlirone until 1278. 

But it is not wifliUieirmilitaiy vicissitudes that we Iiave to do. What 
interests us is tha^ in spite of these, they succeeded in making their 
period a tjolcien n^e in China in philosophy, art, and literature. They 
produced the great historian Ssu-ma Kuang; the socialist reformer 
Wang An-shih. who lived to see his system cast down and discredited, 
hut whose spirit still goes marching on; Chu Hsi, wiiose commenlariei 
om the dasaical writings have been the standard of orthodozy ever once 
his time; the inspired poet, statesman, and philosopher Su Tung p'ei; 
the prince of paintere Li Lung-mien; and a whole galaxy of immortals 
who may not be luenlioned here. To the honour of the Sung rulers let 
it be said that, during their entire period, every phase of culture blos- 
somed and bore fruit under the sunshine of imperial patronage. It 

C«3 



CHINESE, COREAN, AND JAPANESE POTTERIES 

was during their time that the Chinese potter rose from the rank of 
artisan to that of artist* and it is with this achievement that we have 
chiefly to deaL 

CHINESE POTTERY BEFORE THE SUNG PERIOD 

For the keramic products of the Chou and Han, see "Chinese Pottery 
of the Ilan Dynasty," by Berthold Laufer. This work is l)ased on per- 
sonal investigations made by the author from 1901 to 1904. The pieces 
described were mainly collected in Hsi-an Fu, province of Shensi, 
where they had been dug from graves of the period. They are all 
of the earthenware class, and the prevailing glaae is green. 

Since Laufer's work was published, verj' extensive and important 
finds have beenmadr, rhirfly along the line of the Pien-Loh Railway in 
Honan. Peking is flooded with these specimens, as well as with clever 
imitations encouraged by the demand for the originals. The collection 
of these articles has become quite a vogoe, both with Chinese and for- 
eigneni. They are well worthy the careful consideration of an expert, 
and demand a volume to themselves. Native connoisseurs believe that 
the Houan finds date from the Han downward through the Sung and 
Yiian, and hold that, in a general way, it is possible to approximate the 
date 1^ the costoming of human figures^ the character of the glazes, etc 
Lauf er^s work does not give any human figures, and gives but a sub- 
ordinate place to animals, though these form a very important part d 
the more recent discoveries. The various vessels, granary urns, stoves, 
etc., described by Laul er are now easy to procure in the Peking shops. 
It should not be very difficult to detect the imitations. Many of the 
mortuary pieces of a later date than the £tan rise above the rank of 
earthenware. 

Under the Wei dynasty (220-265) two old potterips nrc mentioned as 
havinc? prepared ware for the service of the court But probably the 
earliest kiln whose work rose above the quality of wa, or eartheuwaie, 
was the Tung-ou, in what w now the province of Cliefakiang. This wovk 
dates from the Trin (265-419), and it is mentioned in the Gh*a Ching, or 
TeaQaanc. The glaze was green. 
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CHINESE, GOREAN, AND JAPANESE POTTERIES 

Ghing-tt-di^ii as a keramic centre began to atfaract attrition as early 

as the b^jinning of the seventh century. The place ^as f lien known as 
Ch'ang-nan. A pnttcr who worked there under the Sui (589-618) pro- 
duced a green ware which obtained for its fabricator the sobriquet of 
Tao Yii, or "Keramic Jade." It is said that the celadons had their ori- 
gin in the attempts to imitate jade, and that white jade was the early 
ideal striven after in the white wares. At this early date the Ghing'tfi- 
cfatn (or rathw the C3i*ang-nan) kilns were already distinguished by 
imperial patronage. 

lTn(}er the T'ang dynasty we should mention the Shou yao, a yel- 
lowish ware made in the province of Anhui; the Yiieh yao. a greenish 
ware compared to ice and jade— a decided improvement on its prede- 
cessors, if we may judge by the enthusiastic comments of the Gh*a 
Ghing and other old books; the Shu yao, a white ware made fn Ssn- 
chuan and praised for its timbre; and lastly the Pi se yao, or "secret 
colour ware," ko railed because it was reserved for imperial use. It 
resembled the Yiieh but was clearer and brighter. This ware was made 
under the patronage of the Ch'ien, a family that rose to power at the 
time of the dedine of the Tang, and having been assigned the prin- 
cipalities Wu and Yiieh, ruled with their capital at Hang-chou for 
three generattons, from 851 to 976, when they resigned their.dominion 
to the Sungs. 

But the gieatest triumph ot keramic skill previous to the Sung was 
the famous Ch'ai yao,^ which supplied the model for many of the Sung 
productions. It was first made during the reign of Shih Tsung, of the 
later Chou (954-960), at Gheng-cbou in Hbnan. At first it was called 

the "imperial ware," but afterward came to be known as Ch'ai, from 
the family name of the Emperor who ordered its manufacture Tt is 
praised in the most extravagant terms by the old writers, and is said to 

'Since writing Uie abore, H. E. T'ang Sh«o-yi bus told me of a nuin in Foochow who 
claims to have a vase of Ch'ai in good condiUon. As there is no means of substantiating tUs 
•tatement, its chief interest lies in the extrnYogance of the claim, Chinese cooooissears having 
IlKig considered it dimcult, if not impu.vsible, tn And a piece of Ch'ai Urge enough to form a 
WMtch fob or a belt bncUe. Mr. Tang describes the piece as a melon-shaped vase about tea 
iadMt Utfi, of a dark green colour like the shell of a crab, ^th small, regular, even crackte 
andtvoytfaioktfau. ThU dOM sot tally «t«Uirtth oiirJd«M of Ui* Glr«lM dertved fir^ 
IKmtimi, and Mr. Tang doM aat endil tlw atMrUoB, ttungb he couldcn the piece of grett 
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llftve been ch'ing like the sky, clear as a mirror, thin as paper, and r^K>- 
nant as the musical sfnnc. glossy, fine, and beautiful, with delicate 
markings and colouring, far surpassing in excellence everylliing that 
had preceded iL In this description we must, of course, make due al- 
lowance for the standard of comparison of the ancient writers. If it 
poaslMe now to discover and identify a surviving specimen, we 
should doubtless find it disappointing. But at the same time w e are 
safe in assuming that, compared with its contemporaries and with all 
that had gone before, it was an easy leader. The pmisr lavished upon 
it spurred the potters of the Sung to their supreme ctTorts, and the 
colour designated for it by Shih Tsung, "the blue of the aky after rain«" 
becanw the chief aim of all the Honan keramisls. 
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FAMOUS KILNS OF THE SUNG 



TtaBTlNG. 

At Ting-chou, in fhe aouthern part of Ouhli, In operatioii under 
the Northern Sung, probably from the begmning of the dynasty. In- 
dustry transf erred to Nan-di*eng when the capital was moved to flie 
south, Aji. 1126-27. 

The Ju. 

At Ju-chou, in K'ai-feng Fu. Established as supplonentary to the 

Ting. 

The Kuan. 

In the capital city of K'ai f^ng Fu. Established during the Ta Kuan 
period (1107). Transferred to Hang-chou when the court moved to 
the«outh. 

The Lung-ch'uan. 
The Old Lung-ch*Qan* 
TheKo. 

The Chang Lung-cirrian. 

At the village of Liu-t'ien, Lung-ch'uan district, Ch'u rhon prefec- 
ture, province of Chehkiang. The Liu-t'ien kilns were active from 
the beginning of the Sung, the "Old Lung-ch'Qan" being their oldest 
wares, the ''Ko" the most famous. 

The Chijn. 

At Chun-f al, also called Qifln-du>u, now YQ-chou, provmce <tf 
Honan. In operation from the beginning of the Sung. 

TssCkosn. 

At Oiien-chou, now Giien-yang districtt Chlen-ning prefecture, prov- 
ince of Fukien. 

119] 
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THE TING 

I HAVE found no native work which fixes the date of the opening of the 
Ting kilns. The Tao Lu lells us merely that they were in operation 
"during the Sung dynasty." We linow, however, that even as far ijack 
as the Tang (618-806) aoufli Cfaihli was a keramic eeatre, and that the 
ware there produced was white, or of a yellowish tint whidvwas then 
the nearest approach to it. It is said of the Hsing T'ai ware that it was 
of fine and glossy pate, and the Ch'a Ching compares the tea bowls to 
silver or to saow, holding them inferior, however, to those of Yueh (in 
Gbehkiaug) , the latter being green and compared to ice and jade. Now 
Hring Tai is the head district of Shun-te Fu, midway between Ting- 
chou and Tz'u rhou. We may well believe that its kilns supplied tlia 
type, and that it was their development which later produced the in- 
comparable Ting and Ihe fine \\ h\\e ware of Tz'u-chou. 

Accordmg to the T ang iShiii Ssu K'ao, the i mg kilns turned out their 
best pieces during the Cheng Hb^HsQan Ho period (1111-26). We 
are told that the production of the Ting tsrpe of ware was carried on at 
Ch'ang-nan after the transfer of the Sung capital to the south. Through 
the kindness of Mr. D. Lattimore, of Pao-ting Fu Provincial College, I 
obtained a copy of the Ting-chou Annals, expecting them to be a mine 
of information on the subject, particularly as the old kilns constitute 
the d!tfs only daim to fame; but the oidy thing that rewarded my 
seardi was the bald statement that "once the kilns of Ting-choa were 
very famous and their products eagerly sought after by connoisseure.** 
Several Ting-chou students o( the college were questioned on the sub- 
ject They had all heard of the kilns, but did not know just where they j 
are supposed to have been located. One of the teachers, however, j 
stated that the Ting pottery was very famous nadet the Sung and be- J 
fore, and that tradition has it that this pottery was made at a place I 
called Pai-i'u Ts'un, or "Village of White Clay," somewhere to the west | 
of the city. He added that no poltcrjMs made there now. It ought not f 
to be difficult to locate this place definitely; and as it appears never to i 
have been exploited, it is possible that excavations fliere might be i 
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CHINESE, GOREAN. AND JAPANESE POTTERIES 
fichly rewarded. Even broken pieces of geouine norOieni Ting are 

now of firei\\ interest and value. 

The pah of ihe best Ting ware was very fine and lender. It was of 
light grey colour, showing none of the purple-brown or iron tints of the 
odier notable Sung wares, either before or after firiiig. It was manipu- 
lated wiOi great ddiency, and womt of the pieoes were almost as tliin as 
modem egg-dielL It was resonant, and while usually opaque was in' 
certain instances slightly translucent. Brinkley calls it "a fine stone- 
ware or semi-porcelain"; Dillon, "proto-poroelain or kaolinic stone- 
ware." Native authorities do not raise the question. They call it tz'n, 
but, as I shall point out dsewher^ this term is not necessarily synony- 
mous with our wotd "porcdain,** no matter how the ideograph may be 
written. The exact composition of the Ting p4te can be determined 
only by analysis of existing specimens, and authenfirnted specimens 
of northern Ting are far too rare and valuable to be subjected to such a 
process. Our best hope of accurate knowledge on this subject lies in 
die escavations which may be made in the future at the "VIQage of 
White Qay." 

The Ting glazes were white, purple, and black, the white being the 

type and by far tbe most important. An extract from the poem of Su 
Tung p'c, to the effect that "the flower vases of Ting-chou were like 
carved red jade," is made authority for the statement that the Ting 
kilns produced a red ware also. But if such a ware ever listed, it is 
negligible for our purpose, as tiie collector will never meet with it The 
Hsiang Catalogue (Illustrated Description of the Celebrated Porcelain 
of Different Dynasties), translated by Dr. Bushell, ^.ivrs twelve Ting 
pieces, of which five are purple. From this it would nppi ar that in 
Hsiang'sday (sixteenth century) purple pieces were comparatively nu- 
merous. Th^ do not seem to have bc»n imitated, however. I have 
met with no purple specimens of the Ting type, and the term rfng yao \ 
nowadays always implies a white ware. As for the black, Hsiang says 
it was very rare, and this was undoubtedly true as applied to the finer 
work. I am inclined to think, however, that some recently discovered 
specimens of black ware may be classed as t'u Ting and referred to the 
south Chihli kilns. 

cm 
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As compared with other notable Sung wares, the pbze nf tlip white 
Ting V IS thin, "like a thin coat of cream," some one has said, and this 
comparison gives a very good idea of its appearance. In old Chuns and 
cdadons the ^bze has much body and is frequently found oalleefed hi 
masses near the bottinn <xf the piece. While Uie glase of the white 
wares is like cream, that of the colonred monochromes is like paste. 
This contrast may be easily seen by comparing the piece of white Sung 
shown in the exhibit with the pieces of Yuan tz'u and Lung-ch'uan. In 
the>ie latter the glazes form an appreciable part of the thickness of the 
piece. 

The Tao LUt m q)eaking of Ting wares of the finest quality, says: 
"This ware was commonly called fen Ting (rice-flour Ting) and also 
pai Ting (white Ting)." It appears, however, that it is only the latter 
term which should be applied to the tine product of the northern kilns. 
The term fen Ting implies a tinge of buff in the ^aae, and tliis was a 
characteristic of the later Kiangsi product. The pai Ting, however, 
was not a pure white lilce the fo Vai wares of the Yimg*lo period. It 
was of a mellow, creamy tone, wonderfully soft and of great beauty. 

Decoration was of varinns sorts. It was sometimes lightlv incised 
under the glaze, sometimes prinled or pressed on with a mould, and 
scHBethaes in pronounced rdief. Another s^le of decoration called 
Asia is not wdl understood. (See note to trandation,) There were 
also perfectly plain pieces. The Ko Ku Yao Lun and the T'ang Shih 
Ssu K'ao tmite in pronouncing the pieces having incised decoration the 
finest, and in giving second rank to the plain ones. It will be easily 
understood that those having sufficient body to carry decoration in 
pronounced rdUef could not compare with the others in ddicacj, 
though the decoration itself was very often intricate and cfTective and 
the ferhnTf|iie excellent. In the Catalogue of the Major Collection is 
found ttie statement that the Ting wares sometimes carried decoration . 
in brown, as did (he products of the kilns of Tz'u-chou. This does not 
8e«n at all unlike^* as flie kilns of the two districts operated at the 
same tfane and turned out products similar in many respects; but I have 
not been able to confirm the statement by any native authority. If con« 
vinced that decoration in colour was ever employed, 1 should be in- 
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clincd to apply to it the word hsiu above mentioned. Chinese scholars 
whom 1 have consulted arc of the opinion that it means "painted." 

The books tell us that the patterns most commonly used in decorating 
the Tmg were peonies, day lilies, and flying phoenixes. (For the sym- 
Ixdism of these, see note tothetatnglatUm of the T*ao La.) But these 
hy no means inon<^Iise tlie field. Like most of the famous Sung 
wares, the early Ting was modelled on old bronies, and all the archaic 
designs found on such bronzes were faithfully reproduced. (For an 
example of this, see the magnilicent purple censer shown in the Hsiang 
Catalogue.) The key-pattern and scroll-work of various sorts were 
widely used, fiarticularly in indaeddecocation. I have seen two pieces 
showing a pair of fishes In Che bottom, a style motioned in litoature 
as characteristic of the Old Lung-ch*uan wares. One of these pieces 
was held by the dealer to be a t'u Ting, possibly dating from the Sung, 
while the other was admittedly a Tao Kuang imitation made at the 
Kiangsi kilns. This is a very old pattern, and was undoubtedly much 
used on the Ting wares as wdl as on Uie Lung-di*lkan. 

Several native works, in discussing the pai Ting, mention the occur* 
rence of globules in the gbuse, whicft they compare to tear marks and 
which are spoken of as increasing the value of the piece in the ej-es of 
connoisseurs. We can hardly believe that they were real embellish- 
ments or that they were intentional on the part of the potter. But, 
being a defect characterbtic of early wares, they liave come to be 
prized as an evidence of age. Brlnkley believes, too, that they would be 
most likely to occur on pieces of greatest delicacy. 

Bowls and plates of Ting were stoved in an inverted position, so that, 
unlike most Sung wares, the bottoms were perfectly glazed, while the 
rims were left exposed and afterward finished with bands of copper 
or silver. This is believed to constitute an important mark of authen- 
ticlly, as it is held that the Ghing-t«-dito kilns did not imitate it It 
diould be home in mind, however, that there was no impossibility in 
their doing so, had they really wished to deceive, and for this reason 
the glazed bottom and copper rim must not be considered absolute 
proof of the Sung origin of a piece. Let it be said, however, in justice 
to the Ching-te-chcn potters of the Ming, that for the most part their 
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aim was not deception or slavish imifatinn, Imt ihc lievelopmcnt and im- 
provement of the type set for tliem by Uie uortliern kilns. Their work 
wfts of a quality whicli had no reason to fear comparison, and perhaps 
they did not use the copper rims simply because they had learned to 
finish the piece properly without them.' 

The Ting kilns put forth a great variety of articles. Plates and 
saucers of various siaes and wide-mouthed bowls were common. There 
were many censers, tripods, and vases, closely imitating the old 
bronzes. In additiim the Tao Shuo gives us a list of flower vases and 
small objects for use in the library of the scholar* snch as pencil rests* 
wafer basins for washing brushes, and small pots to contain water for 
the ink slab, designed in imitation of various natural objects, such as 
melons, egg-plant, camels, and even toads. These all occurred in the 
Ting wares, though they seem to have been more commion In tlie 
heavior Kueai and Ka, 

VARIETIES AND IMITATIONS OF THE TYPE 

The t'u Ting is a variety of the ware heavier, coarser, and more yel- 
lowish in colour than the pai Ting or fen Ting. From the text of the 
Tao Ln one gathers that it was ^ply an inferior output made at Uie 
same kilns and at the same time as the other. And it seems but natursi 
that fh>m the very first pieces of varying degrees of fineness and ex- 
cellence should have been produced, adapted to various uses and put 
upon the market at different prices. Or perhaps, while the finer wares 
were reserved for imperial use, the heavier work alone was put upon 
the mark^ The Tao Shuo and Uie older works from which it qnotes 
do not mention the Vu Ting. Brinkley, in Oiapter III, **Wares of the 
Sung Dynasty," says: "There was also produced at the same factory, 
during the Sung dynasty, a coarser species caller! the f'n Ting yao." 
But in Chapter XII, "Chinese PoUery," he says that the t'u Ting was "an 
imitation of the cdebrated Ting ware of flie Sung," and he ad& tiiat the 
heavier examples came from the Kuangtung factories. In describing 

> Mr. Tang Shao-yl has linoe tdd ue tiMt MB4«r ft» MlDg and lilar tha eopptr ifmi ■wm 
eoniidercd is bad tMt«. 
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these he says that they have "a painMike, creamy glaze of varying 
thickness and lustre, its buff colour often showing tinges of blue." I 
have seen numerous specimens in sliops and private collections, some 
of them quite creamy enough to have issued from the northern kilos, 
and others gomewhat buff bat diowing no special tinge of blue. More- 
over, tb^ are sufBdently heavy and durable to have survived usage 
and transfer and to have undergone processes of burial and resurrec- 
tion. One would like to believe that some of them, at least, are what 
they seem. It is an interesting point, for if they are genuine relics of 
the Sung kilns theii- analysis would teach much concerning the nature 
of Tmg pdte and glazes, for these heavy wares probably differed 
from the othos more in technique and manipulation than in the nature 
of the materials used. 

We have seen that with the transfer of the Sung capital to the south 
(1126-27) the manufacture of the Ting type of ware became centred at 
Ch'ang-nan, the world-famed Ching-te-chen, where kilns had already 
been in operation from the- seventh century. DoubOess the more 
skilled of the operators of the northern kilns went to Qling f^-chfin at 
this time, taking their skill and their traditions with them. We need 
look for no failing oil in technique, but naliirally different materials 
came into use. If, however, the peculiar kcraniic properties of the 
C3iing-t£-diin haoMn had titcn been discovered, the discoveiy was not 
applied to this species of manufacture. The T*ao Lu tells us that^e 
Ch'ang-nan potters uaed powdered ch'ing-Vim stone in making their 
biscuit. Whatever this may have been, it did not produce so fine, close- 
grained a pate as the material procured from the "Village of White 
Clay." Just what occurred to produce the change in the colour of the 
glaze from a creamy white to a buff tinge is amrfher point unelucidaled, 
but from this thne (mward the manufacture of Ting wares went on at 
Ch'ang-nan without interruption. 

Changes of dynasty did not put out the hres of Uie Ching-te-ch^n 
kilns. Under the Mongol masters of the Yiian (1206-1341) they went 
on producing pieces which old-time native connoisaeon admit to be 
undislinguiahable firom flie southern ware of the Sung. The Ko Ku 
Yao Lun lells us^ however, that under the Yflan the best pieces were 
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marked with the characters "Shu Fu," indicating their imperial des- 
tination. Under the MinR white wares of hard pastp porcr?nin were 
made, but Uie manufacture of the soft paste Ting type was also kept up. 
Under Wan Li (1573-lflSiO) the expert Hao Shih-chiu is said to have 
copied a Sung Ting tripod so anooesaf ully that the owner of the original 
could not tell which was his. As already mentioned^ we have seen a 
handsome piece of the Ting type wliich was admitted by tiie dealer to 
be as late as Tao Kuang. 

So much for the Ching te-chen kilns. And, as will be seen in the sec- 
tion devoted to supplementary kilns, the Ting wares were imitaled with 
more or less success by the potter Shu of Qii-cfaou and M» dauf^ter 
Shu Chiao, by the potter P'eng Chun-pao of Ho^o-diou, and by many 
otliers. All these varieties add fo the confusion of the rollector. True, 
the gtiiuine northei'ii Ting had characteristics which stt i! apart from 
all the otliers, but it is hardly an exaggeration to say Uiai its saiest 
diatinguialiing feature is the fact tluit it is no longer to be found. 

EXAMPLES OF THE TING WARES 

Bushell's "Chinese Art," Fig. 8, siiows two Ting vases classed as Sang> 
These are in the Bushell collection. 

At tlie Shanghai Exhibition, 1906^ was shown a piece in Hhe form of 
a boat with a child in it. It has an incised Icey-pattern Ijoi I r. T.cngtli, 
7 inches; hripht, 2 inrhes. It was from the collection of Wang K'ai-zur 
and was classed as Sung fen Ting. 

At the same exhibition were shown a pair of vases classed as fen Ting. 
These have a creamy, crackled ^ase, with dragon and flying phoenix 
decoration. From the collection of A. W.Bahr. Probabfy early Ming. 

At the Burlington Fine Arts Exhibition was shown a saucer-shapol 
dish with six foil rim finished with a band. The ornaments are in low 
relief. There is a vine in the centre, and the six radiating compart- 
ments of the sides are decorated wiih peonies and other flowers. The 
border is of the design known as the siik-wram scroll. This piece was 
loaned by Mrs. Bushell. 

The same exhibition showed a bottle of f u Ting with creamy-white 
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crackled glaze, "garlic-shaped" mouth, and archaic dragon and pearl in 
relief around the lower part of the neck. Decoration of scroll-work on 
the body. 

Three vases of the fit Ting type recently left Peking. The purchaser 
cln fffH them as Sung. Their solidity and cradded |^e place them in 
the t'u Ting class, but they arc finely finished and of excellent tech- 
nique. The best of the three has a creamy glaze with only a slight tinge 
of buflF, and decoration in low relief, evidently copied from an old 
bronze. A key-pattern scroll extends twice round the neck and down 
the sides. Tlie crackle is of the 0ne fish-roe type. It may be a Ming 
product of the Ghing>t&-ch6n kilns, but on this point it is impossible to 
speak with certainty. Analysis of the glaze would probably show lead. 
The very excellence of such a specimen leads one to doubt its age. 

In the collection of General Munthc are three vases of the t'u Ting 
type. Two of these have the "garlic-shaped" mouth and dragons coiled 
about flie neck. A third has a deeper tinge of buff than the others with 
demratioii of peonies indsed under the i^aie. This latter has a com- 
pletely glazed bnttniii. These are all of heavier material and coarser 
workmanship tlian the three mentioned above. 

At the Ta Chi Chang curio shop on llir Ha-fa rnrii Sd i lM I saw n speci- 
men of the finer Ting. U is a wide-mouthed bowl, very light and deli- 
cate but quite opaque. It has the hexagonal division of the sides, like - 
the bowl mentioned above trcm the collection of Mrs. Buahell. The 
only itocoration is an incised lotus at the bottom. The rim is unglased 
and finished with a copper band. The dealer seemed ignorant of the 
origin and character of this piece. 

The same dealer showed me a large plate of ihe l'u Ting type. It has 
a deeper tinge of yellow and is heavier than the bowl, but is still quite 
delicate. It also is finished with the copper rina. Hiere are two fishes 
in the bottom and elaborate decoration in reli^ round the sides. Like 
the how! just described, it has all the charncfei isfirs of '.genuine Simg 
ware, unless it lacks such as must be determined by analysis. But it 
requires great optimism to believe that pieces so fragile and of a shape 
so easily destroyed iMve survived from so remote a period. 

Heavy pieces of the fa Ting type, mostly vases, may be found in 
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various shops on the Lin-li-ch'ang. If asked Iheir origin, the dealer 
will usually say "Honan" and add that they are "out of the earth." It is 
quite true that recent railway construction has led to numerous finds 
of ancient pottery; and as thne pieces are very solid* it is not nnreason- 
aUe to suppose that some of them, at least, actually date from the Sung 
dynasty. 

HINTS TO THE COLLECTOR 

"The best Ting was of the Cheng Ho-Hsiian Ho periods, but it is no 
lopj^rr fmmd in heaps." (Ko Ku Yao Lun, 1387.) 

"One dues not see many Suns wares nowadays. The broken shards 
that remain aie worth their weight in gold and jade." (Foreword of 
the T'ao Shuo, Ch*ien Lung period.) 

The above two quotations, one written about one hundred and fiAy 
and the other more than five hundred years ago, might seem to close 
the question to all but purely academic interest. Nevertheless, there 
are certain recent developments whicli mav serve to justify the collec- 
tor of Sung wares in his enthusiasm, particularly with regard to the 
heavier varieties. These are the excavations which have aooompanled 
modern mine-opening and railway-building in Gliina, and the wars and 
political upheavals which have caused princely and other wealthy fam- 
ilies to put their hitherto jealously guarded heirlooms upon the market. 
It is asserted, too, tiiat during and since Boxer times some of the im- 
perial hoards have been rifled by their guardians and put into circu- 
lation. 

THE JU 

JU'CHOU is in the province of Honan, in flie vall^ of the Ju River, some 
fifty miles west of the Qimg*Han Railway line and to the southeast of 
Honan Fu. It is in the same general keramic district as Yii-chou, where 
the famous Sung Chun wares were made. The Tao I n tells us that it 
was under the direct jurisdiction of the capital, Pien-liang. (Busheli 
errs iu saying that it is now Ju-chou Fu. It is not a prefcctural city.) 
Brinkley makes the statement that the Ju kilns were opened in 
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which was three years afler the transfer of the Sung capital to the 
south, but they are actually mentioned in a work written some years 
before. He appears to be quoting the Tao Lu» though not literally, as 
follows: TThe T*ao Lu says that the i^aze of the Ting jgao was ofl«a dis- 
figured by fissnies and olher faults due to imperf edly inepared ma- 
terials or unskilled sieving. These blemishes proved so embarrassing 
and unavoidable that in 1130 a.d. imperial orders were issued for the 
establishment of a special factory at Ju-chou, in the province of 

The only statement that I have been able to find in the Tao Lu in 
any way resembling this is tlie following: *'Ju was under the jurisdic- 
tion of Pien. The Sung (emperors), holding that the white Ting ware 

was in many ways unsuitable, ordered the opening of kilns n! Tii fnr the 
manufacture of celadon (ch'ing)" This text docs not mention the 
date, and unless there l>e direct literary evidence to the contrary, I 
should plaoe the opening of the kilns at a dale somewhat earlier than 
that assigned by Brinkley. The Sung emperors transferred their capital 
to the south in 1126-27, and we have already seen that at that time the 
manufacture of the Ting type of wai r was removed to Ching te rlicn. 
We shall also see that the Kuan, or unperial kilns, were tiieu trans- 
ferred from the old capital to the new. At a lime when circumstances 
neoesntated the dosing of the other nortbem kilns it is not likely that 
new ones would have been opened in Honan, in dose iwoximity to the 
Chin Tartars, l>efore whom the Sung were reccfiing; for» as we know, 
Ju-chou is in Honan.Jiot, as Brinkley stales, in Kiangsu 

The Ju-chou kilns are in operation to-day, and I find no evidence to« 
show that they have ever been entirely closed. Richard's geography 
says: "The environs were fitfmerly very industrial, but have lost their 
activity. The manufacture of common pottery is still carried on and 
gives the place some importance." Neverthdess, fine old Ju wares of 
the Sung are exceedingly rare. As thej'' were no! so fragile, the only 
explanation seems to he that the output, while under imperial patron- 
age, was small. If such patronage were withdrawn with the transfer of 
the capital to the south, an immediate deterioraticm of the work would 
have resulted. In the absence of evidence I cannot contend that such 



CHINESE, CORE.\N. AND JAPANESE POTTERIES 

was the history of the Jn rliou kilns, but offer it merely as a working 
hypothesis. There may be evidence in Chinese literature which has not 
come anckr my notice.' 

We are told that the p&te of the Ju was fine and gloa^ and shone like 
copper. This seems to indicate a reddish tinge in the clay even before 
firing. The wares v-H-ied in thickness. If any ^[lecimens ever equalled 
the Ting in delicacy, they liave not sui'vived. 

The superiority of the Ju wares was entirely in liie glaze, which was 
^ossy and thick like congealed lard. To reproduce a colour like fbtd 
of the famous old Ch*ai wares of the Iat«r Ghou seema to have been the 
main object in the opening of the kilns. The T'ao Lu states that the 
colour was to be ch'ing, but it specifies "the ch'ing of the sky after 
rain." This expression naturally suggests blue, and observation bears 
out the rendering. I have heard it applied by dealers to pieces which, 
to my eyes at least, wa« frankly blue with no tinge of green. It is the 
colour of the modern Ju-chou ware to be found in abundance in Peking 
to-day. When a Chinese says of an object that it is "ch'ing like the 
sky," he does not mean the same thing as when he says "ch'ing like an 
onion." I asked a Chinese gentleman the colour of the pale blue silk 
gown that he wore, and he responded promptly "pale A*ing,** 

So mudi for the tenn. But we must not be surinised when con- 
fhmted by the fact that the colour of the Ju wares was not alwajrs the 
same. The «:kin of the old potters was purely empirical. They could 
rarely dupliciile their wares. The colour of the '^V.y nfter rain may 
have been always the colour aimed at, but many attempts produced a 
bluidigreen»orsometime8agreen with no tinge of Una; Of the three 
Ju pieces which are figured in the Hsiang Catalogue <if the eokmn of 
the reproduction which I have seen are to be trusted), one is quite Uuc^ 
one a celadon with a slight tinge of blue, and one with blue predominat- 
ing hut bearing a tinge of green. Before leaving this puzzling question 

> Dr. Ctaao S. Bok, binueU' a lineal descendant of the Sung imperial family and deeply In- 
tarested in their hlrtory, informs me that the kilns at Ju-cbou were not ettabliibed by im- 
perial order, bnt as the private enterprise of a prince of the ruling bouse. He has promisod 
to secure for me the name of this prince and the exact date of the establiabnent of the IdbM. 
Hn bcUms tbat Uiey did not operate for a very lonf time, bnt that daring llicir apecwUan m. 
irary ardent «oap«lttiOB catUted between them and fb* 1tns«iwa tttuMna, pnrttonlMlr wiai 
nivd 10 Iho prodndtoa of new ooloan in the glase. 
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of colour, we should mention that the T'ao Shuo quotes the Liu Qi^ng 
Jih Cha as saj'ing that there was a yellowish tinge in the Ju glazes, and 
the Po Wii Yao F an as comparing thcra in colour to egg-white. The 
author of the i ao Shuo, commenting on this, remarics that while the 
two statenmts seem to disagree, the general indication is that the 
oolour was a pale ch*mg. Evidently this latter overworked word ap- 
peals to the Chinese mind as a safe resort in all disputes with rctgard to 
cdour. 

The T'ao Lu says that the Ju was sometimes uncrackled, sometimes 
with the iish-roe variety of crackle. The Ko Ku Yao Lun also refers lo 
cttlain mariii ngs designrted as '*cnb*s daw^ and Tsung genT w "coir* 
palm eyes.** The first may refer to the larger variety of crackle, sodi 
as is shown by one of the Ju pieces in the Hsiang Catalogue. The latter 
terra I have discussed in the nole to the annexed translation. Native 
author ities do not agree as to its manning. One man assured me that it 
is common colloquial usage, meaning little holes." Another says that 
it is applied to certain markings on plants, not necessarily the palm. He 
pointed out such marks on a bamboo. Th^ are not unlike eyes, and 
oae can understand how such markings mi^t accidentally occur on 
porcelain. I have seen no specimens, however, and have not heard the 
term used by dealers or connoisseiTrs Whatever these markings were, 
it is obvious that they were not intentionally produced and were not 
originally regarded as embellishments. 

A quotation from the Cho Keng Lu refers to sesame flowers on the 
bottom of Ju ware8,wtudi,if I understand the passage aright, appeared 
as though picked out with a small pointed instrument. No reference is 
made to this elsewhere. 

Of the composition of the Ju glazes the books tell us only that pow- 
dered cornelian was added. I am not aware that this statement was 
made with reference to any other of the Sung wares. 

The ardiaic deomrations of the <dd bronies were reproduced on the 
Ju wares. So far as I have been able to discover, the Ju is known only 
in vases. If bowls, plates, and the utensils of the library were made, as 
iu the other Sung wares, they have not survived even in literature. The 
author of the T'ao Shuo speaks of "one small jar" which he was f(H> 
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tunate enough to see in the oollecthm of a friend. It appears to have 
been the diaracteristie of conieiian in the glaae^rtiich most slmck him, 
for he makes this the heading of his remarks. He says that such pieces 
vrext meant for imperial use and were "^loeedingly liard to (rittain." 

IMITATIONS 

Thb Anmils of Fn>liang tell us that the pAte and glase of the Ju wares 
were imitated at Ghuig-tf •chto. These products probably excdled 
their originals in tedmique, but fell below them in depth and softness 

of glaze. 

Modern wares from Ihe .hi chou kilns are for sale in Peking. At the 
Industrial Exposition BuUding 1 saw, among other articles, a large Ju 
emser. The odour is **flM» blue of the sicy after rafaL" These pieces are 
not meant to deceive, and could not possibly do sa Still, they are not 
without decorative merit, and are of interest as marking the persistence 
of an old industry which may yet have a future. 

EXAMPLES OF SUNG JU 

SiNGB the ifatang Catalogue could figure only three pieces, and the 
author of the Tao Shuo knew only one small jar, we must not expect 
much in the way of existing specimens. 

HINTS TO THE COLLECTOR 

From what has already been said it will be understood that the Interest 
of the collector in this type of ware is laig^ thewietical. It is possible 

that a craze for Sung Ju may some day create a supply; but if so, no 
thinking person could lake the matli i st rinusly. A flescription of this 
ware has been necessary here, mereiy ior tiie sake of symmetry and 
completeness in sumnuuislng the famous products of the dynasty. 

Nevertheless, it is likdy that a few specimens do exist In private col- 
lections, and that they may yet fall under the eye of the collector. Such 
spedmens may have found their way to Ameri<»i already, for undouht- 
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edly the recent upbeavab in China have caused the diepttsal of eoUec- 
tioDS of great merit 

Let the collector remember that, to be considered at all as a Sung Ju, 
the piece must be of fine, glossy, copper-coloured pate, the glaze must 
be thick and unctuous, the colour blue, green, or a blending of the two 
with either pfedominating. It may be crackled or plain. The style 
ahould be archaic. Theglazeislikely to terminate in a wavy line, and 
a portion of the lower part is very likely to be unglazcd. Too great ex- 
cellpncr nf trchnirfiir will indirate a Ching-te-chen origin of later date 
than the iiuni:. Ikit when all these characteristics are granted, I can 
find nothing which absolutely distinguishes it from other celadons, 
particulaily flie Kuan. If the presence of oomelian in the giaae ooiild 
he proved, this would appear to dinch the argummi But prbbaUy the 
use of this material is only a tradition.^ 



THE KUAN 

Thb Knan Yao weve the Govemmoit Ulna, properly speaking. ThQr 
differed from flie oth«s in being set up at the capital and bdng more 
directly under the jurisdiction of the palace authorities. But we must 

notsuppose that they were the only kilns which supplied ware fnr im- 
perial use, or that their output was necessarily superior to that of other 
famous kilns, such as the Ting and Ju. In fact, the T'ao Lu tells us 
tliat audi was not the case. I have noted in my researches that the l«nn 
Sung Kaon gao as used tonlay does not necesssrily mean tihe product 
of these, sfricQy speaking, imperial kilns, but is used to indicate aU 
Sung wares whose quality indicates that they were meant for palace 
use. 

The books are quite definite as to the history of the Kuan kilns. They 
were <qiened during the Ta Kuan-Gbeng Ho poriod. These are both 

*Sliioein1tliig the aboye I have been informed by II. E. Tang Sbao-yi linft ttNtv it in lii 
own eoOaetton • piece which ho it strongly inclined to cleaaify m Jn. 

TbeeollecttmofMr. ChtaflKtHn also contain* KvaMwUidklM It !• beaker- 

•iiilpcd an4 «f nrebeie ippMMiioe. The oolonr is n §rtf freen and Ibne is medivnHdaed 
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designations of the reign of Ihe Emperor Hui Tsung, and the lime 
was 1107-18. During the latter year Hui Tsunt;. though still on the 
throne, again changed liis nien hao. The kilns continued to operate at 
K*ai*f<6ng Fu until the transfer of the capital to the south, when tiiey 
were dosed and "interior kilnst** or oflBeial kilns, were set up in the im* 
mediate precincts of the palace at Hang chou. We have thus a period 
of only twenty years for the operation of the northern kilns. 

As for the pate of the Kuan, wc arc told that it was line and glossy 
and that the wares showed the red mouth and iron foot, though 
whether this waaheftHTe or after firing is not quite dear. Th^most 
have been consldoable difference between the clays used in the north 
and in the south, and with regard to the latter the Tao Shuo is more 
explicit. Quoting the Po Wu Yao I m it says: "The earth at the foot of 
Phoenix Hill, near Hang-chou, is reddish, so that the bottom of vessels 
made of it look like iron. This is commonly called the red mouth and 
iron foot.* For the ^aze has a ioidency to run down, away from the 
mouth of th^ vessel, leaving this or unglazed patdies like the bottom in 
colour. But it is the iron foot which is most esteemed. There is no 
other clay which equals that of Phoenix Hill in this respect." 

From this it would appear that in ttie southern wares the pSte was 
red before firing. I am indined to think that the pate of the northern 
Kuan, and of Honan wares generally, was dark, though not so mark- 
edly red as that of Hang-chou. 

With regard to the thickness of the biscuit, thrrr dors nnt appear to 
have hecn much difference between the Ju and lh( Kuan. Of the for- 
mer we are told that the wares were "of varying thickness"; of the 
latter, that *1he body was thin.** The Uu Oi'ing Jfh Cha says of the 
Kuan that **thoBe whidi west thin tike paper were nmilar to the Ju and 
of equal value." In estimating remarks like this we must always bear 
in mind the standards of comparison of those early times, else we shall 
form a very exaggerated idea of the delicacy of the old wares. 

The Ju appears to have excelled the Kuan in quality of glaze. We 
have seen the fonner characterised as very thick and unctuous and 
compared to lard. The latter is not described except as regards colour. 
This, the Tao Lu says, was a eh'ing of varying depth. During the Ta 
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Kuan period moon-wUte and bti^gfeen were also made. GeneraUy 

speaking, this celadon appean to have shown less of the blue tinge than 
did the Ju. As to rrarkle, the T'ao Lu says that it showed the crab's- 
claw markings. The Po Wu Yao Lan adds to this that the starred-ice, 
eel's-blood crackle was the best, and the black plum-blossom crackle 
next in ranlc. This refos to Qie practioe of nibbing red or blade colour- 
ing matter into the crackle. Tbb process is described in the aection on 
Ifbior Kilns, under the heading "Sui Ch'i Yao." 

Decoration appears to have been sparingly used on the Kuan wares, 
the pieces relying for their beauty on the quality of the glaze and the 
coloured crackle. The Hsiang Catalogue figures a tripod having the 
'H*ao>t* idi,** or ogress bead, in relief, and the '^lei-'wok,** or thunder- 
scroll decoration. Other pieces are perfectly plain. We do not read or 
hear of plates or bowls with indeed patterns of flowers, etc, as in the 
Lung-ch linn celadons. 

The Hsiang Catalogue shows us censers, tripods, libation cups, etc^ 
in the Kuan ^rarea. We also learn from the Catalogue, and from the 
list of articles given in the Tao Shuo, that these kUns prodneed cups, 
watering pots, basins for washing brushes, ink palettes, brush rests, 
seals, and doubtless all the little articles so highly prised in the study of 
the Chinese scholar. 



VARIETIES AND IMITATIONS 

We have seen that the transfer of the kilns from K'ai-fen«? Fu to Hang- 
chou necessitates differentiation between the norlhern and the south- 
ern Kuan. 

The Tang Shih Sen K*ao says that '*a false Kuan was made at Lung- 

ch'uan." There seems, however, no good maon for assuming that the 

Lung-ch'uan celadons were at any time a conscious imitation of the 
Kuan, particuhii ly with any attempt to deceive, though the similarity 
in the wares may have led to some confusion. The same authori^ says 
tint the "secret colour^ wares dl Tfl Yao, of tiie southern Sun^ were 
often mistaken for the Kuan. 
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Some of tlie minor kilns turned out prodiirl.s similar to the Kuan, 
while thr Ching-te-chen factories have at various periods produced 
wares closely resembling them. 



EXAMPLES OF SUNG KUAN 

It Is only quite recently that native or foreign collectors have taken an 
interest in these products of the Sung imperial factories, or have diller- 
eotiated fliem from oflier and nmilar cdadoM of oofresponding date. 
Therefore, both in China and abroad there may be Kuan pieees which 
are not so clnsst J. The term Kuan xjao, as used in Peking, means the 
output of tlie imperial Ching-t^-chen factories, from the Ming down- 
ward, whereas Sung Kuan yao means any high-class Sung ware, pre- 
waatikfy made for imperial we. IntelUgeiit amd eafliaalaatic native 
coUeelois are just awakening to the fact Uiat an old odadon gains in 
interest and value if it possesses characteristics whidi refer it to the 
K'ai-feng nr Hgng-rhnii imperial kilns. 

After re(rii[ careful study of the suhjecl and exploration of the 
shops, a Chinese connoisseur brought lue a piece which he is willing 
to voadi for as a Sting Kuan, and probably, as judged by the nature of 
the day, fnm the K'ai-f^ng kilns. It is a plate or saucer, eight inches 
in diameter. The colour is an olive green with a ver\' slight tinge of 
blue. The crnckle is finest in the centre, running into larger meshes 
toward the rim, a considerable portion of the outer edge being un- 
crackled. The foot is perfectly smooth and finely finished. The piece 
has rested on a five-pointed object during firing, and tlie coppavool- 
ouied pSte is shown at these five points. It has been buried and shows 
some iridescence in the bottom, with numerous cloudy spots where the 
glaze has been eaten away. There is a round black spot in the bottom, 
which must have been an original defect in the piece. It pears no 
ornamentation. 

Mr. Myna, our consular representative at Hukden, tdls me that there 
is a piece marked '^uan** in the imperbd collection there. He diarac- 
terises this as of very light sky blue. 
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HINTS TO THE COLLECTOR 

I BELIEVE the search for Sung Kuan a more hopeful one than that for 
Sung Ju, History indicates thai the kihis operated lon^'er, and the list 
of objects m Uie T ao iiiiuo gives LUeiu a much laore prominent place. 
The ware was heavy, and many litfle objects for the library table, such 
as seals, were of a form not easily destroyed, lliey must eiist stiU, 
both in shops and private collections. 

The p&te can hardly be relied on as a dist!n«nishing feature. It was 
of two varieties, and that of the north must have been very like the Ju 
and other liunari war es. 

It appears always to have been crackled, and there is no record that 
the cradde was ever of the fldiHree varie^. This will serve to distin* 
gn^ it from the flsh<roe crackle Ko wares and firom the uncrackled 

Lung-rh'iian. 

There was no cox ni lian in the glaze, or at least no mention is made 
of it. The glaxe does not appear to have been as thick and unctuous 
astfieJu. 

Bfode under flieimpmalcyeb asit were^ Uiese pieces appear to have 
been very well finished, but a general air of newness will mark a piece 

as a Ching-t6-chCn imitation. 

Colourin;^ matter rubbed ititn \hv rrarkle will help as a means of 
identification, but it does not appear tiiat Ihis was always done, and the 
method has been vridely used at other kilns. 

THE LUNG-CH'UAN CELADONS 

In the specifications for research submitted to me no mention was 
made of the Lung-ch'fian wares, but the place which they occupy in 
the histon,' of the Sung potteries is so important that they cannot be 
CHnitted without destroying the symmetry of the story. It is not neces- 
sary, however, to go into the matter in delaQ, as there is already a vast 
amount of literature on the subject, as wdl as many extant spedmens. 
It ia safe to say that the Lung-c h'fnn wares are betlo' known, both to 
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foreign collectors and to native connoissenn^ flian any other product of 
the Sung kilns. Dr. Bushell refers to the Lung-ch'uan as "the ch'ing 
iz*u, or green porcelain par excellence of the Chinese, the seiji of the 
Japanese, the marktbani of the Arahs and Perdans.** In hia '^Chinese 
Art," however, he Ulastrated oaOty two apedmeiis (and fliese bofb fram 
the Ming dyna^) of tbo Luiig«di'aan tjpi, but not trtm fht Long- 
ch'Qan kilns. 

The original Lung-ch'iian potteries were at the villages of Liu-t'ien , 
and Chin-ts'un, at the foot of Liu-hua Shan, in the district of Lung- 
ch*tlan, Ch*a-choii iHrefecture, inoviiice of Ghdikiiuiig. The Tao Lu 
stat^ that the kilns were in operation from the banning of the Snug, 
but whether they bef^.^n wUh the Snnt; or were even older is not ?;tated. 
They continued to operate until the end of the Yiian dynasty, when 
they were moved to Gi'u-chou, about seven^-flve miles down the river, 
where work was aetivdy continncd until 1930* 

A great deal of ooofuaifHi will be avoided if it be feeogniaed fliat the 
Lnng-ch'uan oeiadona did not originate with the Chang brothers. The 
Tao Lu discusses them under three heads, the Lung-ch'uan, the Ko. 
and the Chang Lung-ch'iian, and tells us delinitely that the former 
dated from the beginning of the Sung, whereas the others were during 
f Ae Sung dynasty. Dr. Hfarth gives the date of the Qiang brothers as 
southern Sung (1127-1278), and on his authority Brinkley refen "the 
earliest Lung-ch'flan celadons" to this dale. This is a misconception. 
The Chnng brothers merely carried on a lonf^ established industry, but 
made such changes and improvements that from that time their names 
were attached to the wares. This point is not dearly brought out by all 
Quncse writos on fb» subject, and modem Chinese connoisseurs do ' 
not seem always to roalce the distinction. The Tao Lu is my chief 
authority for it, but the older works do not refute it, and it seems to 
me to be brought out in Dr. Hirth's translation from the (^'ing Pi 
Tsang, as follows : 

"(Hd Lung-ch*flan porcelain is flue in paste, tihidc in malce^ and has 
an intense onion-green or tree*green colour. Tbe better spedmens may 
compete with the Kuan yao, but there is not much in the way of a 
crackled surface, a brown paste, and an iron foot. Moreover, th^ can 
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stand a TBiy great deal of wew and tear and wiU not easily 8iK> But 
as the manofactttreia wte somewhat dunuj, flie workmanship sliown 

in the5C porcelains cannot be classed as representing the ancient ele- 
gance in style. When the white paste is so covered with green enamel 
that at the places where it is not put on thick, white patches will shine 
through, this is the porcelain bnmed by Chang Sheng of the Sung 
dynasty, and therefore called Giang yao; when compared to flbe (ordi- 
nary) Lung-ch'iian it diq>lays greater ddicacy of %vor]cmanship.** 

Obviously here there is something preceding the Chang yao with 
which it is compared. The word "ordinary," which Dr. Hirth places in 
parenthesis, does not occur in the original. If for it we substitute the 
word "otd," actually used at the beginning of the paragraph, we dtall 
see the force of the c om p a r i so n. It is between the Gtsng and the older 
and coarser ware that preceded it» not Itetween the CSiang and a eon- 
temporary inferior prodiu f. 

Dr. Hirth also translates from the T'ao Shuo: 

"The Ko yao of the Sung Dynasty . The porcelain factories of Liu- 
t*l» were originally hi the hands of two brotherB,** etc. Inmyopinion, 
fliis should read as follows: "The Ko Kilns of the Sung. Originally 
Lung-ch'iian, Liu-l'ien kilns in the hands of two brothers," etc. The 
text does not require the rendering that these were the first Liu-t'ien 
kilns, and the context does not support it 

Admitting; Hiea, that fliere are tluree sorts of Lung-ch'flan product^ 
and not twQ» as is usualty assumed, let us see what are the dianicter< 
isticsof eadi. 

THE OLD LUNG-GETtTAN 

AccQBDiNO to the Tao Ln, the clay was flne and wldte. The colour of 
the i^taae was an onion green and there was no crackle. The pieces 
were heavy and durable and not of very good technique. A kind of 
basin was made having a pair of fishes on the bottom as decoration 
and brass rings serving as handles. According to the T'ang Shih Ssu 
K'ao. only the finest could compete with Kuan and Ko, and few had 
eradde or the red moufli and iron foot 
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Tin: KO 

Tuis was ware from the kiln of the cider Chang. The clay was fine 
and of reddish colour (though perhaps not red until after liriug) . The 
fish-roe crackle was so prominent a feature of this ware that the term 
Ko gao has come to be apirikd in a general way to all monoehromea 
baving cradde of this variety. The body was compaislivdy thin and 
the colour was a ch'ing van,ing in depth. It does not appear, however, 
that it was ever an onion green like the older wares, but a native con- 
noisseur tells mc that he believes the genuine Ko of the Sung to have 
been generally of a darker tinge than the Ching-t£-chSn imitations. A 
straw-oolouied variety was also produced. Genuine Sang Ko should 
show the red month and iron foot 

THE CHANG LUNG-CffOAN 

Thbsb were from the ULm of the younger hroflier. Th^ were finer 
wares than the Old Lung-ch*uan, and differed Anom the Ko cfai^y in 
having no cradde. Also it is said that some pieces were of "kingfisher" 
eh*ing, a term not used in describing tho Ko. It is with regard to the 
Chang Lung-ch'fian that we are told that, notwithstanding tlie iron foot, 
the paste was white where not exposed to the direct heat of the furnace. 
I IncUne totlie bdief that the same is true of the Ko^ and that the Cheng 
brothers probably used Uie same kind of clay« But if we are to accept 
the statements of the T'ao Lu without reservation, we must hold that 
the clny of the Old Lung-ch'iian was white before and after tiring, that 
of the Ko reddish, and that of the Chang Lung-ch'tian white with the 
quality of turning red in the furnace. 

WiOi the eaco^m of flie notice of a pair at fishes appearing in die 
bottom of Old Lung*ch*Qan basins, the Tao Lu saysnothmg withr^ard 
to the decoration of Lung-ch'Oan wares. We know, however, from 
existing specimens, that flowers, fishes, srrnll work, etc., similar to the 
designs used on the Ting yao were commonly applied, both incised and 
in relief. The Ko relied for decoration on its crackle. *■ 

AU aasiB of articles were made at tiie Lung<ch*flan Ubis. Heavy 
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basing bowls* and plat«s seem to have been the characteristics forms of 
the old ware and of the Chang Lung-di*lten. The author of the Tao 

Shno enumerates many articles of Ko ware, in quaint nnd grotesque 
form, for use on the study table. Many fine vases of the Ko type are 
now seen, but these are comparatively modern. 

VARIETIES AND IMITATIONS 

In addition to thr old wnre and the work of the Chanp hrothers, we 
have seen that similar but somewhat inferior ware was produced at 
Ch'u-chou until the beginning of the seventeenth century. The Ching- 
tA-f^ste kilns have always been active In the imitation of these wares, 
particulariy of the Ko type* and they have tamed out products far 
aopnrior, in workmanship at least, to thdr originals. 

EXAMPLES OF LUNG-CHDAN CELADONS 

I AM not aware of having seen any pieces of genuine Sung Ko. I be- 
lieve however, that such may he found, particularly in small artldes, 
hoXb. in aitops and private collections. 

A pair of fine vases of the Ko type were recently presented to Mis* 
Calhoun by President Yuan Shih-k'aL Tliese are too fine In WQliunan- 
ship to be referred to the Sung kilns. 

I have in my own possession a large plate of the Lung-ch'Qan type. 
It is heavy and of coarse woriananship, sea green in colour, and has 
a checkered pattern incised in the paste under the ^ase. It has the 
characteristics of the old ware, but may have proceeded ftom the Ch*0- 
chou kilns. 

Many good celadons are to he found in Japan. In the Baron Iwasaki 
collection is a spotted celadon dating from the Ming. This yao pien, or 
'Ynmaoe transmutation'* variety, is exceedingly rare. 

BusheU's "Chinese Art*' figures two Ming celadons d the Lung- 
ch'flan type. One of these is a plate with floral decoration Incised un- 
der the ^laze, the other a dou]^e*bodied vase, the outer port pierced 
with scroll foliage. 
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THE GHt)N 

The Chfin warm have never been accorded high rank in Chinese litera- 
ture. I have followed the order of the T'ao Lu in placing them after 

the Tin^, .In, Kimn, and Ka; and fhe T'ao Lu, in doing so, has followed 
the example of the okltr writer.s, Ttie author of the T'ao Shuo de 
scribes the ware, quoting various authorities, but I cannot find Lixal 
he has given It any place in his catalogue of noted pieces. The Qifin 
was not made in the classical shapes of the old bronzes, and its brilliant 
colouring did not appeal to the old-time Chinese scholars as did the quiet 
elegance of the Ting and the celadons. They were probably somewhat 
inclined to class it as they do cloisoani!: enamels, as "fit only for the 
apartments of the women and unsulled to the library of a scholar.** 
But intrindc beauty it always po s s esse d, and the pasdng of yem has 
given it the dignity of the antique. It has f ully come into its own, and 
is epjoyinr^ a voj^iie. bnth amonc native and Furnppan cnllpctnrs. which 
it is not likely to lose. A Chinese friend recently remarked that, from 
this time onward, a piece ol genuine Sung Chu n must go on increasing 
in interest and valuer no matter what cliangcs may occur in fads and 
fashions. 

The place at which this ware was made was originally known as 
ChGn-t'ai or ChOn-chou, the name being changed to Yu-chou under the 
Ming dynasty. It is in K'ai-f^ng prefecture, province of Honan. Thus 
, the Chun proceeded from the same keramic centre as the early Ch'ai 
and the Sung Ju and Kuan. The kQns dated *Yrom fhe beginning of 
the Sung,** so that we may consider the ChQn as among the oldest of the 
Sung wares. Under the Yuan dynasty they turned out the well-known 
Yflan tz'u, a product inferior to their work under the Sung, but still 
possessing much merit. When they ceased to operate, I have not been 
abletoleun. The degeneracy of the wares inxibably began as soon as 
the Sung capital was transfenned to flie south. 

The Tno Lu quotes the Tang Sl^ Ssu K*ao to the effect that^ of the 
ChQn wares, only the pots and saucers for growing the calamus were 
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of really good material. Other articles are said to have been of sandy 
paste. One finds peculiar discrepancies among witans in Englidi with 
leganl to the quality of the Chun paste. Brinkley calls it a kind of 
faience, although he speaks of the Ju as a porcelain. This is, of course, 
a matter of definition of terms. Neither ware approached tran.shicency. 
Hobson correctly stales that the Chiin varied from porcellanous stone- 
ware to brown and red pottery. There is no confusion on the subject 
in the mincb of the Qiinese. They separate the Chfin into two distinct 
classes, and a dealer or connoisseur will always refer to a piece as sAa 
fai (sandy paste) or tz'u /'at.' 

At the beginning of my researches I was very sceptical as to the Sung 
origin of this latter class. The p4te is very unlike that of other Honan 
wares, and in omnparison with flte afta fai it is found associated with 
a superior tedmique which suggests a later and mwt advanced stage 
of the art. One naturally suspects that he is conftonted with an imita- 
tion from the kilns of Cbing-tS-chfen, but having repeatedly found such 
pieces vouched for by thoroughly competent and absolutely disinter- 
ested Chinese authorities, I now feel compelled to admit their verdict 
and to credit their explanation. The keeper in diarge of the coUectJon 
of H. E. ShMglbfian-huai assured me that daring the reign of the Sung 
emperors a certain amount of tribute clay was annually sent from the 
vicinity of Chini,' le-chen to be used in the imperial kilns, and that this 
was devoted to the manufacture of the calamus pots and bowls and 
other fine articles for imperial use, iriHrearflie coarser articles of sfta 
faiw^ made from the native days. H.B.TangShao-yiconrobonites 
this assertion. Naturally the best quality of glaze and the skill of the 
best workmen would be applied to the pieces made for imperial use 
and from tribute clay, and thus we iind the great discrepancy in these 
vases fully accounted for. 

The colour and quality of the glazes mm the distinguishing features 
of the Qifin. The T*ao Lu says that rouge or cinnabar red was most 
esteemed, while onion-green and inky-purple ranked next, all three 
being considered superior provided the colours were pure and un- 

I For the discussion of tbt wori ita, Mt OUMMry; hen It mcMW ivluit HobMB cans 
"porceUftnoiu ctoneware." 
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mixed. Other tints produced by the admixture of these three colours 
in the firing must be regarded as accidents and not separate varieties. 
If the old potters were really aiming to produce monochromes, exami* 
nation of existing specimens would indicate tbat aoe!d«ils were mudi 
more numerous than sucoessful easays. Among flie fanciful names 
applied to various shades were plum-green, parrot-green, hai-fang red, 
pig's liver, mule's lung, mucus, sky-blue, etc. These terms are taken 
from the books. I have not heard them applied to the Chun wares by 
native connoisseurs, except in the case of the fien Ian, or "sky-blue.** 
The best reds are referred to as ma-kuei-hung, or "rose-red*** and gm- 
chih. or "rouge-red." The latter two terms do not mean quite the same 
tinge, yet I have heard them applied by different connoisseurs to the 
same piece. Evidently the question of colour term inology is as vexing 
to the Chinese as to ourselves. I have seen no brilliant greens appear* 
ing on genuine Gifin, but In streaks and bands where the giase appears 
to iiave ran thin one sees a dull tint which I have lieaid characterised 
as "eel-skin" or '^crab-shell.'* The old writers lay little stress on the 
blue shades of this ware, and the pieces in which it prevailed do not 
appear to have been highly esteemed. Yet, as a matter of fact, blue of 
varying tint is the prevailing colour in most extant specimens. Like 
the Uoe sliown in our specimen of THan t^u, it forms a sort of ground- 
worlc for the other colours, which appear merely as transmutation 
efTecfs. In its deeper tint it is t'ien Ian, or "sky-blue"; when more deli- 
cate it approaches yii ko t'ien ch'ing, or "blue of the sky after rain." In 
English works it has been called blue-grey and lavender-grey. It does 
frequently show a decided tinge of lavenda*, and It must be remem- 
bered Uiat it diades gradually Into pniple of vaiying deptii, and from 
pmple into fShe U^ily prized red& But even when the outside of the 
piece approaches nearest to a monochrome red, the lip and lining will 
still show the bhiL as a groundwork. 

Tu my muid, lixere is a strong similarity in colouring running 
throng all tiie eariy Honan wares* for whidi the study of books on the 
subject, whether native or European, does not fully iH^epare us. The 
only place where I have seen the point adequately brought out is in 
Hobson's introduction to the Catalogue of the Burlington Fine Arts 
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Exhibidon of 1910. The old Honan potters were all trying to imitate 
tiie Qi*ai, and in thdr tradition at least the Ch*ai was blue. 
That which particularly distinguished the Chun was the furnace 

transmutation efTcct. This was probably at first purely accidental and 
afterward eagerly seized upon and controlled, to some extent at least, 
by the Chiiu-chou potlei^. We have seen the same thing occurring in 
old celadons, but rarely. As we have noted elsewhere, an unexpected 
traDsmutatIm occurring at Ghi«hott so frighteaed the potters that thor 
dosed thdr kilns and ran away. Fortunately the workmen of Chun- 
ducu were less superstitious. 

It should be noted that the Chinese classify furnace transmutation 
effects as "natural" and "artiiicial," and that the peculiar excellence of 
genuine old Chun lies in the fact that it belongs to the former class. 
The latttf I have heaid charaderiaed 1^ a Chinese art lovtf as "hide* 
ous." I have seen pieces of Chun described, in catalogues and else- 
where, as though one colour had been applied over another. This could 
be true only of imitations. Note how in our shards of Yuan tz'u each 
shade of colour extends through the thick glaze to the body of the piece. 
A genuine Sung Chun, if broken and examined, will show the same 
effect 

As a rule, the ChQn was not crackled, and this, in my mind, fonttB 
one means of distinguishing it from the Yuan dynasty output from 
the same potteries. The distinction is not absolute, however. There 
are crackled pieces extant which, owing to tlie superior quality of their 
glaze, have been classed as Sung. I have seen one piece uncrackled 
except for a of fine, acddental crackle about the tSMC of a silver 
dollar on the inside rim. 

A passage from the Liu Ch'ing Jih Cha, quoted by the Tao Ln, speaks 
of marking called Vu-ssu wen, sometimes seen on the Chfin wares. 
This has occasioned much dispute. Julien translates it literally "hare's 
fur." It is, however, the Chinese name for "dodder," and Dr. Hirlh 
regard this as flie more likdy rendning; ^hikky, in commenting 
on the pasBiigf, falls into a peculiar error. He says: *'What the passage 
in the Liu ChMng Jih Cha conveys is that the colours of the Chiin yno 
presented a variegated appearance, like the green and white on the leaf 
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of the dodder." This is of course untenable, as it is a well-known fact 
that the dodder ha<^ no leaf. However, the yellow stem of the dorlder, 
winding in and out among the leaves of the plant on which it feeds, does 
present a striking ooloiir contrast and mig^t well be used for compart- 
son if anydiing similar ooctirred in the Chfin. One could easily under* 
stand it as applied to the golden lines seen in the black Chien tea bowls, 
but the Chun presents no such appearance, and the term is never heard 
applied to Chiin by modern Chinese connoisseurs. These latter do, 
however, point with great pride to the ch'iu-ying wen. or "earth-worm 
tracks," which are to be found most clearly marked in the bottoms of 
the best pieces. These are the V-shaped markings to which Brinkley 
refeis as **constituting in the eyes of some virtuosi the diHerence be- 
tween excellence and mediocrity." They form the only characteristic 
markinsjs of the Chun wares, and so far as my observation goes they are 
peculiar to the Chiin, so that they constitute valuable marks of genu- 
ineness. The more clearly defined they are, the more highly the piece 
is prized. To our minds thor would never suggest either "hare's fur** 
or "dodder," but on the other hand they do strikingly resanUe "earth- 
worm" tracks, and that is what the Chinese call them. Th^ are quite 
familiar to all who have seen good specimens of Chun saucers or bulb 
bowls. 

The Chun was undecoraled except for the wouderl ui play of colours 
in the glaze, unless the rows of knobs on flie outside of certain pieces 
be classed as decoration. The wares of the Chfin potters appear to have 

been for real use rather than ornament, and this may have tended to 
discredit them. The flower pots wifh their saucers, on which, as we 
have seen, their host skill was expended, were actually adapted to the 
purpose of growing plants and not to serve by themselves as cabinet 
ornaments. The passage in the Tao Lu referring to these pots and 
saucers has proved a stumbling-block to numerous translators, and u 
itself a fine example of thedifficulties with which the Chinese language 
bristles, Julien, the pioneer, went far afield by renderiuf^ it "the vases 
which had a sword-f^rass painted on the bottom," while others, recog- 
nising the fact that this was never done and endeavouring to correct 
him, have referred to these pots as diaracterised by their finely flnidied 
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bottom. The difBculty is in the Chinese dlsr^ard of oonnectives, and 
the teizt is i^en to almost any construction, even that of JuUm. But the 

experience of the collrrtor conclusively proves that the expresision p'en 
//here used means "tlu pot and its saucer' and riol 'IIr' boltrim of the 
poL" The pots have holes pierced ui tiie hoUora to permit the water 
to escape and so neoessaiily rest in a siiallow saucer meant to eontain 
the surplus wator. They nairow toward their bases, and tiie saucers 
in which they rest should not be widor than flie mouths of the pots. 
There should be similarity of shape — e.g., a hoxa^onal pot should have 
a hexagonal saucer. When the two arc intact, matching in shape and 
colouring, the value of each piece is greatly enhanced. Naturally many 
more saucers than pots are to be found hi coUeetions, as from their 
shape they were mnch less likely to be destroyed. 

There is one variety of dish which I have lieard classified by some 
Chinese collectors as //. or "saucer," and by others as hsi, a term usually 
applied to bowls for washinf; brushes. Some of these are beautifully 
finished pieces. Like the ordinary ti. they rest upon short legs, but the 
piece itself is somevidiat leas shallow than any U whldi I have sem asso- 
ciated with its pVn. These are usuaUy finished with rows of knobs oo 
the outside. Some of them might serve quite satisfactorily as narcissus 
bulb bowls, and I believe they have been so designated in some Euro- 
pean collections. However, I am inclined to think that they originally 
had pots to match. A friend whose collection I recently had the plea- 
sure of exammlng had fluree of fliese pieces of varying size and col> 
ouring, whidi he classified as hsi. He also possessed a magnificent pot 
which had lost its saucer. On my expressing regret at the loss of the 
saucer, he placed each of the three in succession underneath the pot to 
test the effect. Each had to be re jected, as there was in each case some- 
thing lacking in size or colouring, but in shape they were perfectly 
adapted. 

Among othtt- artides mentioned in the T'ao Lu as having been manu* 
faclnred at the Chfin kilns are garden stools, small round boxes with 
covers, square vases and jars. 
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VARIETIES AND IMITATIONS 

iTissaidthat^edmeitt of Chun showing all the variations of colour 

that we have enumerated were sent from the palace to the Ching-t£- 
ch^n f actories to serv e as models during the reign of Yung Cheng. These 
would, of course, be the best of fhcir class, and we are told that the 
imitalions were executed with remarkable skill and in great numbers. 
The Tao Lu, after dting the criliGism of the Tang Shih Ssu K*ao re- 
garding the coarse sandy material of certain Chun pieces, says: ''This 
can only apply to genuine old ChQn, as the Cbing-te-chen imitations 
showed splendid results in vases and jars also." Evidently the author 
means to assert that in the case of vases, jars, etc., at least so far as the 
quality of the paste is concerned, the imitation is to be distinguished 
from the original by its superiority. We mmt rMnember, however, 
that this author was writing the history of the Ching-tS-chen kilns, not 
the history of potterj' in general, and that he ^vns interested in glorify- 
ing the work of the Ching-fe-chen potter. The modern Chinese con- 
noisseur prizes a good Yung Cheng Chun as a thing of interest and 
beaaty in ttsell^ but he dasses it far behnr liis genuine old Cidin, and 
so far as I can judge from the qie dm qi s examined, there fa no reason 
why he should ever mistake the one for the other. 

But the kilns of Chin^ te rhen have been turning out imitations of 
the Chfin wares since tht Yung (^Iilii i!; pt riod, and I understand that the 
Japanese have done tliQ same. There was uotlimg fraudulent in the 
worit of the Yung CSieng potter. He iras honestly striving to emulate, 
and if possible to improve upon, the old art But, according to Burton, 
these later imitators are working with intent to deceive. He says that 
their works are clever forgeries, and that they imitate so well the tech- 
nical imperfections of the old wares that it seems impossible to dis- 
tinguish them. The Chun wares of sha t'ai, or sandy paste, liave I>een 
imitated in I-lising day. 

The Yflan tz'u, which is the Yuan dynasty dcsrcii lanf of the Sung 
Chfin, and which in native collections is usually found side by side with 
it though far less highly prized, deserves a section to itself. 
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EXAMPLES OF THE CHUN WARES 

Ix the opinion of H. E. T'ang Shao -yi, the best complete set of Chun 
pieces now in existence consists of four flnv.rr pots, with their saucers 
intact, eight pieces in all, which were formerly the property of Her 
Majesty the late Empress Dowager Tzu Hsi. These were so highly 
prized by ber that she kept them always upon the table before bar 
tbrone or chair of state^ fiUed with flowers appropriate to the sea- 
son, and there Mr. Tang several times had the opportunity of seeing 
them. These pots are hexagonal in shape, and the colour is the finest 
vermilion. Mr. Tang never had the opportunity of examining them 
closely, and could not describe them in detail, but in his judgment they 
arepriodeas. He bdlieves them to be still stored in the palace, though 
it is conceivable that during the troublous period of the Dynasty's 
downfall they may have been stolen and concealed* or even put upon 
the market by eunuchs or palace servant?. 

The linest collection of Chun to which I have been given access is that 
of Mr. (Cliao) Cii ing K uau, a retired Manchu gentleman resident in 
Peking.' Among his pieces I may mention the following: 

A weU-matched flower pot and saucer, each quadrangular in shap^ 
the pot widenil^ toward the top, as most of these pieces do, and pre- 
senting the appearance of a truncated pyramid inverted. The blue of 
the groundwork is the f'ien-lan, or sky-blue, and the prevaiiing colour is 
a fine red. This red being the colour most highly prized by the Chinese, 
Mr. Gi*ing K*uan considers the set tlie best in his collection. The incised 
numeral is IOl 

Another set — ^pot and saucer — are oblong hexagonal. The prevail- 
ing colour is a splendid aubergine. This pof is remnrk-iblp for its 
"earth-worm tracks," which are peculiarly noticeable bodi outside and 
inside. Inside they are largely Y-shaped markings, but outside they 
extend in long lines which really resemble more than any others that 
I have seen the lines which might be made by an earth-worm wriggling 

*Tbe suroame CAM bM iMcn amiimd brUr. CMag Ktnn ifaw* the nmtattan andt Um 
m CUbcm dtlnii. 
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in the saiul. Unfortunately liie rim of Uiis pot had been removed owing 
to injury, and the exposed upper portion of the pot had been ground 
down and painted Imnvn. The numeral of the pot is 7, and that of 
theaauoerlOL 

Another set has four rounded aides and shows an aubergine colour- 
ing somrwhnf lighter than the preceding. Its "earth-worm tracks" are 
also less stril:infj. Tlie po! i*; number 4, and the saucer 8. 

I did not measure any oi these pieces. The height of the pots as they 
rested in the saucers pndiably average about seven inches. Both pots 
and saucers rest upon squat feet corresponding In number to the sides. 
The bottoms of the pots are pierced with holes to permit the escape of 
surplus water. They also show numerous small spur-marks. 

There is one pot with gloliiilnr body and spreading mouth, but 
without saucer. This is about seven inches high. The prevailing 
colour is blue, but some good touches of red appear on the bulging 
p<nrtion outside. The numeral is 6. 

This collection also contains a number of fine Im, or bowls for wash* 
ing brushes. It was by this term that the owner invariably' referred to 
them. However, hereafter I shall mention such pieces as "bulb lx>w]s»" 
that being the name usually given them by writers in English.* 

I was not able to see the collection of H. £. T'ang Shao-yi, it being 
stored in Tlentsio. He showed me, however, cne favourite piece kept 
in his home In Shanghai. This is a bulb bowl about three inches high 
and six inches in its greatest diameter. The best colouring is the purple 
of the upper inside part. The bottom of the interior is dotted and mot- 
tled and of a nondescript colour which Mr. T'ang characterised as 
**onion ch'ing, " explaining, however, that in his idea the ch'iiig of the 
onion is more blue than green. The great beauty of tlie piece is in the 
exoellenee of its V-shaped maridngs or **eartti-worm tracks," whidi are 
peculiarly well defined. The exterior Is finished with the usual row 
of knobs. The numeral is 9. 

The best specimens of Sung Chun in the collection of II. E. Sheng 
Hsiian-huai were destroyed by a shell during the recent lighting at the 
Klangnan Arsenal. Among the articles remaining were: 

* Ur. Chins Knaii^ wltoat eoUoellcni of YOui tm will Iw menttoned dHnrhenb 
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A flower pot which the keeper characterised as a Sung Ghfin but not 
a Kuan or Imperial Chiin. It is of sha I'ai, or sandy paste. 

A //, or saucer, about three inches in its greatest diameter, the upper 
rim incurved. This is of crude appearance but has some good spots 
of red colouring. A nuss of glaze is collected at tiieb(4Ii»iL Tbepieoe 
may be regarded as an accident of tbe furnace, and, though not well 
finished, is interesting. 

A writer's small water pot of tz'u t'ai, or the better quality of paste. 
The colour is "blue of the sky after rain" and thr plaze remarkably 
thick,asmay be seen where it is collected in irregular masses at the base. 

A large plate of »ha fai, the colour purple and blue with lines of red. 

A bowl with crackle and Uie colour effects showing in laige splaslies; 
This had to me the appearance of Yiian tz'u, but the keeper said that he 
classified it ns Sunf^, nwin£» to the peculiar lustre of the glaze. 

Ill a shop oil Kiukiang Road, Shanghai, I found an excellent speci- 
men of hsi, or bulb bowl. It is a little over three inches high, and more 
than nine faiches in dianieler. The odours are sky-blue and aubergine. 
and the V^diaped markings are excdlent. On a spot inside, about the 
size of a silver dollar, a fine crackle appears. The numeral is 2. The 
dealer informed me that this piece belonged to a private collection and 
had been placed with him to be sold on commission. 

In the Wen Yiian Tzij, Newchwaug Road, Shangliai, 1 found a piece 
called by the dealer a flower pot, which might be described as beaker- 
shaped. It has a bulgii^ centre, narrowing abrupfly and then widm- 
ing again to the foot. The original shape of the upper portion could 
not be determined, as it had been injured and a portion ground ofF. A 
part of the upper portion still appears, biit the symmetry is destroyed. 
The prevailing colour was called by the dealer mei-kuei-hung. or "rose- 
red," but to my eye this red beaus a distinct tinge of purple. The 
groundwork and innw lining are sky-blue, and a colour som^dng like 
eel-green appears at fbe edges where the glaze has run thin. A splash 
of blue colour appears on the inverted bottom . Four bars project frtMU 
each of the three sections of the piecr The numeral is 6.* 

> H. E. Tang Shan-yi and H. E. Cbang Yin-fun^ both examined this i>iece and certified to 
lis gonuiiiencss, though they considered its value greatly deteriorated hf tlw inJlQT |0 tbe 
upper portion. Tlie colouriog tliey pronounced extremely good. 
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tfr. Qiim aiik<3^ wriles roe tlial he possesses three first-class speci- 
mens of genuine "Northern Sung Chun," and lie Hi^nrcs and describes 
a pot with its saucer. These two pieces have four roun led sections and 
are oblong in shape, the greatest length being seven inches and the 
greatest width five and a fraction. The pot is two and tittee-eighths 
indies high. The paste he caUs a 'Vhitei wann wax colour,** and says 
that this may be determined by examination where the gtase has run 
thin, and also by the spur-marks. It is "hard, compact, and lustrous," 
qualities which give a good background for the glaze. The colour is a 
deep plum-purple with touches of rose-red at the four legs. A yellow- 
ish wax colour shows at the edges, and the inside is bluisli. "Both inside 
and outside are covered with a thin frost, and the wonn maritingg show 
tlie truer colours." Mr. Chun encloses a drawing of the "earth-worm 
markings." Like the piece described from the collection of Mr. Ch'ing 
K'uan, these are V-shaped on the inside of the piece, and outside run 
into longer iines, which really suggest the name given them. A few 
fine crackles wliich Mr. Chun calls "age-crackles" are to be found **in 
the parts aposed to wator.** The bottom shows five coloon— dark 
rose-red, dark purple, sky-blue, yellowish olive, and, at the numeral 
mark and another Spot where the glaze is thin, a tobacco brown. Tlie 
numeral is 7.' 

An interesting collection examined is that of Mr. Kuan Mien-chiin 
of Peking. In addition to various pieces similar to those already de- 
scribed, he has a garden stool about two feet hl^ similar in size and 
shape to those manufactured and used nowadays, which he believes to 

be a genuine Sung Chiin. As one would expect from the reference to 
these stools in theT'ao Lu, it is of sha t'ai. and not the finest technique, 
but it is none the less an object of great beauty and interest. It has 
openings in the shape of animal heads called shou Von, and is deco- 
rated with rows of knobs. T%e prevailing col<Hir is *l>lue of flie sky 
after rain," but is quite flecked and dappled. The glaze is pitted in 
pkices with tiny holes which Bfir. Kuan called '*ant-tracks." On the 

• In many r u - rxamincd I have noird flu- frosly appearance to which Mr. Cliun refers. 
The colour, particularly on the inside, which is usually blue, is deeper and clearer where Uie 
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unglazed surface of the interior are peculiar markings which look as 
though the pasle had been pressed and patted into shape with a shell. 
The stool was excavated along the line of the Pien-Loh Railway. I had 
the temerity to ask Ifr. Kuan its value. He said that it cost him "three 
obeisanoes," and was not for sale at any price. 

Among Mr. Kuan's specimens was a flower pot from the kilns of 
Ching-te-chcn. It was not meanf to deceive, for it bore the Yung Cheng 
mark. The colour is too uniform as compared with the old pieces, and 
the glaze lacks the peculiar opalescent quality of the Sung Chiin. The 
tedmiqae is ezcdlenL 

Hiis list is already so long tiiat I will not describe the various pieces 
noted in catalogues, etc. I would, however, call the attention of the 
reader to the Catalogue of the Burlington Fine Arts fiachiintion of 1910. 



HINTS TO THE COLLECTOR 

The Oiiin kilns operated for a long time, and the output was prob- 
ably lari^ The wares were heavy and durable, therefore it is reason- 
able to suppose that genuine pieces have survived to the present day. 

The paste is of two sorts — a light-coloured, hard, compact paste 
called U u L ai, and a dark, sandy paste called slia I'ai. Genuine pieces 
of the fonner will be found ^^y in the shape <rf flower pots and 
bowls; of tiie latter, In vases, various small objects for the study, etc. 

The quality of the glaze can be learned by experience only, not by 
description. Perhayis the word which best describes it is "opalescent.** 

Red is the colour most highly prized. Aubcrtittic-puvple ranks sec- 
ond. Pieces in which either ol these colours prevails are very highly 
prized. Even slight flecks or streaks of the red give a inece value. 

The "earth-worm tracks'* are found on all the best pieces. 

ChQn ware is usually not crackled. If cradle does exist, it is inci- 
dental, and, if I understand Mr. Chun's theory, not due to the cracking 
of the paste in cooling, but to a^e and contact with water. 

All really good specimens have the incised numeral underneath. It 
is, of course, understood that the numeral hi itself proves nothing. 

i:«3 
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Hobson, in his preface to the Catalogue of the Burlington FSne Arts 

Exhibition, speaks of a reddish-brown dressing which appears on the 
bottom of some of the pieces classified in that collection as Sung Chiin. 
He remarks that but for the trustworthy evidence of Cliinese connois- 
aeurs to the ccMitnury, this dnaabig woald lead him to consider the arti- 
cles Yung Cheng Imitations. My experimoe has been the same. Some 
of the best pieces tliat I have seen have this dressing, yet they are owned 
by men v.ho have spent a lifetime and practically unlimited funds in 
making liieir collections. If they have been deceived, how shall we 
escape! But personally I should prefer a bottom with glaze of varie- 
gated colouring like that d^cribed by Mr. Chun. I have seen no state- 
ment in literature as to how the old Chtkn potters finished the bottoms 
of thdr pieces. 

The market is flooded wilh imilalions in response to the present-day 
popular demand. I make this statement on the authority of William 
Burton, F.C.S. ("Porcelain: a Sketch of its Nature, Art, and Manufac- 
ture") . In his opinion, some of the later imitations, Chinese and Japa- 
nese, can hardly be distinguidied fnnn the originab. 

Nevertheless, it is not the art ^ops of Peking or Shanghai that are 
so flooded, for the casual customer rarely sees a piece that even claims 
to be Sung Chun. When such a piece is in the possession of a dealer, 
it is produced only when asked for, and is usually hrouglit lortli trom 
some back room or upper chamber, where it has been hidden. 

Prices are high and mounting. The value of a flower pot w bulb 
bowl of good colour and marking runs into thousands. These values, 
now established, are not likely to decrease, unless absolutely successful 
imitations are made in large numbers. 

THE CHIEN 

Chinese writers do not class this ware among the hnportant products 

of the Sung dynasty. As it was not imitated at the Ching-te-ch^n kilns, 

the T'ao Lu discusses it only in the chapter on "Ancient Wares," nnd 
gives a btiet description which appears to be quoted from tlie Ko Ku 
Yao Lun. The T'ao Shuo, however, devotes some space to an account 
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of the vogue which this ware enjogred among the tea dubs of ancient 

limes. Chinese connoisseurs of the present day know verj' little about 
it, but the Japanese appear to be full of enthusiasm on the subject. 

This ware was made during tiie Sung dynasty, in what is now the 
distiietof Glini-yang, Chien-ning prefecture, province of Fukien. The 
city was at that thne called Giten^chou. Acowding to the Tao Lu. flie 
kilns continued to flourish during the Yuan dynasty. 

The Ko Ku Yao Lun says that the pieces were, as a rule, quite hea^^. 
Such lighter pieces as were produced were worthy to rank with other 
good Sung productions. The heavy cups were much sought after by 
the tea-drinkers, however, as they had the quality of retaining heat. 
The Ts*ai Hsiang Oi'a Lu says that in this respect tlie CMtn bowls exr 
odled the products of all other districts, and that the celadona and the 
white wares were never used in the "tea contests." 

The famous glaze of the Chien must not be conceived as a black 
monochrome. It was a background oi black with blue and purple iri- 
descences and shot through with lines of golden brown. It is these 
lines which are compared to 'liare's fur,** and whldi may be r^arded 
as one of the chief distinguishing marks of the Chien ware. The Ko Ku 
Yao Lun also mentions "pearl drops" which appear on the Chien bowls. 
It is not clear whether these are yellow marks which appear in round, 
peari-iike spots instead of lines, or whether they are patches similar to 
the "tear-drops" of the Ting. 

A book called the Gh*ing I Lu calls the lines on fibe Oiien ware ''par- 
tridge maricings.** This appeara to refer to a dappled rather than 
streaked appearance. 

In the specifications submitted to me mention was made of certain 
decorative designs in the Chien ware, such as "birds in reserve," which 
were sometimes left in the bare paste, and also "designs of night and 
day," **running water effects," "still pools,*' and other interesting sug- 
gestive designs, such as "rabbit's fur." It is quite possible that designs 
in reserve were sometimes left in the Chien cups, as was occasionally 
done in the LTing-ch'uan ware, but I have seen no mention of such a 
practice in either European or Chinese literature. Brinkley says that 
sometimes, in specimens of later date, the decoration takes the form 
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of conventioiMl iihaenixes. butlerflies, maple leaves, ete^ '*iD golden 
brown of the most satisfying ridmess and beauty." I find in Chineae 

literature no evidence that there was ever any intcntinnnl designing on 
the old Fukien tea bowls. A Japanese lady, in explaining to me the 
peculiar esteem in which these bowls have always been held by the 
people of her oountiy, said that fbsy were able to aee in them "all sorts 
of scenery,** but she did not mean that scenic eifects had been definitely 
traced and intentionally produced. 

The vogue enjoyed by the Chien wnrcs nmong tea-drinkers was in 
part due to the thickness of the material, but this was a quality which 
might be easily attained at any kiln. Tiie colour of the glaze was a far 
more important factor in its popularity. Tea-drinking In ancimt times 
was a cull— a cerraaonlal obaervanoe— with which the cultured taste of 
the day wished to associate all pleasure possible. The blending of the 
Chien yao glazes with the colours of the tea was considerer! to give the 
most pleasing nuance of colour thai the potter's art hntl arliic\ cd. This 
glaze was also considered to have tlie power oi prevenlmg, or rather 
retarding, the process of evaporation, and for this reason the wares 
were scnnetimes called **tlie slow-drying cups.** To understand the 
Chinese appreciation of this quality one must know that Uie "tea con- 
test" was merely a process of matching cups owned by different indi- 
viduals In determine whose ctip would retain moisture longest. He 
whose cup was able to show a Uace of moisture after the others were 
entirely dry was the winner of flw tournament. This appears to have 
been as exciting to the old-time Chinese as is the Ddby to a modem 
Englislmian. The' T'ao Shuo calls attention to the fact that the sharp 
contrast of e<ilmir between the tea and the black glaze facilitated the 
task of the umpire. 

I am not prepared to give the history of the Chien tea bowl in Japan. 
It appears to Imve been much more appreciated thore than In China, 
as its v«y cnideness made it appropriate to the tea ceremonial, a yeey 
differmt process from the Chinese tea contest It appears that a large 
portion of the Chien output found its way to Japan, and also that repro- 
ductions nnd modifications of the ware have been produced in great 
quantities, both in Japan and Corea. 



uiyiiized by Goog' 



CHINESE, GOREAN, AND JAPANESE POTTERIES 

Various small articles other than tea bowls were doubtless produced 
at the Chien kilns;, but, considered as a kenunic product rimply, the 
ware was very lightly esteemed and few such artides have been pre- 
served. 

VARIETIES AND IMITATIONS 

The T'ao Shuo, in its discussion of the Chicn wares, quotes one author- 
ity to the effect that the black "hare's-fur" cups for the tea contests were 
lirst made at Ting-chou. We have seen elsewhere that the Ting-chou 
kilns did produce a black ware. 

The wa-ni gao, or **raven-day ware,** appears to have been an in- 
ferior, and, judging by the arrangement of the T'ao Lu, an earlier 
product of the same far tories. As the name shows, the clay was very 
dark. It was sometimes given a celadon glaze, and the P'ing Hua P'u 
compares it favourably with the Lung-ch'uan products, whereas other 
attthMities disAiiss it as unworthy of discussion. 

EXAMPLES OF THE GHIEN WARE 

I HAVE not been able to find any cups classined as Chien in Peking 
shops or private collections. The collection of Mr. Ch'ing K'uan con- 
tains a wide-mouthed bowl with dark brown glaze, dappled with lighter 
brown, which might be considered as corresponding to the descriptions 
given. The owner believes it to be a Sung, but says that it is not from 
the Chien kilns. It may be a Ting-chou product. 

In the Builuigtofi Fine Arts Exhibition of 1910 were shown two 
Chien bowls classified as Sung or Yiian. They were the property of 
Mr W A. Alexander. They are of dark brown stoneware with thick, 
purplisli black glaze shot with golden brown. The rims are protected 
(or concealed) wilii melai bands. 

A small vase in the same exhibition was classed as probably Oiien. It 
was described as follows: '*Vase of oval form with straight neck, wide 
mouth, and two loop handles; pale huff stoneware, thin brown glaze 
inside; in neck and on outside thick glaze of purplish black streaked 
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and mottied with golden brown,' stopping in an uneven line short of 
the base. Height, four and three-fourths inches. Property of R. H. 
Benson." 

We are told that numaous excellent specimens of this ware are to 
he found in Japan, and it had best be studied from that standpoint It 
will be necessary, however, to discriminate caref uUy between real Sung 
Qiien and similar Japanese and Corean pieces. 



* Tkt dwled appcimics of Um cotden brown in the ilbntration miCht mgRNl "pwiiidge 
fMUMn" «ir "pente.** 
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THE TZ*U-CMOU KILNS 

Tbesb have already been menfiaiied in crameetibn with Ting wares* 
lY u-dion andently formed part of Chang^te Fa in Hcnanp but b now 

under the jurisdiction of Kuang-p'ing in Chihit It is to the soutli of 
Ting chou. The T ao Lu tells us that the wares made there were as fine 
as Ting, but never had the teat-marks. There were both incised and 
painted styles of decoration. The latter was usually in brown, and 
there are many extant specimens of the heavy fa Ting type bearing 
fliis brown decoration. Many fine pieces from the collection of Mr. G. 
Eumorfopoulus were shown in the Burlington Fitie Arts Exhibition of 
1910. Prominent among these are figures of Shou Lao, and other 
images. 

We liave seen that hrmm decoration -was sometimes used on tlie 
Ting, but it was so much more common in Utt Ts*u-diou ware that this 

is by far the safer classification for such a piece. The distinction is 
unimportant, for the wares werr so alike that Chinese authorities 
admit the impossibility of distinguishing them. 

Sometimes the entire piece was glazed and painted brown and then 
a portion etched away, leaving the design sliowing in the bare paste. 
Examples of this sort are not uncommon in tiie shops. Th^ occur 
most frequently in the form of Inrj^c jars. 

The Tz'u-chou kilns have never ceased to operate. They are still 
turning out a cheap ware, conmionly used in Pckuig lor dumestic pur- 
poses and quite shnilar in s^e and decoration to tlie Iiighly prized 
wares of andent times. 
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THE TUNG KILNS 

Tbesb were private kilns which operated near K*ai-fteg Fu when that 

dty ms the capital of the Northern Sung. They produced a celadon 
somewhat similar fn that of the imperial kilns, but of inferior quality. 
They showed the "red moulh and iron Innt" so much prized by con- 
noisseurs, and had no crackle. The unmitiated might tlnd some diffi- 
culty in diiAliieiifahiiig them from the mwrackled Lung-ch'Qan cela- 
dons. 

The ddnese ideograph for Tung originally applied to these wares 
was that meaning "east." Owing to identity of sound, it has in the 
course of time become altered to the ideograph which means "winter," 
so that the term may now be rendered "winter-green." Under this 
latter term a nmnber of apecimens are catalogued in the Tao Shno. 

THE TENG KILNS 

Thkse were at Teng-chou in Nan-yang prefecttn*e, province of Honan. 
They produced a ware somewhat resembling the Ju. 

THE YAO KILNS 

Yao-chou was under the prefecture of Hsi-an in Shensi. These kilns 
produced a ware resembling the Ju, but inferior, and also a white ware. 

THE YO-HANG KILNS 

These were at Yii-hang hsien, Hang-chou prefecture, province of Cheh- 
kiang. The colour of the wave was like that of the Kuan, but it lacked 
gloss. It was uttcrockled. 

THE LI-SHUI kilns 

At Li^ui lisien, Ch'u-chou pref ectur^ province of Chehkiang. Their 
product was an inferior celadon somewhat resembling the Lung- 
ch'iian. 
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CHINESE; COBEAN» AND JAPANESE POTTERIES 



THE HSIAO KILNS 

TBesb wereat Hsiao hsien, Hsu-chou j^fecture, province of Kiangftu. 

Here also was the "Village of White Clay," and the kilns were some- 
times called the "White Clay Klln^" The product was a rather line 
white ware. 

THE CUI CHOU KILNS 

Tbbsb were the somewhat noted kilns of what is now Chi-an Fu in the 
province of Kiangsi. There are said to have been five different manu- 
factories there, of which those of a Mr. Shu and his daughter Shu Chiao 
were the best known. They made white and purple wares, the latter 
resembling the purple Ting. 

An interesting tradition connected witti these kilns is that on one 
occasion a cerUin high official paid them a visit, whereupon* presuma* 
bly in his honour, a batch of vessels then in the oven were suddenly 
transformed into jade. One would suppose that this might have been 
regarded as au excellent omen; but, on the contrary, we are told that 
the potters were so frightened that they closed their kilns and ran away 
to Jao*chou to take up w<Nrk there in the Ghing-t£-ch£n factories. This 
story is supposed to have had ite origin in some unusual and unex- 
pected transmutation effects. 

THE HSIANG KILNS 

Thb location of these is not known with cortainty, but they are said to . 

have been in Hsiang-shan hsien, in Ningpo prefecture. They operated 
under the Southern Sung and produced a white ware with crab*s-claw 
crackle, the finer pieces of which were compared with Ting. 

THE YC-TZ'U KILNS 

These were at Yii U'u hsien, Tai yOan Fu, province of Shansi. They 
continued a manufacltire which had been begun under the Tang dy- 
nasty, and produced a coarse, heavy ware. 
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THE FIN&YAN6 KILNS 

Thesk were also in Shansi and continued a work begun under the 
Tang. These two Shansi ]d9ii8«« of no interest eompt for tbepr^ 
five character of tiieir work. It being voy heavy and duraUep tptdL- 
mens doubtless exist to the ptesent day. 

THE SU-CHOU KIU4S 

Located at what is now FIng-yang Fa, th^ made an imitation of tlw 
Ting which was quite widely disseminated. 

THE SZE-GHOU KILNS 

Thbsb were in the province of AnhuL The ware was alao an imitation 
of theThig. 

NOTB. With »0 many kilns turning out wliitc wares of the Ting typo nnd reladons of vary- 
ing shades, all heavy and durable in character, one cannot help suspecting that many extant 
specimens classed as Ting, Ruan, Ju, etc., if really dating from the Sung, are products of the 
ninor kUot, Parttatitrljr is Uiii tniA of tte many plecM which l>clt Um AaUh and the bemtr 
ivUoh aatiidy of the Hleniliire of fh* ftunoiw UIbb Iim led u to antlcfpate. 
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WAKLS OF THE YUAN DYNASTY 



Cndbe the Yfian rulers there was no sudden change in the keramic art, 

hut the product gradually deteriorated owing to lack of imperial pa- 
tronage. It is, of course, often impossible now to determine with cer- 
tainty to which p< riod many pieces heiong, and the classification "Sung 
or Yiian" is oi ieii the only safe one to adopt. Native connoisseurs seem 
to be guided duefly by the quality of the (^aze in deciding tlie questioD, 
and in many cases admit their inability to decide. 

While wares of the Ting type continued to be made, the nearest 
approach to the excellence of the genuine nortliern Ting probably 
being the work of P eng Chun-pao of Ho-chou. The Ching-te-ch&n 
Icilns turned out white wares and celadons, and it is said that the pieces 
destined for the court were mariced with the characters '^uFta.** We 
have seen that the Lung-ch*fian kilns were still active^ but their work 
was of inferior quality. 

But though white wares and celadons were made under the Yuan 
dynasty, the term Yiian iz'ii as used by the Chinese to-day almost in- 
variably means the somewhat degenerate output of the OiGn kilna, 
shards of which are shown in our exhibition. Along with the superior 
Sung Chun, this ware is enjo]ring a great vogue among collectors to-day. 
Many broken pieces may be seen in the Peking shops, and they are 
frequently ground into various shapes for belt buckles and other orna- 
ments. Pieces in good condition are also not uncommon, and those 
showing good oolomring command a high price. The ccdouring is simi- 
lar to that of the QiQb, bnt. as elsewhere noted, the transmutation tints 
are more likelv tf^ appear in bold splashes of colour, rather than in 
streaked and dappled effects. Crackle is far more common, and the 
paste is not so good as in the best quality of Chun. However, the 
Chinese, in deciding, seem to be guided diiefly by the quality of tlie 
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glaze. A ci ac kied piece with bokl spots of colouring, which I should 
have unhesitatingly pronuunccd Yiian, was classed by its owner as 
Sung OiQn owing to the rich, opalescent character of the glaze, which 
he said never was adiieved during the Yflan period; 

Fine bowls and plates of this ware may be seen in Peking, both in 
shops and private colleolion*;. In the collection of Mr. Ch'ing K'uan, 
for example, may l u si i n a maiinificent tripod censer over a fool high, 
with cover. The upper nm, having sustained injury, has been ground 
down and finished with a band d copper, and ornaments in the shape 
of deer's heads have heea added. Anotho* similar censer, somewlmt 
smaller, has rim and ears intact, and is ornamented with a dragon in 
relief Both show splendid colouring. Mr. Ch'ing K'uan also has eight 
small bowls showing good spots of colour, and so wel! mnfched that one 
feels almost inclined to question theu' antiquity. Among various other 
artide^ he called my attention to a gourd-shaped vase, the top ending 
in seven tubes, each with separate opening to contain a single flower, 
and fmished at the neck with a decoration simulating a knotted riUxm. 
To him the peculiar excellence of this piece lies in a single tricoloured 
spot which shows red, purple, and a greenish turquoise in coQcentiic 
circles — a most interesting trick of the furnace. 

Rose Sickler Wiluams. 



CM] 



Digitized by Google 



GLOSSARY OF CHINESE TERMS 



Hao ("t ). This ideograph is derived from tlic radical hsueh ( ), meaning n 
cave or pit, and the phonetic kao ( JtU ). A kiln; the product of a kiln; pottery 
in its widest sense. 

Yao Chiang {%€.). A potto. 

Yao kung ( £.x ) . Potter's woik. 

Yao ( fi )■ Anotlier form of the foregoing, derived frcnn the nuUcsl "cave" and 

yuo ( « ), a Jar. The first form is the more comet 
JSio (f» ) : from the fadieal fn ( r )> a mound, and die plionello foo ( • ), wbkh 

latter is also used without the radleal and having the same meaning A kiln. 

Tao jen. A potter. 
T'ao cb'i. Pottery. 

(Thou^ jgao and tao may be alike defined "kiln," the us«gc is not the same. 

T'ao Is never osed to designate the wares emanating from the kilns unless it 

has the word ch'i, "wares." following it.) 
Ting gao ( %%, ), Wares of Ting-chou; subsequent wares of the Ting l;ype. 
Pei'Ting (itiL). NfMrttiemllng. 
Pat Ting ( ti ) White Ting. 
Nan Ting Southern Ting. 

Fen Ting ( «HC ). Said hy theTtei Lq to be applied to ttie aame were a* Qie teim 

pai TtT'g. 

I 'll i iiuj { ). Literally, "earth Ting": a coarse, crackled iing. 
Ju gao Wares of Ju-diou. 

Kuaa gao ( t ). Imperial ware; modem appUcation» the wares made for im- 
perial use at the Chlng^tA-dita Hbu. 

Sung Kuan ijao ( DC. t 4 ). Imperial ware of Oie Sung: .specifically applied to the 
product of the kilns which were located at the capital, but not restricted to these 
in otAoqnial use. 

Xopno { ^ 9 ) T.itrrnllv, "f !drr-brother" ware; the ware made at Lung-ch'Qan 

by the elder Cliaii^: conunnnly applied to otlicr wures having the fine fish-roe 

cradde of tlie Sung Ko. 
Lung-ch'aan yao ( HUt ). Warea made at Lung-ch'uan. 
Chang Liuuj-ch'Han i^^Ji, ). The vrarea made by the younger Cbong. 
Chun yao ( /t> % ). The wares made at Chiln-t'ai, now YQ-chou. 
CMen gao ( ). Wares of Fokien province: modemly applied to the ivoiy- 

wliite, or Itianc-de-Oiitte. 
Sung Chien yao ( iCft )• The hiadc or daik-coloorcd ware made in Fidden un> 

der the Sung. 

Ch'ai gao ( 'tj&g. ). A wore made at Cheng-diou previous to the Snn^ LaiBSfy 
traditional: supplied the type for the Hon an wares of the Sung^ 
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Pi-ti yao ( 4A>1L)> *^SeeKt etdom'* waxi a ware of a eoknir iCMrved for Im- 
perial use, 

Sttt-ch'i yao ( 4Hlk9i )• Crackled ware: specifically applied to a ware nude af 

Chi-chou which had a colouring pigment rubbed into the crackle. 
Wa (JU)' A brick; a tile: commonly used to dittinguiah earthenware from stone- 
ynm and porcelain. 

Han wa ( ^JL j. Earllicnwarc of the Han period: mniinmly nsrd lo designate 
Han tiles aiul all recent flnds of mortuary potter^' which do not rise to the ranlc 
of stoneware. 

Tru ( it ) : from the radical wa (JL) and the phonetic tfu Defined in the 

Sliuo Wen, the oldest Chinese dictionary, aa "uta ch'i," or "earthenware." 
Defined in the Lei Pien, n dictioniiry of the Sung period, us "the harder and 
finer product of the IuIds." Commool^ applied now to stoneware and poroclain. 

1*2*0 ( iSC ) : ftam (he radical $hih {ji),tt >(one, and the phonetie ira < A ). 

Soinelinies ineoneetlv used for the foregoing. Defined in the Siiuo Wen as **a 
stone Uint attracts iron"; a loadstone. Also the imme of Uie Chou cdy iu &uuth 
Chihii wtiere wares were produced similar to the Ting type. From the fact tliat 
this city produced such wares, and that the sound is identical with that of the 
word meaning "stoneware or porcelain,** a certain confusion in the use of the 
word has arisen. Bui there is no such confusion in the mind of tlie Chinese 
scholar. The purist never uses it; and all albumen ts as to the date of the origin 
of porcelain vhidi have been baaed on the use of (bis mird are yaiuden. 

Tai I /It)* Literalbr. "the womb"; a framewofk; as applied to iKweelaiii, flie body 
or paste. 

Sha ttu ( ihtit ). A sandy paste. 

Tz'tt fai ( i.K ). A stoneware or porcelain pa<5tr. 

T^o tui ( Otifi ). Wares from which tlie body has been removed; egg-shell wares. 
The Chinew also speak of "semi to fai." I should regard the introduction of 
these temis as marking the date of the advent of true porcelain in the sense of a 
transhicentware. 

Yu ( j» ) . Tlie glaze The Pao Lu calls attention to the fact ttiat tUs character is 

frequently written in various incorrect forms. 
Wen(«L). Unes or maridngi. 
Sui wrn { j^kL). Crackle. 
Ytk-tfu wen ( A-f AC ). Fish-roe crackle. 
Hrieh-^aa iron ( ). CrabWIaw cracUcL 

Ch'iu-ying wen ( «fcj»| ). Earth-worm tracks: the characlerisfie innrlings of (be 

best Chiln. (This is a conuiion colloquial term not found in literature.) 
Tusta wen ( A^saM. ). Dodder markings (?). 

Huang-tu pan ( -^.'^ ) Hare's-fur murliings: applied to the black Chien. 
KaO'Un ( A^t. ). Literally, "a liigii ruuge": applied lo the liills near Ching-t^-ch4n 

from which the clay so called was first derived. 
Pe-tim tru ( tikA- ). "White briquettes'*; the porcelun stone after having been 

pulverised and shaped lotobrielDi. 
CMjv(f)> Green, blueii black, or grey. (See iiota to trnndetion.) 
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ko tien cMng ( •ji.^'t ). "Blue of the alqr after rain": colour of the tradi- 
HonalCM. Sddl^modenicoiuMiiHeiintolwAddkfttegrey-blae. 

Fen ch'ing ( ^ ^ 1 ) A pale ch'ing. 

Mei'ttu chtng ( ). Plum-green. 

Titnrkm (Kt. >. Sky-blue. 

Yueh-pai ( f * ) . Moon-white. 

Chu-hung ( ^t.!ks. ). Vermilion red. 

Chu-sha hung ( >i.A^ix. ). Cinnabar red. 

Mai'kuei hung ( 4k jkx. ) • Rose-red. 

Jf cMniflf tru ( M.^t )• Apurplishnd. 

CMdb^ im ( Hat h AnbaigMN^ or "agtf'ant'* piizple. 

The above are appended in the belief that they may be of interest, parttco- 
lariy to the stn&nt who has aome knoidiedge of the nhin—^ «faetactei«. 
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NOVE. The potteries described in the foUinriiig catalogue are 

numbered in the order in which thev were nrranRcd for exhibi- 
tion; the Tfipnnese objects being numbered from 1 to 100; the 
Corean from 101 to 150, and the Chinese from 201 to 372. 
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PREFATORY NOTE 



CHINESE AND GOREAN POTTERIES 

Although for a long time past a few far-seeing and tasteful collectors 
bave been gathering in all the chance spccimeos of early pottery and 
fHWcdain which have strayed from Oiiiia, it is only in qfuite reeeat 
years that a widespread movement has been apparent in Europe and 

America in favour of the enrlier phases of Chinese nrt; and nothing 
could be more symptomatic of this movement than the opening of an 
exliibition in which the Chinese section consists entirely of Sung and 
Tflan types. 

The circumstances which have made such an exclusive exhibition 
possible are in themselves interesting. The growing desire among 

Western collectors to possess examples of the beautiful Sung wares, 
and the consequently enhanced prices which these wares now com- 
mand, have created a good market for them outside of China; and the 
demand has come at a time when the conditions ]p«vailing in China, 
regrettable as they are from so many points of view, have set free a 
supply of kecamic rarities which have been hiflierfo jealously guarded* 
At the srjme time our knowledge of the wnres themselves has been 
greatly augmented by the finds of early pottery and porcelain in the 
ground which railway construction has chanced to disturb. Conse- 
quently time has been a steady stream ot eurly wares leaving China 
in the last few years, potteries coarse and refined, grave-goods and 
OoUectonf masterpieces, all of them attractive for aesthetic or anti- 
quarian reasons. Indeed, it is surprising how few of these old potteries, 
even of the roughest of them, are devoid of esthetic appeal; while of 
the true representations of the Sung pottery words are impotent to 
describe ttie subtte beauty and diarm. 

They are true children of the poUer^s art, reflectnig in Uieir strong 
but graceful contours, in the skilful finish of their simple fonns, the 
loving touch of a master hand. They are clothed in the purest of ker- 
amic adornments — glaze, and in most cases glaze alone. Sometimes 
decoration in relief (carved, applied, or pressed out by moulds), or in 
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fine, firm lines traced with a metal point, is added, true kerainic meth- 
ods which consist of adding or subtracting clay and clay. Even when 
the adventitious aid of the painter's brush is requisitioned, the pigment 
used is almost always a coloured clay. 

But the outstanding feature of tlie Sung and Yflan wares is the beauti- 
ful colour which pervades the glaze,— colour due in part to infinitesimal 
quantities of iron and copper oxides transformed by the majjir of the 
fire into innumerable shades of green and browTi, crimson and purple, 
turquoise and even black, but due perhaps more especially to opales- 
cence^ the happy accident of an immature tedmiqne in whidi the thidc, 
slow-flowing, iiregular glaie, full of minute buUbles and pin-holes, 
breaks up the light as it receives it into uniroagined combinations of 
prismatic colours. This is the secret of the ever-changing tints of the 
Chun ware, to which age has added a further charm by investing the 
surface of the glaze with a faint iridescent lustre. 

Add to these the smooth soft gnen of the celadon and the refined 
ivory and waxen whites of the Ting wares, and the growing admiration 
f or the early Chinese potteries needs no further explanation. Indeed, 
the colours of the Sung and Yiian glazes are the most subtle and at the 
same time the most sensuous in the whole range of keramic art. 

Nor is tliis all. Compared with later Chinese porcelains, the early 
wares have the advantage of appealing more stron^y to the sporting 
instinct at the back of every collector's mind. The former are well 
known and easily placed, and they can be acquired without difficulty 
by those who have the means. The latter are still rare enough to re- 
quire hunting, and they are a difiicult. elusive, and often dangerous 
quarry worthy of a true collector's steel. The knowledge of them has 
only just begun : there are new fields to be explored and fresh discov> 
eries to be made. At present we have tasted just enough ui Hkext quality 
to make our appetite insatiable. 

As to their classification, it is still largely tentative and must remain 
so until systematic excavation is made and literary evidence is supple- 
mented by spade-work. One type of Chun ware, for instance, is clearly 
established: hut the same name is used to cover other large groups, one 
of whidi, called ^of t Ghttn** in the catalogue, differs widely in its buff- 
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red paste and ciTstelliae f^aie from tl^ traditional Chun type. One or 
two kinds of Ko ware are recognised, while others and the cognate 
Kuan wares are still conjectural and as misty as the smooth lavender- 
grey glaze which I have tentatively associated with the name of Kuan 
in the descriptions. The typical Lung-ch'uan celadon is well known, 
but Ubiett are many otiiar odadons awaiting identification; and tbe same 
partial recognition has been reached in the large group of Ting wares. 
There is, in fact, abundant scope for rrspnrch and discover^'. 

Literary evidence has been our mainstay hitherto, and the results, 
though incomplete, are not altogether negligible. A single instance will 
serve to jUnstFate its value and at flie same time to introduce Hbe Corean 
wares which are described in anotlier section of tbe catalogue. Ebfll- 
ching was an officer in the suite of Lu Yun-ri, who went on an embassy 
to Corea in 1125, and among the nr>fos which he made on tliat countiy 
are the following instructive paragraphs: 

**The wares of Kao-li (Corea) which are green {cb'ing) in colour are 
described as /el (kingfisher) by tbe people of tbe country. In recent 
times die fashion of these wares has been clever, and the colour and 
glaze even better (than the form). The shape of the wine pots is like 
a gourd, with small cover on the lop in the form nf a duck squatting 
on a lotus flower. They have, besides, bowls iutan), platters {tieh), 
wine cups (pei) and (tea) cups (ou), flower ytaet Mid soup bowia 
(foitff cAorK all doedy copying tbe style and make of Ting ware. . . . 
Only the wine pots present novel features. 

"In Kao-li the drinking vessels and dishes for the banquet table are 
mostly of gilt metal or silver, but green pottery vessels are also highly 
prized. There uxe, besides, lion (suan i) incense-burners which are 
also fei colour. The creature squats on lop of Uie vessd, supported by 
an upturned lotus. Of all the wares, only these are of nceeding «ccel* 
lence. The rest have a general resemblance to the old pise (secret 
colour) ware of Yileh chon and the recent wares of Ju-chou." 

As we are quite familiar with the Corcan celadon, we obtain from 
this last passage a dear hint as to the nature of two rare Chinese wares. 

R. L. HoBsoN. 



CHINESE 

SOFT GHtiN WARE 

201 Vase of pomegranate form with S-«haped foot ReddUh buff ware with tliick 
opalescent glaze of turquoise ookKir faliitty CKMklcd* «nd frosted in plaoei with 

brown nnd splashed witli crimson. 
Soft Lima type: probably Sung dynasty. 

ILSinclMt. D.a%iiicliM. Loaned Ay Ifr. Samuel T.Peten. 

202 Water pot of depressed globular form with small mouth. Reddish buff ware 
with crackled opalescent of turquoiee eoknir wUh brood bond of plum pur* 

plo Motr-hed with turquoise and faint gKOn Otolua. 
Soft Chun type: Sung dynasty. 

ILlKinehes. D.Sinehes. Loaned 69 Hr. Alfrad N. Beodicaloii. 

208 Vase with conical bud-shaped body and small mouth. Reddish buff ware 
ydfh ttdek opaleaeent turquoise glaze, lightly oradded and diading off Into faint 

purple. 

Soft CbOn type : probabty Sung dynasty. 

KS^lnclieo. D.Sinehes. Loaned l)g Mr. Sami|el T. Poien. 

204 Water pot, melon-shaped with five lobea; small mouth, short spout, and loop 
handle with a bud-shaped d)umb*pieoe. Reddiili buff tfara -witii ttdii opaleaoent 
turquoise glaze, lightly crackled and breaking into erimson on the lower parti. 
Soft Chiin type: probably Sung dynasty. 

H. 3)6 Indies. D.. with spoift and handle, 3^ indies. 

LoMtd bg Mr. Samud T. Peten. 

205 Vase, bottle-shaped with pear-shaped body, slender neck, and spreading 
mouth. BufT ware with faintly crackled torgoolae gllMb with a pnrple splasfa OH 
the neck shading off into purplish brown. 

Soft Chun type : probably Sung dynasty. 

H.4inehe8. D. 3 indies. Loaned 6|r Mr. Samud T. Peters. 

206 Vase wilii globular body and short narrow ueck slightly tapering upward. 
Buff ware with thick opalescent tttrgnoise tfase lightly eraii^led. 

Soft Chun tvpc: Sung dynnsty. 

H. 4 inches. D. 3^ inches. Loaned by Mr. Samuel T. Peters. 
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207 Vase of ovoid form with small mouth. Reddish buff ware witli thick opales- 
eent turquoise blue glaze crackled and forming in billowy lumps ou the tides and 
cpUuhed with three syminetrleal crimson patches on the ■honlder. 

Soft Chrm type: probably f^ung ^yOMlf. 

H. 4^3 indies. D. 2% inches. Loaned by Mr. Samuel T. Peters. 

208 Vase of baluster form, shaped in four lobes: hi^h shoulders and small 
mouth. Reddish buff ware with thick opalescent turquoi»e glaze lightly crackled 
and almost entirely transmuted tllto dtlll pUple, iHudl ■ bffokcn bCK and there 
by "earth-worm" markings. 

Son QtBn type: probably Sung dynasty. 

ILO^yftindm. D^Sbieliea. Loaned igUt^StmadT. 

309 Van of baluster form with high shoulder and small moutli !{( Jdish buff 
ware witti cnckled turquoise gtexe faintly tinged with lavender, and frosted with 
brawn on fbe ddet. 

Soft Chun type: probably Sung dynaalgr* 

H.e% inches. D.3Vi inches. Loaned Mr. Samuel T. Peten^ 

210 Vase, pear-shaped with slender neck, spreading mouth, nnd hro flrngon Jian- 
dies: on a pentagonal stand witli Ave small feet and the sides pierced with quatrc- 
foil openings. Boff mie with thick opalescent turquoise glaze, crackled and 
shrunk into an uneven surface like orange peel: light splashes td crimson here 
and fliere. 

Soft Chun type: probably Sung dynasty. 

H. 7% inches. D. 9% inches. Loaned 6y Mr. SamudT.Peten. 

211 Vase, melon-shaped with r i!:;ht «;hnllnw lobes: low neck and hrt-jp. Buff pot- 
tery with opalescent turquoise blue glaze tlnely crackled and flowing unevenly so 
(hat the body colour shows throu^ in places. Ught tinges of puzple and etiaiiao 
and greenish patches appear here and there. 

Soft Chun type: Sung dynasty. 

H. 4% inches. D. 6 inches. Loaned if a eoUector. 

213 Vase of baluster form, shaped ht f«»iir lobes: bi|^ shoulders and small neck. 

Redfli-ih biiff v,Tirf v,-Hh tliick opalescent turquoise glaze liglitly crackled and shad- 
ing ott mto faint purple ou oue side. Two curious pointed oval depressions 
appear on the other side. 
Soft Chun type: probably Sung dynasty. 

H. 8< f| inches. D. 4% inches. Loaned by Mr. Samuel T. Peters. 

213 Water dropper in form of a squatting hen witli one chicken on its back and 
(he head of anotlwr appearing from under its wing : cleverly modelled. Soft red- 
dish hufT ware with opaqxte crackled glaze of white colour faintlj' tinged with tur- 
quoise, broken here and lltcre by small splashes of dark ruby red. The glaze is 
much decayed, and encrusted with a brownish fltan, and shows an oecaalenal irl- 
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descence. TlMra is an oval openiiig in fha badL^ and fha Iwak is pieiead lo lerve 
as a spouL 

Soft Chun type : Sung dynasty. 

KOinehn. L.O^iac]w«. £MR«tf lAr. Samuel T. Petork 

2M Vase of oval form with sni iM ti w ;n i k ;i n(l projc'cling lip. Buff pottery burnt 
reddish at the base rim, with thick opalescent glaze finely crad(led and ending just 
short of the foot oal8id& The oolour it turquoite Una vanning info lave^ar* 

with large flushes of rosy purple. 
Soft Chiin type : Sung or Yiian dynasty. 

ILOloebc*. O.S%indiet. ZrfNDwd tgr a ooBecks. 

215 Vase wifli peainihapcd body, tlie lower part moulded with slightly raised 
lotus petals: oontrocted neck and spreading mouth with raised studs suggesting 
the seed-pod of the lotus. Buff stoneivaTe irith thick opalescent glaze minuteij 
crackled, and of turquoise colour pasting into lavender and dky blu« and fading 
into a dull purple on the aides. 

Sell Chlln t3rpe: probably Sung dynasty. 

H.U)4indiet. D.B%incihet. Loiiiie«(ftirlir.StnnidT.Peten. 

216 Vase with globular body, aiiu -lu i I neck expanding into a wide flat flange at 
the mouth. Reddish buff ware with thick opalescent glaze faintly crackled, 
flie colour dull tanfuoiie with pastaget of lavender and thading off into dnll 
purpliah tone nn the tidet. The glaae on ttie noiitb xim it deeply flawed by the 

bursting of bubbles. 

Soft Chun type : probably Sung ware. 

H. 9% inches. D. 10% inches. Loaned 6^ Mr. Sanmel T. Peten. 

ghOn ware 

217 Tray with moulded eight-foil sides and narrow rim with wb\-j' edge. Grey 
porcellanous ware wiUi crackled opalescent glaze of greyish white tinged with 
pale lavender. 

ChOn or Kunn ware of the Sung dynatly. 

D. 4% inches. Lnaned by Mr. Samuel T. Peters. 

218 Plate with straight sides and narrow rim. (irej^ish buff stoneware with 
crackled opalescent glaze of pale lavender grey sown with purple points and 
broken bj two purple splashes with green frosting in the centres: the iisset 
unglazed. 

Chiin type: Yuan djmas^. 

D. 5% inches. Loaned bij Mr. Snmucl T. Peters. 

219 Shallow bowl of grey stoneware burnt rusty red on the foot rim. Crackled, 
opaleteeni i^aae of taUfy grey-white tinged with lavender: splashes of purple and 

crimson with green and russet in tlieir centres, fflase inside the bsse. 
Chun or Kuan type: Sung dynasty. 

H. 19& tnehes. 1>.t^1iatStnt». Loaned fty Ifr. Samuel T. Peten; 
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220 Stand, saucer-shaped \^'ith narrow flange and aflmall rounded cavity in the 
centre to bold a cup (?) : the •ide» pierced with nine oval perforatioDs. Coxy 
porceUanoiu ware burnt buff brown on tbe raw edge of the foot rim. Opaleaeent 

glaze with a siirfncc like sugar icing, utid of greyish white colour tinged with pale 
purple and broken here and there with ruaty brown spots and stains: the t>ase 
glaaed beneafb. 

Chun or Kunn ware: Sung dgmasly. 

D. 6'?i inches. Loaned by Mr. Samuel T. Peters. 

221 Saucer dish with narrow flanged rim. Porcellaaous ware burnt red at the 
base, which is unglazed: the rest of the surface covered with a smooth opalescent 
glaze of pale delicate lavender grey or clair-de'lune with two patches of purple 
finely powdered witti grey ipeoha. Tbe ^aae ii boildly but irregiilarly eradded. 
Probably Kuan wafe vt fhc Sung 4yM«lf> 

D. 7% inches. Loaned by Mr. Samuel T. Peters. 

222 Dish with oarrow edge. PorceUanous ware entirely covered with a smooth 
opaleaeent ^taae of pale lavender gnj. Ibree apur-inarln under tbe basft 
Chun type: Sung ^ynoty* 

D. 7% inches. Loaned by Mr. Samuel T. Peters. 

223 Plate with narrow rioi. Grey porcellanous ware with opalescent glaze of 
nktr lavender gr^ eidoar i|ieeked wifli wblte and fanaklag into boge pnfdua 
of plum purple with erimMn tingea. The tuifaoe it B^dj liraaled with brawn. 
Three spur-marks beneadl. 

Chan or Kuan waxe: Sung dynaitj. 

0. 7% Jnehea. Loaned by Mr. Alfred R Beadleaton. 

224 Saucer dish of reddish buff stoneware and opalescent glaze, sparsely crack- 
led. The colour is a misty lavender grey faintly frosted with brown and splashed 
with crimson. The baae bae a ameor of brown glase; and ttie numeral irh (two) 
has been incised, apparently after firing. 

ChOn type: Sung or Yuan dyoas^. 

D. 7% inehea. Loaned kg Ut, Saniael T. Pelen. 



225 Plate with narrow fiat i!mirfflhii>ff«ile^B. Grey-while poredinnoni ' 
with opalescent gh / r f pale lavender Uue, fninfly crackled wiUi irregular linM. 
Hollow base partially glazed. 
Cbfin MrKwn vranof tbe Snng dynaalj. 

D.7%inebea. Loaned tg Kir. SnmadT.Ptlen. 



Diah with narrow, flanged rim. Grey porcellanous ware covered entirely 
wilb n crackled opoleaGent glaae of pole lavender tint* frosted over in pleoea with 
a brownish film brolcm bere and fiiere bj "earfii-wocni'* umAm, Five epiiMnnrin 

under the base. 

Ch&Q or Kuan ware: Sung dynas^. 

D. 7% Indkea. loaned ip Mr. Samuel T.Peten. 
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S27 Diah, aaueei4lM|i«d. Buff slooewiire with opalescent ^ace which endt in 

waves and large drops around the foot rim. The colour pa&sps from thin olive 
brown through lavender into a greenish grey pool ilecked with brown and burst- 
ing out into a large purplish splash in the oentn. Simitor eoloiuillfl <Nlbidib but 
more heavily mottled with brown flecks. 
Chun type: Yiian dynasty. 

D. 7% indiM. Loantd bf Ur, Saimid T. Pefen. 

32B Saneer &h with scalloped sides, and a Uage peaeb-Uossom witti leaves 

iT!(Hl<'ned in low relief inside. Porcellanous stoneware burnt reddish brown on 
the raw base. Thick opalescent glaze with wonderful play of colour and fireefy 
crackled. The colour passes from pale transparent greenish brown on the salient 
parte to lavender blue finely flecked with gjnyi there are occasional spots and 
streaks of deep erimson brown, and two patdies of amethystine purple wffh iatk 
brown centres frosted wUli green. A greenish grey froth partially obscures the 
lavender ground. The same glaze appears outside, but with large areas of traos^ 
parent 9aan« 

ChQn ware of the Sung dynasfv 

D. inches. Loomed by Smithsonian Institution. (Freer Collection.) 

229 Saueer dish of pale buff stoneware widi cwcUed opalesoent glaze ending in 
an uneven Une beside the fool ite. TIm flolomr b lavtnder of varying deplli 
faintly shot with grey, and on ooa side fliare is a Ingt ^eenisii spinh shading 

into brown at the edge. 
Ch&n type : Sung dynasty. 

D. 9% incbes. Loantd tg Mr. Samoal T. Peters. 

230 Set of five bowl-shaped cups -wiih small feet and slightly contracted mouth 
rims. Porcellanous ware burnt reddish brovm on the uoglued base. Smooth 
opalescent glaze tliin at the edge and of pale olive Unt wUdi passes into gre^ - 
dappirii iiv-'Tidr-r with isr.ir>tr<'i p;itchcs and iaigs aieas of dcqtporple wUdi isiii 
one case slightly frosted with greenish brown. 

ProlMUy Kuan ware: Sung dTnasiy. 

lilKinclics. D.S%indiea. Loaned tgr Mr. Sanniel T. Peters. 

231 Pair of howls wtih flattened sides, slightly contracting at the mouth, and 
small feet Porcellanous ware bomt a buff brown in the ei^osed parte. Smootlw 
even, opalescent glaze sparsely cradded and of a beanliftil lavei^er Une eoloitf 
of p If iinsty.iona. Tfaere is glaae inalde the base lime and a bare pateik inside 

the bowls. 

Probably Kuan ware of ttie Sung dynasty. 

aSH inches. D. 4)6 Indies. Loaned bg Mr. Samuel T.Peien. 

9SS Bowl of eonieal foim with small foot and oonlraeled month. Grey porcel- 
lanous ware with smooth c^alescent glaze ending in an uneven line short of the 
base. The colour inside is lavender grey with pale olive, tinges on the rim and in 
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the parts where the glaxe has run fliln, small patdies of purple and railj bimni, 

and large irregulur crncklc. On the outside the green and lavsndor pui at OBOe 
iutu u deep purple whicii sufTuscs the rest of the surface, 
Chun or Kuan ware : Sung dynaafy. 

ILS^inehea. D.5ViiiiGhei. iMUtcd ^ Mr. Samtttl T. Paten. 

233 Bowlof conical form with small foot and slightly contracted mouth. Porcel- 
lanous ware burnt rusty brown in the unglazcd parts. Smooth finely crackled 
glaze of pale lavender grey clouded with smoky brown and broken by purplish 
patches which faaTe the bloom of a ripe peadL The base is pariiallj glaied. 
Probably Kuan ware of the Snug ^fuMfy, 

H. S inches. D. 5H Inches. Loaned by Mr. Samuel T. Peters. 

234 Bowl of conical form with small foot and sUghtly contracted mouth. Porcel- 
laaoBS ware burnt reddish brown at the base. Tfaidc ofwlescent ghne heavify 
babbled on the upper parts and irregularly crncklcd, the colour deep lavender 
graiy with light brown flecks here and there and a flush of purple on the upper part 
of die exterior. A paiefa of glase under the base. 

Chiin or Kuan ware : Sung period. 

H. 3% inches. D. 6 inches. Loaned by Mr. Samuel T. Peters. 

235 Bowl of conical form with smnll foot and sliijhtlv rr ntmrfnd mnittfi. Buflf 
stoneware with thick opalescent gluice ending in an irregular \vclt above Uic base. 
The colour of the glaze is pale lavender grey, or clair-de-lune, flecked with brown 
in places and broken by large patches of purple filled in with grey and greenish 
brown. 

ChQn type : Sung or YQan period. 

H. 3% indies. D.6ind]e8. Loaned Mr. Samuel T. Peteia. 

286 Bowl with rounded side contracted at the mouth. Grey porcellanous ware 
burnt reddish brown on the uncased base. Boldly crackled opalescent glase of 
milky lavender colour with a splash of purple inside, the centre of which shades 
off into a greenish grey; faintly frosted with brown oulaide. 
ChQn or Kuan ware of the Sung dynasty. • 

H. inches. D. 6% tvebes. Loaned by Mr. Samnd T. Peters. 

237 Bowl of conical form with small foot and slightly contracted mouth. Gr^ 
porcellanous ware burnt Iwown at the foot Opalescent ^hne strongly craved 

and stopping at the foot in an uneven line. Th< c< !< ur is milky lavender shading 
into pale olive at the edges and broken by two splashes of amethystine purple. 
ChQn type : Sung or YQan period. 

H.a%inehe8. D.7iQdies. Loaned Mr. Samod T. Petexa. 

298 Bowl of conical form with small foot and contracted mouth. Iron-grey stonft* 
ware with opalescoit g|aae spacaely crackled and ending short of tlie Imumi. The 
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colour is moonligbt ivhite cr veiy pale biv«ndcr faintly frosted with brown and 
broken by two purple patches with pals cenlies. 
Chun Qrpe: Yfian dynasty. 

H. 3 Indies. D. 7% inches. Loaned hp Mr. Samnd T. Peters. 

239 Bowl of conical form with small foot and slightly contracted mouth. Iron- 
grey stoneware with thick fluescent glaze which runs into a deep pool inside and 
en^ in a billowy roll and laige drops short of the base outside. The colour 
changes with flie flow of flie ^aie, from a fhin brownish skin at flie edge dnon^ 

a dark crushed strawberrj- tint to peacock blue streaked with grey and brown. 
The pool inside has boiled up into brownish grey scum and burst in large bubbles 
Btekna. 

ChQn type: Yflan dynasty. 

H. 3 inches. D. 7 inches. Loaned by Mr. Samuel T. Peters. 

240 Bowl of conical form with small foot and slightly contracted mouth. Coarse 
reddish stoneware with thick opaque crackled glaze which ends in an uneven line 
diort of the base. The cotonr la a pale smoky grqr with a faint tinge of lavender, 
and fliere is a splash of etimaoB Instde froated over with green. The ^aie haa 
shrunk info deep corrugations on the lower part of fhe exieiior. 

Ghfln type: YOan dynasty. 

ILSKfaidies. D. 7% indies. Loaned b{r Mr. SamudT. Peters. 

241 Bowl of conical form with small foot uud contracted mouth. Grey stone- 
ware burnt red at the base, which is bare of glaze. Thick opalescent glaze freely 
crackled. The colour inside is grey tinged with purple and lavender, with a a^sb 
of grey-flecked purple and crimson wifli frosted htowD centra and a atreak of 

madder t rr wn. Outside it is rose purple flecked With grqr, pawing into cri m son 
at the mouU) and into lavender grey at the iMse. 
GhUn ware: Smg db^naaty. 

B. Sl)4 hidifla. D.7%indML Leomil ty a ooUeetor. 

242 Bowl of conical form with small foot and slightly contracted mouth Iron- 
grey stoneware with flowing opalescent glaze which is boldly crackled and ends 
in an uneven wdt just short of the base. The colour is purplish lavender shot 
with milky gnj which dominates the purple where the glaze flows thick. Por- 
tions of flie surface are fhicitiy iedted wlA hnnm and tiiere i« a purple sphuh 
inside with a brown centre. 

ChOn ^e : YUan dyn^fy. 

HS)4lDdiea. D. 7 inches. Loaned 6g Mr. Samud T. Peters. 

243 Bowl of eoideal form with small foot and slightly contaracted month. Bult 

stoneware with thick opalescent glaze which is irregularly crackled and stops 
short of the base. The colour is misty lavender grey and on the side is a purple 
aplash frosted with brownish green. 

Chfin type: Yilan dyuasty. 

HSVi inches. D. 7% inches. Loonsd bp Mr. Samud T. Peters. 
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244 Bowl of conical form with stnall foot Reddish buff ware with opalescent 
glaze ending ia a fairly even welt short of the base. The colour is lavender of 
vttryiiig dcpfli froaled irifh brawn and powdmd on tbe upper part wiUi li^t 
greenish specks: a fe .v r i; set hwwn ttVMk* and patcbci OH ttic exterior. 

ChOn ^e: YiiaD dynasty. 

H.3%iiidiet. D.8iiiebM. Loaned Bfr. Samnd T. Paten. 

245 Bowl of cm iral form with small foot and slightly contracted mouth. Brick- 
red stoneware witii smooth opalescent glaze ending in an uneven line short of the 
base. The colour is very subtle, vtajiog ftom grey to misty lavender with bursts 
of purple inside and a few spolfl of deep purplish hrown, 

Chun type : Yuan dynasty. 

H. 3% ineihee. D.8indiee. Leaned 5v Ur. Simud T. PeteiB. 

216 Bowl with smoll foot and slightly contracted month. Grcjn'sh white porcel- 
lauous ware with sinnolh opulcsccnt glaze of dove grey colour faintly tinged with 
lavender. Gtlaae under the base. 

Chiin or Kuan ware: Sung dynasty. 

H. 3^ inches. D. 8% inches. Loaned by Mr. Samuel T. Peters. 

217 Bowl of conical form with small foot and slightly contracted mouth. Buff 
■teneware wiUi thick opalescent glaze li^tty crackled and stopping short of tbe 
base. The colour is lavender grey douded iritti braim and Imltcn by a loog 

narrow splash of rose purple frosted In the centre wlfl} gneil and bnWB. The 
glaze outside is waxen in surface and deeply pitted. 
Cbtkn type : Yilan dynasty. 



248 Basin with small foot and roimded sides slightly contracting at the mouth. 
Buff .stoneware with thick opalescent crackled glnzc ending in a billowy roll just 
abort of the base. The colour inside is turquoise tinged witla lavender and bndcen 
1^ three symmetrtcally placed tplaahea of purple dappled irith crimeon and in 
ont r i sl nrling off into green. Outside it passes from purple streaked wifhgmgr 
into lavender with a passage of turquoise grey and dappiings of crimson. 

CbOn type: Sung or Tttan period. 

KSKlnchee. D.8%inefac8. Loaned Mr. Sanniel T. Pateca. 

249 Bowl of globular form, sliglilly contracted at the mouth: small foot Grey 
porcellanous ware burnt red brown at the foot and on the mouth rim, which are 
both bare. Smooth opalescent ^aae of exquisite moon««faite colour paaiing into 
pale lavender. Apatebof gtaaeiindarfliafooL 

Kuan ware of the Sung dynasty. 

IL4V6incbe8. D.6!4inebea. Loaned l>y Mr. Samuel T. Peters. 



H.4)4inchee. D. 8% inches 



Loaned Ay a coBecter. 
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250 Deep bowl of globular form slightly contracted at ttie moutii: small foot 
Grey porcellanous ware witl) beautiful opalescent glaze of pale lavender blue 
Mywn yrith faut greenish points and enduiig in a billowy roll at the base. Glaae 
under the foot and an unglazed patdi iiwi^ 

Kuan or ChQn ware: Sung dynasty. 

H. 6% inches. D. 7% inches. Loaned by Mr. Samuel T. Peters. 

251 Basin with small foot, rounded sides, and contracted mouth. Reddish bu£f 
stoneware with crackled opalescent glaze flowing in wbtcs on the exterior and 

ending in an uneven roll short nf the base. The colour in?idr is lavender with 
purple splashes, one of wluch has a green-streaked centre and russet spots. Out- 
side it is milky lavender hghtly clouded villi a greenidi Imoiwii fraatiiig, 
ChQn type: Sung or YQan period. 

H. 3% inches. D. 8% inches. homed by Mr. Samuel T. Petera. 

252 Bowl of conical form with small foot and slightly contracted mouth. Grey 
porcellanous ware burnt rust;^' red on the base rim. Smooth opalescent ffittit 
faintly crackled and of pale lavender grey colour. Glaze under the base. 

Ch&n or Kuan ware: Song dynasty. 

IL4Kuicibe«. Indies. LofliMdAylir.SamiidT.Peteri. 

2'>^ Hasin with small foot, rounded side^, and a1i(|Mly contracted mouth. Red- 
dish buff stoneware with thick opalescent glaa^ f^Uy eradded and ending in 
a fairly even line short of the base. The ooloiir faaide ia opal blue iMssing Into 

lavender grey nnd heavily bubbled where it has flowed thick in the bottom of the 
bowl: it is broken by tliree splashes on the sides and one in the centre, of purple 
with passages of crimson, frosted with green and nisset brown in the centres. 
Outside it changes from cnmaon to purple shot with grey, dappled and frosted 
wifli green. An exquisfte speeinien with wvodafnl play of oidonr. 
ChOn type : Sung or Yuan period. 

H. 4 inches. D. 9V4 inches. Lnanrt! luj Mr. Samuel T. Peters. 

254 Large bowl with small foot and rounded sides slightly contracting at the 
mouth. Pale bnff porcellanous ware with thick opalescent glaze faintly crackled 
and ending in drops and waves around the base. The colour is an exquisite milky 
grey, lightly streaked and mottled with violet Here and there an olive tint ap- 
pears where the glaze is thin, and elsewhere the violet changi s t « jvirple. Inside is 
a pool of solid ivoiy-vdiite faintly stained with green. A patch of millqr lavender 
^Bie vnder fte base. 

ChQn type : Sung dynasty. 

H. 4% inches. D. Qvs inches. Loaned by Mr. Samuel T. Peters. 

255 Incense-burner with depressed globular body, straight neck, and flanged 
mouth: three small feet. Grey porcellanous ware with misty lavender grey gJaM 
paastng into purple flecked with russet and green spots. Metal mount and eover. 
the latter w!Oi pierced floral design, made in Japan. 

Kuan or Chun ware: Sung dynasty. 

inches. D. 2% inches. Loaned 6|r Mr. Samuel T. Peters. 
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Z'W Incense-burnrr -with globular bowl and low, cylindrical neck flanged at the 
mouth: three small feet. Grey porccllanous ware with smooth opalescent, lightly 
crackled ^aze at mittjr lavender grey coloui. An unglazed patch inside, 
ChQn or Kuan wnrc of tho Sung dynutl^, 
H. 3V4 inches. D. 4V^ inches. 

Loaned Smithaoiiiaii bstitntloii. (freer Colleetfott.) 

257 locense-biimer with globular body, straight neck, and flanged mouth. Grey 
poroeUanoiu ware irilli fidnUy cradded opaleieent ^aae of pi^ lavender Une 
with splaahes of pinpla vhkh ahade off into ciiiiMon and violet Uoiglaaed inatde 
the bowL 

Kuan or ChOo ware: Sung dynasty. 

H.8%iiidiea. D.4)iindbes. loaiieil 6|r Mr. Samuel T. Petexa. 

258 InodttfrJninier vrifh globtilar body, cylindrical neck with flanged mouth, two 

upright rectangular handles with drngon attacbnu nts, and three small feet. On 
the shoulders are two rosettes in applied relief. Grey porccllanous ware with 
opaleioait glaae. The colour is pale olive brown where the glaze has run thin, 
and passea into milky lavender gccy with areas of pliraii^oloared purple and 

browu. 

Chiin ware of the Sung dynasty. 

IL, with handlea* 376 Inches. D„ with handles* 4 inches. 

Looned by Mr. C. L. Freer. 

259 Incense-burner with globular body> straight neck and ftnngnd mouth, two 
dragon handles, and three small feet Grey porcellanous ware with opalescent 
and faintly crackled glaze pa.ssing from grey to lavotder and qdaahed vriOi iaige 
patches of purple. An unglazed patch inside. 

Kuan or Chun ware : Sung dynasty. 

H.at%inehes. O^vifliliandlea, 6^4 Indies. Loaned &v Ite. Samud T. Peters. 

260 Vase with globular body, short neck with spreading lip, and two loop-faan- 
diea. Buff stoneware with thick opalescent glaze stron^y cradded and ending in 
a fairly regular welt short of tho base. Tlie colour is pale lavender blue flushing 
with purple on the sides and broken by large rose-purple splashes, Mrith crimson 
flecked with grey in their centres. The shoulders are lightly frosted with brown, 
and the underlying purple emerges in the lines of the cradde and in the bubblea 
of thei^e. 

Chiin type : Sung or YQan period. 

H. 5 indies. 0.5%indiea, Loaned 60 a collector. 

281 lar of oval form with contracted nedc and vride mouth with thick rounded 

lip. Coar-^f cri v stoneware full of rpiartzUkc particles, with a thick opnl-smnf 
lavender grey crackled glaze spotted vnth putple and madder-brown and broken 
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Iqr two splashes of blood-crimson, changing into deep crab-shell green, and frosted 
on the shouldets with brownish ^y. The base and pari of the interior are 
uncased. 

Chun type: Sung or Yuan period. 

H. 4% inches . V. 5Vi inches. Loaned by a collector. 

962 Vase ^fh broad ovoid body, dwH nedk. and ^de mouth. Coarse reddish 

stoneware with craiU' fl f>palcscent glaze ending in an uneven line short of the 
base. The colour is greyi&ti lavender of varying depth, lightly froitled iu parts 
with hrown and broken on the shoulder by tiuree large splaahiBa of purple wltfa 
crirason centres. 
Chiin type: Yiian dynasty. 

H.6)4 inches. 0.7)i inches. Z.o<m«f Mr. Samnel T. Peleia. 

263 Vase with broad pear-shaped body, high shoulders, and small straight neck. 
Reddish buff poreeilanous stoneware with thick opalescent glaze widely crackled 
and ending in a ragged line and big dro^ about three inches short of the foot: 
below tiiis is a fhfn ddn of translucent ^axe of olhre green colour clouded ivifli 
lavender grey al the hollorn. The nuiui ghize is covered willi i kin i f green frost- 
ing which has parted in a netting of "earth-worm" marks and spots revealing a 
grey oolonr beneath, with tinges of purple iriiidi emerge in a man flush on 
one side. 

Chun type : Sung or Y&an period, 

ILlOindiea. D. 7% inches. Looneif &|7 a oolieelor. 

264 Vase of globular form, the exterior moulded like a lotus flower with raised 
petah. Dark grqr stoneware burnt reddish brown on the base and the Inside, 

which are both unglnzcd. Closely crackled, milky grey glaze which is darkened 
on tlie salient parts by the body-colour beneath it The base shows the impression 
of a dreular support 

SuiiL' dynnsty. 

H. 7 mciies. D. 9^ inches. 

loaned tv Smittisiniian Inifitation. (Rreer GtdlectioD.) 

265 Incense vase with three feet, globular body, short straight neck with flanged 
mouth, and two ttprif^t rectangular handles with attadunents of dragon form. 

Dark grey stoneware burnt brown in the nnglazcd parts, with thicT; flowing glnze, 
faintly crackled, which ends in a billowy line without entirely covering the base 
and the feet. Applied relief ornaments overrun by the glaze, but apparently con- 
sisting of two tigu^masiu on the sides and four rasetta on the neck. The glase is 
opalescent and of pale lavendo- or cJa£r^f«-ifane colour shot with greyish white 
and flushing in parts with a warm purplish tinge. 
Chiin type: Sung or Yiian period. 

H.SH inches. D.7|4inohea. JUwnMf ^ Mr. Samuel T. Peters. 
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266 Jar with broad ovoid body, short neck, and wide mouth. Dense reddish 
stoneware with lightly crackled opalisocnt glaze uf pale misty lavender colour 
assumiog an ulivc tint where the glaze is tin; faint "earth-worm" mitrkingi here 
and theie^ and three symmetrically disposed patches on the ahoulder of purple 
colour with frosted green centres. Glaze under the base. 

Chiin or Kuan type: Sung dynailj. 

H. 109i inchea. D.lSinehcB. Looneii d|r Mr. Samuel T. Peten. 

267 Bowl of conical form with small foot and slightly contracted mouth. Grey 
stoneware burnt buff brown on the unglazed foot Thick opalescent glaxe of lav- 
ender ahol wifli grey and fainttjr flecked ivith brown, evukled irregolaily and 
ending in a thick welt short of the base, biiide ia a kn^^taah of fahit broiwniih 
pocple shading off into greenish grqr. 

Chflntipe: Tfiaq dsfmuHf, 

fLS^tBdbiea. D.7KindM8. Loaned Ay Ur. Smnnd T. Peten. 

IMPERIAL WARE OF THE CliLiN KILN 

288 Bulb bowl wllh rides moulded in twehre petals, flanged moufh wlfli rolled 

six-foil edge, and three clond-scrol! feet. Hrey porefllnnoiis ware with opalescent 
glaze and faint "earth-worm" maridngs. The colour inside chauges from oUve 
on the salient parts to purplish lavender and dappled purple frosted with opaque 
geem. Outside it is thlcldy curded with greenish grey in places, and warms into 
mottled crimson on Ihe rounded parts. The hue H washed with olhre brown and 
indeed wtdi the numeral chiu, n. (nine)* and it has a ring of apuMnaibs. 
Oiftn wan of the Sung dynasty. 
IL2Hi»dies. D.7%incbe». 

Loaned (if Smifbaonian Institulion. (Freer Ckdlectlon.) 

SB9 Bulb bowl of bronze form with three eload*BcroIl feet; the exterior is bor- 
dered by two rows of round studs, the upper row enclosed by raised bands. Grey- 
ish white poiccllanous ware with thick opalescent glaze lightly crackled and 
parted with "earth-worm" markings. The colour inside is light olive passing 
Ihrou^ dappled lavender and greetiish grey into dull purple flecked with grey. 
Outside it is deep purplish brown diot witti laTcnder grey and heavily mottled 
with crimson. The salient parts are light olive, and the rim Is an in?- nse purplish 
brown curded with bluish grey. The base is washed with olive browu and incised 
with the numeral dti, ^ (aeven), and it has a ring off apuMuaifca. 
Chiin ware of the Sung dynasty, 
inches. D. 7>Ks inches. 

Loaned by SmlUuonian Institution. (Freer CoOeelloiu) 

270 Bulb bowl or flower-pot stand 6t bronze form with three doud-scroll feet; 

the exterior is bordered by two rows of round studs, the upper row enclose r? ]t\ 
raised bands. Greyish white porccllanous ware with opalescent glaze parted here 
and there with "earth-worm* mariun^ The colour iiMide Is dull lavender blue 

CW3 
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dappled and frosted with greenish grey. On the outside it passes from opaque 
greeniah grey to deep n»e-purple euxded with grey. The salient parts are light 
olive The base is vasbed with olive brown and indMd with the numeral cMu, nJ 
(nine), and it hns a ring of spur-marks. 
ChOn ware of the Sung dvnaslv. 
RSHindiM. D.«9ie inches. 

Loaned by Smithwwuaa lostitiiiioo. (Freer CoUectioii.} 

271 Flower-pot stand in form and make similar to No. 272. Inside, the glaze is 
of lavender tint more or less obscured by a grey-white froth. On the rim and 
exterior It jmatea Into dappled and clouded with greyish white and devel- 
oping passagM of crinuim on the feet. The base is washed with olive brown And 
incised with the nameral ihih, + (ten), and it baa a ring of spur-marks. 

Chfln ware of the Sujig dynasty. 

aSindiei. L. 7% inches. KSKinebei. Loanerf Ifr. Semoel T. Pelen. 

272 Flower-pot stand of oblonfj rfchtn^ il ir form with notched comers, straight 
sides, lluiiged rim, and four amuil clou<i~::,ci\)ll feet. Greyish wliite porcellanous 
ware with opalescent glate irregularly crackled and parted with "earth-worm" 
markings. The colour j« a umty lavender grey with pasaagea of millqr white, 
passing into pale olive ^ere the glaie has mn thin. The base it ivathed wltti 
oUvc brown and Incited wifli the numenl «MA, * (ten)* and It has a ring of tpm- 
marks. 

Chun ware of the Sung dynasty. 

H.2inehes. L.7ioehe«. B.5%iiidMa. tooned ^ Mr. Samuel T. Pelen. 

273 Bulb bowl of bronze shape with three cloud-scroll feet: bordered on the 
exterior with two rows bf studs, the upper row enclosed by raised bands. Grey 
porcellanous ware with opalescent glaze which flows away from the salient parts, 
leaving them a pale olive colour. Inside the glaze is purplish lavender flecked 
and clouded with greyish white and parted here and there with "earth-worm" 
markings. On the outside it changes from grey to dappled purple, developing a 
deep crimson on the lower part of the feet The base is washed with dull brown 
and ineiaed with Ihe anmeral pa. (dght)* and It haa a ring of apur-marki. 

Chun ware of the Sung dynasty. 

H. 2'i/,„ inches. D. 6vg inches. Loaned by Mr. Samuel T. Pele»*. 

274 Bulb bowl, or flowcr-pot stand, of oblong quatrcfoil shape with straight sides 
and flanged mouth with rolled edge: four cloud-scroll feet. Greyish white porcel- 
lanous ware with opalescent glaze crackled in places and parted with "earth- 
worm" markings. The colour inside is deep purplish lavender shot with grey and 
shading off into olive; on tlie rim it develops a deep crimson brown near the 
edges. Outside it is crimson brown lightly clouded with grey and purplish laven» 
der. The base is waabed wilb oUve hrown and ineiaed with the nmneral drl^ ^ 
(two). Find it has a ring of spur-marica. 

Chun ware of the Sung dynasty. 

H.2%inc]iea. L. 8)4 Indies. B. 7 indies. LomedbffVr.KKKoon. 
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235 Bulb bowl of bronze form with three cloud-scrol) feet: the exterior is bor- 
dered by two rows of rouud studs, the upper row enclosed by raised bands. Grey 
porccllanous wure with smooth opaletooit glaze parted with "earth-worm" niark- 
iogi. The colour is misty lavender grey inth flushes of purple. The base is 
washed olive brawn and incised idflt the numeral $»u, aa (four), and it bos • 
ring of spur-marks. 

Cbiin ware of the Sung dlyiwsty. 
H.8 Inches. D.6%tii«hes. 

Loaned bg Smlthsootan InslitttHon. (F^ew Cdleetioio.) 

276 Bull) bowl of bronze form with three cloud-scroll feet: the exterior is bor- » 
dered by two rows of studs, tlie upper row eodoaed by raised bauds. Greyish 
white poroellanous ware with opaleaeenl glaae fahitlgr eradded. The aalieirt 
points where the glaze is thin nre pale olive. Inside the colour is lavender blue 
mottled and clouded witit opaque greyish and greenish white broken by "earth- 
worm** marks. On the exterior the glaze is faintly iridescent and lius u beautiful 
silkeii sheen, and the colour Is rose-purple finely flecked and shot with greyish 
white. On the feel it developa a deep ciimsoiL The base is washed wift olive 
brown and indsed wifli the numeral mA. aa <foar)» and it has a ring of spui^ 
marks. 

Chfln ware ttt the Sung dynasty. 

H. 3% Indies. D.8H indies. toaneif Mr. Samud T. Patan. 

277 Bulb bowl, or tlowir-pot stmid, with siiies moulded in six petai-shaped lobes: 
flanged rim of wav7 six-foil form rolled at the edge. Grey porcellaoous ware 
with opaleseoit glaze parted wifli "earth-worm** markings. The colour indsed Is 
dull olive frosted over with opaque grey green, the "enrth-worm" marks and a 
number of small spots disclosing a beautiful sky blue which Ucs below. The out- 
side is dappled erinison flecked with a thin green frosting and breaking at the 
edges into gi eenish grey and lavender. The feet are oUve green passing into crini- 
sott. Dull green glaze under the base, with the numeral irh, a (two), incised, and 
a ring of spur-marks. 

Chftn ware of the Sung dynasty. 
H. inches. D. 9% incbes. 

Loaned by Smithsonian InstituHon. (Freer Collection.) 

278 Bulb bowl, or flower-pot stand, moulded in six shaped lobes and flanged at 

the moufb with a six-foil rliti: three cloud-scroll feet. Grey porcellanous ware 
with opale&cciit ghi/.e which Hows awny from the salient parts, leaving them a 
pale olive colour. The inside is a purplish lavender dappled with greyish white 
and broken by a few '^earth-worm" markings. The colour outside is broken faj 
the rounded contours of the moulding and changes repeatedly from pale olive 
through daiipled Invcnder to deep crimson. Tlir base is washed with olive brown 
and inci<^i d witli the numeral ^rh, s.. (two), and it has a ring of spur-marks. 

Chun wurc uf tlic ^uitg dynasty. 

H.3indies. 0.9%lndifla. Iioaned ^ Mr. Samnel T. Peten. 
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279 Bulb bowl with sides di ; il(l< d in five pctal-shnpcd lubes, flmuji d rim of flve- 
foU form with rolled ed^e. and three cloud-scroU feet Grey porcelluuous ware 
-with fbidc opaksecDt ilaie, with a duster of "earth-worm" markings in the centre 
nf the interior, Thr- rolonr passes from light olive at the edges to plum-colourcd 
purple dappled uud curded with greeni&h grey. The same culuur:> uppeur ou the 
outside, but the red tints are stronger and the grey, which runs down in milky 
«ave«» i> deeply tinged with puiple, and here and there the eotoar deepens into 
brownish crtnuon. The base is wsshed with olive brown and ineucd with iba 
numeral liu, (six), and it has a rii|g of Hnall 9Ur>inails. 

Chiin ware of the Sung dynasty. 
H. 2% inches. D. 8% inches. 

ZrfMned by Smilhsoniaii Inslitntton. (Freer GoUeetton.) 

280 Bulb bowl with moulded five-foil sides, flanged mouth with rolled edge, and 
flnee doud-seroll feet Grey poroeHanoos ware with opalescent gbse parted in 

"earth-worm" markings, many of whirh nre V "ihnped. The colour inside passes 
from olive on tiie salient parts to purple dappled and curded with gray, and it is 
frosted on the rim with cral)-8hell green. Outside it varies from rose-purple finely 
flecked with grey and shiuuneruig. with a silken iridescence to heavily bubbled 
purple deepening into crimson and ejlided with greenish grey. The base is eoaled 
with olive hrown and ineisedwlth the numeral dM, « (seven), and it lias a ring of 
spur-marks. 

Cfafin ware of tiie Sung dynasty. 
IL 2% Inches. D.8H inches. 

Loaaed by Smithsonian Institution. (Freer (kiUection.) 

2S1 Bulb bowl with moulded five.f<^ sides, fhmged mouth with roUed edges, and 
three cloud-«croU feeL . Qrey porcaHanous ware with thick crackled opalescent 
glaze having great play of colour. Inside it in tmnslneent olive green douded and 

mottled with grey and purple and passing into crimson on tlie rim, which is frosted 
with crab-shell green on tJric edges. Outiiide it is mostly ruse-purple dappled with 
lavender and grey and deepening into crimson and purplish brown. There is a 
light frosting in places. The bnse is washed with olive brown and indsed with the 
numeral liu, ^ (six)f ^i^d it has a riug of spur-uiarks. 
Chdn ware of the Song dynasty. 
ILSH inches. D. 8% inches. 

Loaned bg Smithsonian Institution. (Freer (k)llectiott.) 

282 Bulb bowl of bronze form with three cloud-scroll feet: the exterior is bor- 
dered by two n>ws of round studs, the upper row endosed by raised bands. Grey 
poreellanous ware with thidc opalescent glaze which is pitted on the sides witli 
bubble holes. The colour inside is rose-purple mottled, streaked, and clouded 
with grey and lightly frosted in parts with green. Outside the same colour warms 
into crimson, and the salient parts are light olive. The Inum is washed wiUi olive 
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brown, the nunieral wu, ^ (tive), U incised under one foot and pricked Umu^ 
the glaze of Uie base, and there is a ring of spur-marks. Two inscriptions are cat 
in the base : (1) Yung an uH CTempie of Eternal Peace") ; (2) Poo ning dud gtmg 
(Tor UN in the Vu vilion of the Way ot Qiiietude**). 
Chffln ware the Sung dynas^. 
IL3)6iiidiH. D.8%inchM. 

Loanad bg Smif iMWiian hslitiilioii. (Ereer Colkelion.) 

283 Bulb bowl of bronze form with tiiree cloud-scroll feet; Oic exterior is bor- 
dered by two rows of round studs, the upper row enclosed by raised bands. Grey 
porceUanoua ware with thick opalescent ^aze netted with "earth-worm" markings 
iniide the bowL The colour is opaque greenish grey faintly tinged with purple: 
light olive on the salient part*!. The ha.se is olive brown louded with grey. The 
niuneral tan, » (three), is incised on one of the feet and pricked through the glaze 
Of flie hose, and flieire b a tring of qrar4n«i!ka, 

Chun ware of the Sung dynasty. 
H. 4 inches. D. 9^ inches. 

Loaned bg SmithaonUn InatitutiotL (Freer CoUeetion.) 

284 Bulb bowl of bronze form with three cloud-scroll feet: the exterior is bor- 
dered hf two TDWB of round studs, the upper row enclosed by raised bands. Grey 
porcellanou.s ware with opalescent glaze broken by "earth-T'/orm" markings The 
colour inside is purplish lavender curded witli grey. Outaide it is rose purpie 
curded and flecked with grey and tinged here and there with crimson. The salient 
parts are li^t oUve. The base is washed with ciiTe brown and indsed with the 
numeral son, at (tliree). and it hai a ling of unall wgnMUUkB, 

Cliiiii ware of the Sung dynasty. 
H.3Vi inches. inches. 

LeoiMi &ir SmittiaouiaB batitnlion. (Fkeer Gollaofion.) 

285 Bulb bowl of bronze form with three cloud-scroll feet: the exterior is bor- 
dered by two rows of studs, the upper row enclo.scd by raised bands. Greyiall 
white porcellanous ware with opalescent glaze irregularly cradtled. An olive tint 
appeaZB on the salient part* where the ^axe is thin, but over the rest of the surface 
tiie colour la a misty lavender grey, more opaque and grey inside, but slightly 
sufTuscd with purple on the exterior. The ba.se is washed with olive brown and 
incised with the numeral tan, s. (three), and it has a ring of spur-marks. 

ChOn WBKof the Sung dyDMoty. 

iLSKflnebiet. D.9iiiGiies. LcmdimI by Mr. Samuel T.Peten. 

286 Bulb bowl of bronze form with ttiree cloud-scroll feet: the exterior is bor- 
dered with two rows of round studs, the u] nor row enclosed by rais d li nid.s. 
Grey porcellanous stoneware with opalescent glaze parted inside with "earth- 
wwm** markings The odourlndde ia lavender gr^itot with puxple and few 
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ivith greenish grey in Ihe centre. The same colour ovllide is strongly tinged with 
pwple, and the glaze, which is thickly bubbled, flows a'way from the studs in milky 
wave*. The salient parts are pale oliva. The base ia waahed with olive brown and 
Incwed inUb the numeral 4rh. ^ (liro), and it haa a ring of apur-madca. 
Chiln ware of the Sung dynaafy. 

K3)4iiidiea. D. S^incfaea. ZMtierf ftp Mra, J. A. Logan. 

287 Bulb bowl of bronze form with three cloud-scroU feet: the exterior is bor- 
dered by two rows of studs, the upper row enclosed by raised bands. Greyish 
white porccUanous ware with opalescent glaze faintly crackled. The saUoit piffll^ 
where the ^laza is thin* are pale olive. Inside the coloar <*«"flr^ ftom • pile 
lavmder Uue flecked wftti white to a greenish white with '^earA^wonn'* mailca 
and dappling of pale lavender. On Ihc outside it passes from greenish grey to 
purple mottled and is flecked with greyish white and scored with "earth-worm" 
marks of many forms. On the feet it itaases from pale olive to deep erimaon 
flecked with coral red. The base is washed v.-ith niive br ow M and iadsed with the 
uuinerul t, .1.- (one), and it has a ring of spur -murks. 
Chun ware of the Sung dynasty. 

U.3Minclies. inches. £>oaned 2»jr Mr. Samuel T. Peten. 

28ft Bidb bowl of bronxe form with time dond-scrolt feet The exterior is boi^ 

dererl rut ide by two rows of studs, the upper row rr closed by raised bands. 
Greyish white porcellanoiis ware with opaque milky grey glaze finely crackled 
and broken here and there by bubbles and small partings. On the salient parts 
and in passages where the glaze is tiiin the colour shades off into a pale brownish 
tone. The base is washed with olive brown, over which the grey has run in places : 
it has a ring of spur-marks, and the numeral son, %. (three), is incised on one of 
the feet The same numeral appears to have been cut at one time through the 
glaze of flie base, but subsequent^ oblileraled. 
Chun ware of the Sung dynasty. 

H. 3% inches. inches. Loaned Mr. Samuel T. Peters. 

38B Bulb boiri of bronze form with three doud-scroU feet: bordered on the ex- 
terior with two rows of studs, the opper row enclosed by raised bands. Grayish 
white poroellanous ware with finely mottled opalescent ^ase of misty grey coloar 

clouded with lavender and pale ohve green: tlie l:iti ; i ilour appears where the 
glaze has run thin on the salient parts. The base i» washed with olive brown and 
inetsed wifli fktit niuneral i, (one), and it has a ring of spurnnarks. 
Cbiin ware of the Sung dynasty. 

H. 3% inches. D. 10 V& inches. Loaned by Mr. Samuel T. Peters. 

290 Bulb bowl of bronze form with three cloud-scroll feet: the exterior is bor- 
dered by two rows of studs, the upper row enclosed by raised bands. Grey poroel- 
Janons ware; t^leaeent i^ue with ndngted tbits of transparent dive, grqr. Una, 
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and crimson, streaked and dappled, broken by "carlh-worm" markings, and 
faintly crackled. The glaze inaide is chiefly lavender molUed aud streaked with 
bluish aod greeniih grey. On the outside there is greater play of colour, villi 

flushes of crimson nnd wide areas of olive, faintly frosted with iridescent bubbles 
The base is washed with olive brown, incised with tiie numeral i, ^ (one), aud il 
has a ring of spur-marks. 
ChCln ware of the Sung dyuaify. 

H. 3% inches. D. inchei. Loaned by Mr. Samuel T. Peters. 



291 BowlofatUmerpot: globohrinfonn'wilhlowipreadiiiglMie. Grey por* 

ccllanous ware with thick opalescent glaze crackled inside and parted vAlh long 

"earth-worm" markings outside. The colour inside is clair-de-lune grty ileckcd 

and clouded with purple. Outside it is ricti rose-purple dappled with crimson. 

The base is washed with olive brown, incised with the numeral cluR, fu (nine)) 

and pierced with five holes which have been plugged. 

Chun ware of the Sung dynasty. 

H.S%tnchefl. D. 6<4 inches. D.of l»ase.3i^aiii^ei. 

Loaned bf Smltlwofiiao laaiifartioii. (Freer GoUeetion.) 



202 Incense-burner with barrdwdiaped body and spreading foot: the aide* but- 
tressed by four vertical ribs copied from a bronze. Grey porcellnnous ware with 
opalescent glaze and a few "earth -worm" iniirks. The colour. oli\c in Uic salient 
parts, passes into deep crimson brown thickly dappled with lavender grey sliot 
with purple, Inaide Ihe lavender grey predomioatn, but it is clouded with olive 
and fnwted here and there with enih4bdl green. Metal band inaide die mouflu 
and gold band ou the foot, whicli is washed underneath with olive broAvn. 
This rare piece was originally a beaker-shaped vase, but the neck has been broken 
and eut down. 

Cliiin ware of the Sung dynas^. 

H. 4 iocbes. D. 5% inches. Loaned by Mr. S. Yamanaka. 



293 Pair of flower pots with stands. The pota are of oblong rectangular form 
witli straiglit sides gently expanding toward the mouth, which has a flanged rim 
with moulded edge : they rest on four small feet and are pierced in the bottom 
with five holea. The standi are of dmilar fonn with notdMMl comers on the rbn 
and cloud-scroll feet. Greyish while porcellanouR wnn> with opalescent glaze 
and "earth-worm"' markings. The oolour inside the pots varies from olive and 
crimson brown at the edges to grqf'^eckcd purple clouded with crab-shcll greeti 
frosting. Outside it Is a rich plum purple flecked with lavender grey, clouded with 
crimson red and olive green, and frosted here and there with gFepnish brown. 
One stand is lavender purple dappled nnd curled with grey, 11i t (ic;es and salient 
parts being olive brown. The other stand is milky grey tinged with lavender and 
ftailed with erab-diell gctea of vatTlng strength : Ihe salient parts are olive pass- 
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ing into purple. The baso are wadied iridi olive green and inctaed with the 

numeral shih, 4- (ten), and there are riligi of qniHiiariu. 

Ch&n ware of the Sung dynasty. 

H.SiKeinCIWB' loSinches. B.6%indice. (Ptoli.) 

H.2fndica.-L.7Hfncihcs. B,S9&uidiei. (Saneers.) 

Loaned by Mr. S. Yamanakn. 

SM Bulb howl of oblong qnatrefoU fotm, with flat flange at the mouth moulded 
at the edge: four email eloud^eroll feet Qrc^fah white poreeBanous ware with 

opalescent glaxe of uneven flow and faintly crackled. The colour is pale olive 

clouded with opaque grey. Similar glaxe under the base, but of a stronger brown 

tone, incited with Ihe numeral i, <oiie) : a xing of large spurmaxlta. 

Chun ware of Ihc Sung d>Tiasty. 

H. 4^ inches. L. 10 inches. B. 8 inchei. 

Looneif A|f Sraitlisoitian Inatitntion. (nreer Colleton.) 

296 Plower pot of olilong hengonal form with straight sides gently tapering 

toward the base, which is supported by six small cloud-scroll feet: narrow flat 
flange at the mouth. Greyish white porcellanous ware with lioely striated opales- 
cent glaze of pale purplish colour, heavily atrcaked with opaque milky grey on 
lha iqnight surfaces and dappled with the same colour on the flat parts. "Earth- 
worm" markings on the bottom inside, and seven boles in the base. The salient 
parts, wlicre the glnze is thin, are of n pale olive colour. The base has brown glaze 
overrun with lavender and grey, and a ring of spuivmarks; and the numeral tsu, 
a (fowr), is indeed inside one of the feet 
Chfin ware of the Sung dynasty. 

H.6inehe«. L. 10V6 inches. B. 6% inches. Loaned 60 Mr. Samuel T. Peters. 

298 Flower pot of deep bowl form moulded in six shaped Mbea and Hanged at 
the moudi with a iix>foil lim. Grc^h white poroeUamaa wan widi t^alescent 
grey glaae Bholwifli faint ^folct and ibadtng off into fate oliv* at the edgm of dw 
mouldings. The 1mm ia Washed with olive bfown and tadted wttb the muinral 

am. A (five). 

GhUn ware of Iba Sung dynasty. 

H.6%iiiGhea, D.9Hindiee. Loaned b|f Mr. Samuel T. Peters. 

207 Flower pot of ^ohular form with abort necfc fitted with a nlver band, and 

low foot slightly spreading. Grejnsh white porcellanous ware with opalescent 
glase. The colour inside is lavender shot with grey and frosted with crab-sheU 
green. Outside it is flndy dappled rose-purple deepening in places to crimson and 
lightly frosted with green, which forms a thick opatptc skin at the neck and on 
the foot. The base is waslacd with olive brown glaze, incised with the numeral 
son, X. (three), and pierced with five bolcs. 
Chun ware of the Simg dynasty. 

H. 6 inches. D. 9 inches. Lotuied by Smittnonian Institution. (Freer Collection.) 
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29ft Flower pot with globular body, short neck, and low spreading foot: five 
boles in the bottom. Greyish white porcellanous ware, burnt nuly red on the 
unglazcd edge. Opalescent glaze of singular beaut)' with minute cradele. and a 
belt of "enrlli-worm" marks on the neck. The colour changes from purr l lue 
ofMit inside the neck through warm grey to purplish lavender shot with greyish 
wUte fai ttie fnlerior. On the oiritide the f^ef-OtdtBA hrvender waroH fnlo raee* 
piirjile >*nfh n silken iridescent bloom on one si(1e; and on the other side it is 
strongly dappled with crimson brown specks which concentrate in a deep 
bnnmUi crinisun putoh The baie it washed with olive brown and Indeed wfOi 
the numeral fV/j, j. (two). 
Chiin ware of the Sung dynaiity. 
H. 6% inches. D^lOinehea. D. of base, 5% inches. 



SW Flower pot with globohir ixml, liigh neck, flaring moutli, and low foot 

slightly sprcndiiiR. nrcy porcellanous ware with smooth opalescent glaze freely 

crackled and parted here and there with "earth-worm" markings. The colour is 

lavender finely flecked with grey and decpi niug iutu purple on the bowl: flie edges 

are olive. The base is washed with olive brown, incised with the nnmeral i, " 

(one), and pierced with five holes. 

Chiin ware of the Sung dynasty. 

H. lOVi inches. D. lOMi inches. D. of base. 6)^ inches. 

Loaned by Smithsonian Institution. (Freer GoUeetion.) 

300 Wine jar with hrond ovoid body, short straight neck, and wide mouth. Grey 
porcellanous ware with a thin opalescent glaze finely crackled. Inside the colour 
is lavender shot with ntintygiey. The same oolonr on flieezteHordiades off Into 
browTi and olive where the glaze hns run thin, and into niilkj' grey where it has 
coilectcd thickly. The base is washed with olive brown Uke that of the Cbiin 
flowerpots, hut theformof ifaia piece seems to he later than Sung. 
Chiin ware; fourteenth century. 

H. 12 inches. D. I314 inches. Loaned by Mr. Samuel T. Peters. 



305 Vase with barrel-shaped body, rounded shoulders, cylindrical neck with two 
horizontal ridges recalling bumboo, and a projecting edge nt the mouth. I>ense 
reddish brown ware with smooth thick glaze of soft bluish grey cdadott colour 
Iwldly marked with reddish brown crackle. Under the foot the glase bicaks into 
tbid( irregnlar drops at the edge. 

Kuan orKo ware of the Sung dynasl;^. 



Loaned bg Mr. Samuel T. Peters. 



KO WARE 



H.9V4 inches. D. 5% inches. 



Leaned Ay SmithiQidanAistftntion. (Freer CoOeetion.) 
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306 Vase, bottle-shaped with pendulous body and wide tapering neck; low foot 
with two openings at the sides. Dark red brown stoneware with thick smooth 
0a*e of elofrvde-fime grey ndfb^ tridMnedied Ixxcgnlar craeUe of ImmD colour. 
Under the base the glaze has run in thick rounded folds like congealed tat ' 
Probably Ko ^re of the Sung dynasty. 

H. 18% inohcK. D. 8)ii indiM. IiOdnerf ftfr Mr. Somod T. Pieten. 

907 Vase of rectangular form with pear-shaped outline and wide mouUi: two 
square tubular handles. The body is a dark reddish brown ware of dose hard tex- 
ture, and tlie glaze is thick, spurscly crackled, and of misty grey colour warmed by 
Uie red liiige, wlilch is partly due to the underlying clay aiipearing through it 
The mouth is brown at the edge, where the glaze is thin. The base is liollow and 
pierced with two holes for a oord which would pass through the tubular handles 
above. Thwre are large flaws on one ride where tiie glaze has halted iii its flow 
and congealed in lerL'^ Ir p-; und a few smaller flaws of the same kind occur 
elsewhere. This vase seems to correspond closely with the fin ch'ing coloured 
type of Kuan ware, described in Chinese books as having a "hrown mottth and 
iron foot," and a faint tinge of red in the glase. 
Kuan or Ko ware : Sung dyassty. 
H. 16 inches. RUHinehes. 

Loaned by Smithsonian Institution. (Freer GoUeclion.) 



CELADON WARE 

308 Bowl of shallow wide-mouthed form. Grey porccUajious ware burul reddish 
brown at the base, which is unglazcd. Olive green celadon glaze frosted and 
stained with brown and interrupted inside the bowl by a broad ring which is al- 
moat bore of ^ase. Inside a square seal has bera stamped fhran^ the gtaiSk 

bearing the characters tien (heaven) hsin (heart). 
Probably northern Chinese: Sung dynasty. - 

H.2inehea. D. 5% inches. loonerf fty Ifr. Howard Mansfteld. 

309 Shallow bowl with gracefully fluted exterior. Grey porcellanous ware burnt 
brown at the foot rim. The ^ase is ice-green celadon with coniplex eraeldei and 
the surface has a dull lustre and the texture of sugar icing. 

Sung dynasty : perhaps Tung Ching ware made near K'ai-f6ng Fu. 
D.6%incdies. £««iie(f ftv Ifr. Samud T. Peters. 

310 Pair of bowls of shallow conical form with small foot and wide mouth. Buff 
porcellanous ware with olive green celadon glaze. The interiors are carved with a 
beautiful design of peony flowers and foliage shaded with combed lines. One has 
foliage on flie extertor ; sand-maifcs under die base. 

This kind of ware is nearly related in style to the Corean. 
Probably northern Chinese : Sung dynasty. 

K2inehes. D. 614 inches. Loaned fry Mr. Samudl T. Pelem. 

nw3 
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$11 Bowl of rounded form with higii straight base rim. Grey porcellanous ware 
burnt rusty red under the base, with pale emerald green celadon glaze, lightly 
crackled. ItuprcMed designs inside bordend by a key-fret or "cloud and thun- 
der** pattern. On the sidea are four figures of celebrities with names in characters 
which the glnze has obscuroti; one is Confucius; another, labelled "Clien tzii," is 
playing checkers: another is the poet Li Tai-po; and the fourth is the warrior 
Han-hiin. In the centre is an indistiDguisbable dealgo. porhapa a deer and the 
charnctcr chien ("unite"), a* on anolber bond Of die same lype: • few qmibob 
iip|)ear dimly In the field. 
Lung-ch'iian (?) ware of the Sling djmttsty. 

U. 33'^ inches. D. 7 inches. Loaned bp Mr. Samuel X. Peters. 

312 Vase, bottle-shaped with pyriform body, slender neck, and spreading mooth. 
Stoneware with the base burnt red; painted on the sides with a bold foliage scioU 
recalling the Greek *%oneysuclde" pattern, in black under a deep green glaze. 
Sung dynasty or earlier. 

H. 99^ inches. D. 5 inches. Loaned by Mr. Samuel T. Peters. 

313 Bowl of conical form with wide mouth and small foot, the sides gently 
curving. Greyish poroellanous ware with ornament moulded in shallow relidT 
under a transparent green cdadon ^xe of brownisb tint wtncli hai ran into a 
pool at the bottom inside. Inside, in the centre, is a geometrical quatrefoil design 
enclosing ali£r fohage, surrounded by four formal flowers and leaves. Border of 
ovak endoiing locmgea. The outside la leored with radiating vertiealllneii. 
Probably northern Chinese of the Yttas ^rnaaly. 

H, 3 inches. D. 7% iiiclic&. Loaned by Mr. Samuel T. Peters. 

314 Bowl of conicnl form with small foot Grey porccllanous ware with olive 
green celadon glaze faintly clouded with grey. Inside is a boldly carved scroll 
with a large peoiiy flower and foKage. A whecl-^nade fing on the outside below 
the mouth. 

Probably northern Chinese: Sung dynasty. 



815 Bowl of oonieal form with small foot and everted mouth. Buff atoneware 

-with olive green glaze: the surface frosted over with opaque grey (probably the 
result of decay) and stained brown by age. A bold floral scroll is carved in the 
interior, and the outside is scored with radiating llulea. Glaae under flie foot and 
sand-marks on the rim. 
Northern Chinese: Sung dynasty. 
IL3%indiea. D. 8 inches. 

Loaned by Smitlisonian Institution. (Freer Collection.) 

:'1 n Bowl of conical form with gently rounded sides and small fool. Grey porcel- 
laoous ware burnt red on the base rim. Beautiful ice-Uke glaze of deep celadon 



I. D.8indiea. 



Loaned hg Ur. John Piatt 
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green with olive tone, sparsely crackled, 
with petals Miflfeattaf m ktas flower. 

Lung-ch'iian wnrc of thr Sung dyiMlty. 

H. inches. D. 9l^ inches. 



The exterior is carved in shallow relief 
leaned by Mr. Juiin PlutL 



317 Dish with narrow rim and deep centre. Thick greyiab white porccUanous 
ware witli soft grey-green celadon i^axe. In the eentre is a fomf^lawed dragon 
uith bird-headed tail »nd a "pearl" In reUefj flie'sldes are orved with ft tmld 
foliage &ci*oll and lluled at the back. 

Lung-ch'Oui wore ef 0ie Sung dynssi^. 

D. 14 inehes. Loaned by Mr. Samuel T. Peters. 

318 Vase with ovoid body, fall cylindrical neck with spreading mouth, and slightly 
spreading base. Grey-wliite porceilanous ware burnt rusty browu ut Uic raw 
edtge of tbe base and covered with a beBUtiftU grey-green celadon glaze of faint 
U^dsh tone. On the body is a bold peony seroU in relief, and below it a belt of 
stfff plantain leaves earved in relief. On flie neek are three peony sprays in reUef 
between two bands of iriieel-made ridges. The mouifa liaa a metal band. 
Lnn8<iKlian ware of the Song d^sfy. 

H. 19% inches. D. 11 indies. JLoonedbifMrlSamnel T.Peters. 

319 Wine jar with broad ovoid body, short ueck, and wide uioutli : tlie bottom is 
formed by a saucer which has been dropped into place, held in Uy the curve of the 
sides, and secured by tbe glaze. Grey porcellanous wore burnt rusly brown at the 
raw edges of tbe month and base. CdadOn glase with complex cradde: a wide 
straight mesh enclosing a small, irregular network of faint lines. The colour in- 
side is greenish grey with a tinge of blue; outside it is jadc-grcen, and the surface 
ia sofUoed hjr decay. 

Lung-ch'dan ware of the Sung dynas^. 

H. 10% inches. D. 13Vi inches. Loaned .fry Mr. Samuel T. Peters. 

CHIEN WARE 

330 Bowl of conical form slightly compressed at the mouth: with small foot. 
Greyish stoneware burnt brown. Thick purplish Iriadc gbuse strealced and dap- 
pled with rr^iden hrn^ n in wluch are a nmnher of plnm-hhiasom reserves. Gold 

bund on the mouUi rxm. 
Chien type: Sung dynasty. 
11.2)4 inches. D. 4% inches. 

Loaned by Smithsonian Institution. (Freer Collection.) 

321 Bowl of conical form slightly compressed at the mouth : with small foot. Buff 
stoneware with thick black glaze mottled outside with large irregular fleeka of 
dull green. The inside is thickly fredilcd with doU green in which are reserved 
two phoenixes (fing huang) and ttvee flowers. 
Chien type: probably Sung dynas^. 

H. 2% inches. D. 4% inches. Loaned iiy a collector. 

can 
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322 Bowl of conical form with straight Bides and small foot. Porcellanous grqr 
mrewifh thick purplish black glaze, dappled wlfli large irregular drops of golden 

brown froslrd willi gti'i'n. 

Chien type : Sung dynasty or earlier. 

K2liidiM. D.S%liielMi. Loonetf a coUcetor. 

323 Bowl of conical form vdth straight sides and smnll foot. Porcellanous grey 
ware having thick purplish black glaze with a few tlecks of golden brown. Inside 
is a design of a skeleton leaf expressed in frortlijr floldcn brown and green. Metal 

band on mouth rim. 

Chien type : Sung dynasty or earlier. 

H.2%ind)es. 0.6lMlie8. loaned a ooUeelor. 

321 Bowl of conical form slightly compressed at the mouth: with small foot 
Dark reddish ware burnt Mack, yAfh thick purplish hlaek gUm. whiefa sloips short 
of the base, frosted over with a purpUah gn^. Gold hand on the mouth vim. 
Chien ware of the Sung dynasty. 
Ii.a% inches, inches. 

Loaned fry Smidisonlan Insdtttlion. (Freer CoUcetion.) 

S2S Bow of corneal form slightly compressed at the moudi: widi small foot 
Dark reddish ware burnt black. Thick purplish black glaze ending in a thick roll 
above the base, and finely streaked with lustrous golden brown, the brown dom- 
inatinfffhe blade on the upper part Gold band on ttie nonuth rim. 

Chien ware of the Sung dynasty. 

H. 2% inches. D. 4% inches. Loaned by a collector. 

326 Three bowls of coniciil furni shghtly compressed at the noafb: with small 

foot Dark red ware burnt black. Thick purplish black glaae^ which stops short 

of the base, finely streaked with lustrous golden brown or silver: in one case the 

brown prtdoniinatcs on !li< ii[iprr part. Silver bands on tlic nioutli rims. 

These are the "bare's-f ur" or "partridge" cups used in the tea contests and much 

prized in Xepan, where they ere named femmoJtu. 

Clilen ware of the Sung dynasty. 

U. 2% and 2Vi inches. D. 5%, 5, and 4% inches. 

Lotmed by Smithsonian tesMtntton^ (Preer Collection.} 

387 Bowl of conical form with small foot and spreading mQuth. Dark red ware 
burnt blade Thick purplish Uack glaicv which stops in an eren wdt above the 
base, richly dappled with large lustrous sUveiy flecks. 
Chien ware of tlie Sung dynasty. 
H. 3% inches. D. 7^ inches. 

leaned by Smithsonian Inslitation. (Fkeer CoUeelion.) 
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328 Vaae of oval form with short neck and projecting lip. Greyish buff stone- 
ware with lustrous black glaze showing pwple idlecttqiM^ and flndted on one 
shoulder willi greenish brown. 

Chien type : Suug dynasty. 
R 10% inches. D. 6)4 inches. 

Loaned by Smithsonian Institution. (Freer Collection.) 

329 Vase of broad oval form with small neck and mouth: a belt of obliquely 
scored lines faintly visible in the lower part. Buff stoneware with thick black 
f^U» ahewii^ purplish reflections. Spur-marks under tiie base. 

Snngor Itot pcdod and probably Cbien ww of the province of Fuiden. 

R 9 todies. D.S)4indM8. Lean«dby Mr. SamadT.Pelain. 

330 Vase of oval form with small neck and projecting lip. Dark grey stoneware 
with thick purplish black glaze mottled with large irregular splashes of golden 
brown frosted with green. 

Cbien type: Sung dynasty. 
HLminehea. D.7V^inchM. 

Loaned bg SmittMenian Inslitnlion. (Fkear GoMeetlon.) 



TZ*0-CHOU WARE 

331 Vase with slender ovoid b niy, niirK a ru t k vith spreading foliate mouth 
folded over in six crinkled petals, baluster stem, and spreading foot Greyish buff 
stoneware with coating of white slip and creamy craclded ^bUK stopping short of 
the base. On the shoulder is a sbaUow wbeeUmade granve^ and the giase bae a 
fatnt bluish slain on one side. 
Probably Tz'Q-chou ware of Ting type: Sung dyoaatf. 

H. 10 inches. D. 4 inches. Loaned 6|f Mr. Samuel T. Peters. 

S32 Vase with ovoid body and tali slender neck having wide crinkled foliale 
mouth with five petals folded down : the base incomplete. Grey porcellanous ware 
with coating of solid white slip and a smooth white glaze. The ornament is 
painted in black with a full brush. On the body are four oval medalhons with 
wavy borders enclosing the cbaracten ching (respect) yeing (tend) luiang (fra- 
grant) kua (Ocfweis), "wVlk a pabr «f fonnal Itowen between* and eoncentiie lingi 
above and below. On the neck are ttfee formal lloweis. 
Ts*Q-cliou ware of the Sung dynasty. 

H.8%indies. D.4f(lnehefl. LoormT btr Mr. SamudT. Peters. 

333 Vase of slender baluster form with tall narrow neck and wide saucer-shaped 
mouth with flat sides. Greyish white porcellanous ware with white slip which 
stops in an uneven line above the liase, and a smooth greyish white glaze; grafDIo 
ornament showing white against a moose-grey ground. On the body is a bold 
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floral scruil with etched detsiU. and on the shoulder is a foliage acrolL There is 
A band of iriied-iiiadc liiiM In tbe niddle of tlw nscik. 
Tz'ii-chou ware of the Sung dynuly. 



384 Vaae of sleoder oral fom ivifh small neck and conical mouth. Grey stone- 

wai i L ia(« 1 villi white slip over which is u colourless glaze minutely crncklcd. 
Gralilto ornament in three hroad bands. In the central band is a bold foliage 
scroll ivlfh the background cut away and etehad detadb ahowtng wMte against a 
teouse-coloured ground: below this is a formal pattern of v;mt)vl:( ': and arches 
with slashed lines between; and on the shoulder is a foliage scroll with etched 
outlines and details, the backgnrand pcnrdend irilb miall iin|ncMed dfdes. 
Tz"u-chou ware of tlic Sung dynatty> 

H. 18H inches. D. 8 inches. Loaned by Mr. Samuel T. Peten. 



935 Vaae of deader oval form wIfliamalltiMMitfa. Buff sfcrncware with a eoating 

of solid white slip and a creamy white glaze, boldly painted with belts nf orna- 
ment in black. On the sides is a broad band of floral scroll; below it a narrower 
band with tliree foliage sprays, which is repeated on the shoulder: elUf leaves 
round the f u nt The glaze is shnmk in shallow minklea on the upper part. 
Tz*u-chou ware of the Sung dynasty. 



3.36 Vase with pear-shaped body, high broad shoulders, ';hfirt contracted neck, 
and wide mouth: a wide flange at the base. Reddish stoneware with wash of 
ivUte slip and creamy white glaae. Painted ornament in black with touches of 
orange slip. The main design is a broad band eonlaining three pointed quatrefoil 
panels with figure subjects: (1) a garden terrace with a seated perKoage and an 
attendant giving him wine; (2) n similar fignn reclinhig in a garden under a f t ult- 
laden tree; and (3) an interior with a man sleeping. The spaces are filled with 
•eroU-ivoifc. On die Aovlder ie a broad belt of foliage ceroUa tHtfi four laige 
flowers at even intervals; and thrro arc narrow borders of key-fret, vandyke, and 
scroll patterns, and a band of false gadroons on the foot The base is edged with 
a broad biadL band. 
Tz'u-chou ware: Yilan dynasty. 

H. 13V& inches. D. II V4 inches. - Loaned by Mr. Samuel T. Peters. 

837 Vase aimilar In form and mahe to No. 836^ and -wifh wmilariy arraoged da> 

sign, but executed in graiSto etching through a wash of thin black, Ihc incistooa 
disclosing the white slip beneath. The figures in the panels in this ca$e represent 
flma sages — one looking at a lotus in a pool, another pointing to a skeleton on the 
fromid, and the third standing btfore a bloeaoming tree: in each panel are rodu 



H. 20 inches. D. 7^ inches. 



Loaned by Mr. Samuel T. Peters. 



ILlttHinehes. D. 7)i Inehea. 



Zioancd kg Mr. Samod T. Peters. 
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and bamboos, and clouds floating above. The belts of onMinMlt fire tCpMnited by 
white bands painted with concentric rings in black. 
Tx^i-chou ware: Yiian dynasty. 

H. 12% Indic*. D. 11% inehei. Looiud tf Ifr. Satttod T. Petam 

338 Jar with broad ovoid body, short neck, and wide mouth. Greyish buff stone- 
ware with • coating of white slip and ornament painted in dull black under • 
colourles"?, mintifely crackled glaze. Ou the sides and slioulders is a wiuged four- 
clawed dragou among ju-i cloud scrolls, disappearing beliind two triangular de- 
signs filled in with wavy lines and representing mountains or waves : below this 
i* a baml of formal omaiiienta dashed on at intervals. Both baada are bordered 
tj eoneentrfe rings; and die detafl of flie main onianmit is eldwd oat nilii a 
point, showing white in the black ground. Inside is n darii brown I^BM. 

Tsii-chou ware of the Sung dynasty. 

H. 1144 todies. D. 13 Indies. LoaiMdbvllr.SunudT.Pelien. 

339 Vase with penr shaped body, broad high -^hotildera, short neck, wide mouth 
with rolled edge, and low spreading tiase. Reddish stoneware with coating of 
white slip and a faintly crackled cream gtase wifil U^t 9««nisii stains. 
TziS-chou ware of the Yiian dynasty. 

H. 13% inches. D. ll^i inches. 

Loaned bg Smithaonian Institntion. (Weer CoUeetioiu) 

340 Jar with broad ovoid iM^yt sliort neck* and wide mouth. Greyish white 
stoneware wltti thidc brawn gtaze inside and oat On the outside the glaxe is lus- 
trous, showing purplish reflections and clouded with metallic brown. Graffito 
ornament in two broad belts of bold foliage scrolls, the iMickgcouad cut away and 
exposing die unglaaed biseuli 

Tzii-chou ware of the Yuan djnaslj. 
H. Inches. D. 13 inches. 

Loaned bg Smithsonian Institution, (Freer CoOeetion.) 



TING YAO AND OTHER WARE 

S-il Vase with graceful ovoid body, wide mouth with low rim, and small base. 
Thin and highly translucent porcelain wliieh seenu almost bodiless. The tfaae Is 
of delicate pearly-grey tint, eradded. and fainllj dovded with minut^ brawn 
specks. The base, which is only partialis coTSKdwifb^baei dioWB a imU body 

rougl) with kiln-sandL 

The form of this exquisite vase is Grecian, and it is probabty Hie earliest pieee of 

translucent porcelain ns yet published. 
Sung dynasty or earlier. 

ILSHindies. 0.a%indies. iMiied ty llr. Samod T. Pelen. 

C«i3 
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342 Buv.I ( r ^hallow conical form with wide mr illi, straight sides, and small 
foot Light butt ware with thick even gkuce of opaque reddish brown colcHir past- 
ing into lustrous purplfah black in the lower parta. TbebaeeJe un^land. 

Fn:irir! in Corea. 

Cbieu type : Sung dynasty or earlier. 

H. 196 Ineliea. D. 5% tnehee. iMmerf ^ Mr. lohn Piatt 

343 Bowl of conical form with strai^t aides and small foot Grey porcellanous 
wate bunit red and covered widi a brawniili green edadon ghae clouded with 

purplish grey. The interior is impressed with a lotus flower in the centre and a 

design of three fish among lotuses and aquatic plants on the aides, bordered Ijj 

a ki^i^ret or "cloud and thundei^ pattenk The baea is nn^tased. Silver band 

on the mouth rim. 

Nurlheru Ciiiuese: Sung dyuasty. 

aSKinehM. 0. 6% inches. 

Loaned 6ff Smithsonian Institution. QTteer Collection.) 

344 Bowl id conical form with small foot and gently curving sides. Hard buff- 
white ware with omatnent strongly etched with a pointed instrument under a soft 
yellowish glaze minutely eradtied and douded with a Hghl snudty brown etatn: 
the mouth rim uiiglazed and nttcd witli a dlver band. Insld^ a lotiis ilower at die 
bottom and lotus scrolls on tlie sides. 

Til Ting ware of the Sung dynasty. 

IL 3% inches. D.«6lnche». Loaned Air lb. Samnd T. Petar*. 

345 Bowl of wide conical form with straii^ht sides and small foot Hard 
bufT-white ware with oriiuinciit moulded in u li f uml. r n creamy white 
glaze, slightly crackled on the exterior. The mouth rim is bare and fitted with a 
stiver band. loaMe is a lotos flower at die bottom and a design of diree ilsh among 
lotuses rnid i iii itir plants on the sideSi edged With a Kuid of kQf'^iret OT "VdUiii^ 
and Uiuuder" pattern. 

Ting ware: YUan dynas^. 
ILS)4indMa. O.Sindiea. Loaned Mr. Samuel T. Paters, 

946 Bowlof conical form widi small foot and sfs-fotl mouth lim. Slightly trsns- 

lucent porcelain vAlh ivory-white gt iTr nnd faint br( : h "tear-stains." Boldly 
carved ornament consisting of a lotus flower in tlie bottom and a lotus scroll on 
die side within and urithottt Metal band on rim. 

Pai Ting ware of the Sung dynasty. 

H. SVa inches. D. inches. Loaned by Mr. Samuel T. Peters. 

317 A pnir of conical bowls with small foot and straight sides, the month rim 
hare and fitted with a silver band. Hard buff-white ware with lighUy moulded 
omameni under a wann oeamy ^aie wbidi is inregnbrly eracUed. inside is a 

CM3 
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lotu*. flov.'! r at tl. I it'.nm and a design of flowrring lotuses growing up the sides, 
edged with a baud key-fret, called "cloud and Uiundcr" pattern by the Chinese. 
To Hat mm: Sung ityaaily. 

a3%iiU!liM. D.7%iiidiM. £MMrftpllr.8«iiiielT.P«ten. 

348 Saucer dish with aiz-lobed edge. Porcelain with moalded design in low relief 
under an ivory-white glaze: "tear-stains" on the outside. The mouth rim is un- 
glased and fitted with a silver lumd. Inside is a peony scroll with tliree semi-nude 
hajB among die bnnehca. 
Pai Ting ware : Suogor YOanpeilod. 

D. 7% inches. Loaned by Mr. Samuel T. Peters. 

3tt Sanoer dish witfi fluted sides and narrow rim with wavy edge. Pttcoelain 
'•vifli Ivoij^-wtaite ghuws moulded deaigB on the iateiior. The imejaipd edge ie 
fitted wifh a nlrer band, lii tiie centre n a Baddhnitie fignre holding over bb 

head a bowl of lotuses surrounded by a halo of flames: l eside him is a deer, the 
Taoist symhol of longevity, and in the spaces are two buwis of growing lotu» 
plants. On flie sides are floral spnQr* iqieated in eeeh «f tiie liatei» and on Ibe 

rim is n pnttcm of overlapping leaves. 
Pai Tiag ware of the YQan period. 

D.SKiiMbea. Leaned fty Mr. Samuel T.Peteie. 

SSO Diah with naxrow flat rim. Porcelain with ivoiy-white giaee: the edge bare 
and fitted witti direr band. In dweenlvttienkMtttifdlieRdl off fonnaliMdlQlui 

or pfuiiv firAviT<-. with rrnthrry foliage boidly carved; on the rim ii a mnning 
foliage scroll etched with a point 
Pei Thig ware off Ibe Song djnealy. 

D.10taidiei. . Loaned (g Ifr. Saaniel T, PeteiK. 

951 Basin with wide mouth, gently curving sides, end flat base. Slightly trans- 
lucent porcelain witli ivorj-white glaze: "tear-marks" on the exterior. The un- 
glaxed mouth rim is fitted with a silver band. Ornamented with boldly carved 
lotaB ierolia inalde and out 

Pai Ting ware of the Si i n^- ilynaity. 

H. 4?/i inches. D. 9% inches. Loaned by Mr. Samuel T. Peters. 

SB2 Basin of eonieal fonn with gently curving sides and small foot Btard boifo 

while ware with ornament moulded In low relief under a faintly crackled glnze of 
warm cream colour. The mouth rim is bare and litled witli a silver band. In tlie 
centre is a fish, and on the sides a design of three fishes among lotuses anda^pmtic 
plants, bordered liy a band of key-fret or "cloud and thunder" pattern. 
T'u Ting ware of the Sung or Yiian period. 

a.4)6biebe». D.13HfndMS. Loaned bg Ur. Samnd T. Pelen. 
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853 Vase with slender ovoid body and small oeck with flanged mouth. Buff 
stoneware with white slip coating which reaches almost to the base, and a colour- 
less glaze. The surface is minutely crackled and bat theaolid ivoty-wiiite appttt^ 
ance of the choicest Satsuma ware. 

Sung dynasty or earlier: piobal^j made In ttie province of Shansi. 

H. 994 incliee. D.5iaclMa. Loaned ^ Mr. Samael T. Peten. 

854 Vase with graceful ovoid hady atu! s[n:ill iin uth. Translucent poicelainivllh 
Ivory-white gUue, clouded in porta with smoky brown ataina. 

PkdMblj made at Ching-t6-diiln in Oie Sung dynasty. 

H.7«iiMiiei. inches. Loaned ^ Mr. Samuel T. Pelcie. 

SS5 Vaae of slender oval form with ahort neck and nnall moafb. Hiird ^lUte 

ware -^-Hh fnintlv rrnrl-lod cream glaze which hns flowed tini^vcnly in light 
brownish "tear-stains. " Through the glaze dimly appears a lormal lotus scroll 
freely in«i«ed end covering the whole eoifftee. 
Tu Ting ware of the Sung dynaslj. 

H. 12H inches. D. 5Vj inches. Loaned by Mr. Samuel T. Peters. 

356 Vaae with aleader ovoid body, amaU mouth spreading at the lip, and ali^tly ' 
epreading bate. Buff-grey eto n e warc irilb opaque creamy white gbue etaiiied 
brown by age and splashed with green on the ahooldere. The fiaae elope in an 
uneven line abort of the base. 

Song ^^f«aa^ or eailler, and probdkfy BMde in die piroflnee of Shamf. 
Il.liindMa.' D.0hicliea. Loaned tffSnltiiMmlanbialltutton. (Freer Goileetion.) 

357 Vaae with graceful ovoid bodf, tliort oontraeted neek, and flanged month, 

the line heino broken at the shoulder by a slightly rniscd ridge and three wheel- 
made bands mciscd. White porcelain with ivory-white glaze and a few faint 
brownish "tear-stains" : flat base bevelled at the ei^e. 
Probably Ching-td-ch£n ware of the Sung iijUMfy. 

H. 13 inches. D. 7 inches. Loaned by Mr. Samuel T. Peters. 

358 Pilgrim bottle of flattened flask form with two dragon handles at the neck. 
Porccllanous ware ^th ornament moulded in low relief under a cream white 
glaze. On each side are scrolls of convenlionul peonies (the fu kuei flower, sym- 
bolishiog riches and honours) with ju-t-shaped petals in their centres, enclosing 
bati, wbidi are embleme 6t bappinen: borden of k^^-JM or **c]ond and fbon^ 
der" pattern. 

Pu Ting ware of the Yilan dynasty. 

Riaindiea. D.tH& fajehea. Loaned b|r Mr. Samnd T. Peten. 

359 Vase, bottle-shaped wiili depressed globular body and tall slender neck with 
a ten-lobcd bulb at the mouth. Dense bufl' stoneware with creamy crackled glaze 
ctouded with dull reddish brown atains. Etcbed omement consiatiog of five bate 
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(emblems of the five MwfaHi) amaag ja-i cloud BcroUi. A border of fAdroons 
and of k ey-f ret at file juncUmi ol tltonMer and nedc. and a iMuid of stiff plantain 

leaves on the neck. 

The wu fa. or five blessings, are Ridiai^ Happinen^ iMOgeAtf, Peaea and lian* 

quillily, and An end crowning the life. 
T*u Ting ware of Uie YQan dynasty, 
aiainehaa. D.8)4mebes. 

Loaned by S mitbaonian Institutioo. (Freer Collection.) 

360 Vase witb broad peaivahaped body, short neck, and wide spreading drouth. 
Beddiah bnmn atooeware with doae^ crackled cream glaae, stained by age and 
fioiragated under tte liaM. Hie form and ornament are talccn tnm an antique 
Iwonze, and the latter consists of a belt of Icuei dragon-f ret, a hardat of Ju-4 beads 
on ttie Deck, and a band of studs on the lower part of the body. 
PnAaUjr made in flie piovinoe of Kiangnan in fbt Smg dynasty. 
K9%indMs. D.10i]Mdies. Loaned dff Mr. Samuel T.Petecs. 

861 Vase with graceAd ovoid body and sliort narrow neck with spreadinff month. 

Reddish buff stoneware with wash of white slip and a solid snmotli w]i'Ar i^Iazc 
of ivocy tone faintly browned by age. The ghue is minutely cradded and has the 
tejptore and Instre oif an egg. 

Ting type: probably made at Trft-dioa or in one of the Sitand factories. Song 

dynas^ or earlier. 

H14%lnches. aTMlnshsa. l4Mned ftg Mr. Wang (Shanghai, CUna). 

962 Vase in form of a flattened flask-shaped bottle with short straight round 
neck and liollowoval foot TInn white pottery of moderate hardnsa% with de* 

signs moulded in low relief under n raintly cracl-:]' d cr( amy glaie which has 
flowed unevenly here and there and formed in thjck patches and drops. On one 
side is a three-clawed, full-face dragon among Ju-(-«haped clouds and flame 
scrolls, grasping a "pearl." On the other side is a phcenix among ju-i clouds, 
standing on one leg. Borders of key-fret or "cloud and thunder" pattern. 
The ju-i ("as you wl li") sn pti t , v/hich has a head like the ling-chih fungus, is 
an auspicious object wliich brings fulfilment of wishes. Conventional cloud 
sereOs oonunonly end in a form snggasttng the Ju4 head and endiodying its 
auspicious meaning. 

Tu Ting ware of the YQan dynasty. 

H.14U indies. 0.11^ indies. Loaned Ifr- Samnd T. Peters. 

863 Vase with slender pear^haped body and tail tapering neck, slightly spread- 
ing at die moott. Reddish Imlf stoneware wifli creamy glase having flna 
roe" crackle, faintly tinged with brown. 

Ptobahty Snng ware of the Ting daaa, made in the Kiangnan factories. 

H. 18^ indies. D.7iiidie8. Loonsd Ibv Samod T. Patan. 
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364 Vase witb sleader ovoid bodj and bigh narrow nedL with flariog mouth. 
Hard buff-white ware with a wfaeel-made bud on the tboulder and od the neck. 

Creamy glaze of uneven flow, flawed in placet and Stained hf age. 
Pu Ting ware of the Sung dynaify. 

KU Indies. D.7%iadiM. Loaned Ifr. Samiid T. Petera. 

365 Vase ^ith tall slender body gently rounded at the shoulders, short neck, and 
wide mouth. Buff-white stoneware with yellowisli creamy glaze closely crackled 
in "fish-roe" patten and donded with brown etaina. Tbe auxface ia uneven Itka 
orange peeL 

Tbig type: probably made in the province of Kiangnan in the YGan dynasty. 
H.19MiiMliea. D.69& inches. 

Loaned bif Smithsonian Institution. (Freer Collection,) 



366 Vase of oval form with narrow mouth rounded at the lip. Reddish huff 
stoneware with tliick brownish cream glaze, minutely crackled, and with granular 
surface varying from ostrich-egg to shark-akin texture. 

Prol>ably made in the province of Kiawgnan in the Sung dynasty. 

H.16H inches, D.llincbea. LeofiMl ft|r Mb. Samud T. Peten. 



907 Viaia with dender ovdd body, diort conlraeled nedc, and spreading numlh. 

Reddish InwWB stoneware with thick cream glaze shading ufT into faint brown in 
places, and lightly stained here and there with purple. The glaze, besides being 
crackled, baa a rough granular surface, usually cranpared with that of un ostrich 
egg. Inside the mouth tiie grnnulations arc exaggerated and the glaze has a 
shark-skin texture. The ornament is borrowed from an antique bronze, and con- 
sists of a belt of key-fret and Iriiei dragon pttlmi OtttUlMd iD low rdUi; ud n 
band of round-headed studs on the shoulder. 
E*robahly made in the province of Kiangnan in the Sung dynasty. 
IL17%indMa. D.10%indiea. IrfMRerf liy Mr. Samad T. Pvlexa. 



368 Quadrangular vase of bronze form with wide shoulders, contracted neck 
with sides ahnost straight, and slightly expanded mouth: low, hollow base. Hard 
buil-wliite pottei->- with sparsely crackled cream glaze of uneven flow, and show- 
ing "tear-marks" and brownish passages where it lias run tliick. Boldly incised 
ornament consisting of a belt of formal lotus designs enclosed by scrolled foliage. 
BcardeTi of fa-i aerolla at flie base; of false gadroona mdodng cusped oimune&t 
on the shoulders; and of l-rv-fref or "doud and thondei'* pattern on theoedL 

Ting ware of the Sung dynasty. 
aVtaidiea. D. 14)4 incbca. W.«f aride^lOindieB. 

Loaned hg Mr. Sumid T. Petan. 

19^2 
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KUANGTUNG AND OTHER WARE 

380 Vase witli wide pear-shaped body, high sbouldera, Hnall contracted neck, 
and spreading lip fitted with a silver collar. Buff stoneware with finely crackled 
glaze of pinkish lavender colour, thickly frosted on the neck, shoulders, and one 
side with opaque buff grey. 

Probably Kuaogtung ware of the Sung or YQan pedod. 

H. 8% indiea. D. 7V^ inches. Loaned bg a collector. 

370 Vuse of wide bjilustcr form with high shoulders, strcngthcnt-d by a vnde 
moulded baud witli wavy eight-foil edge: small neck and mouth. Buff stoueware 
with a bold scroll of formal lotus design in relief under an opaque and closely 
crackled glaie of pale laveoder grey oolour wanning into purple. At the mouth 
the glaze has sealed off. 

Probably Kuangtung ware of thafoaTteenfheentur>-. 

H. 11 inches. D. IV^ inches. Loaned by Mr. Samuel T. Peters. 

871 Pair of jars with broad ovoid bo^y* ■naU ihoit neck, and rounded lip. Red 
stoneware ivith finely oraiAlad ^aie flf fauquoise blue colour, darkenii^ on the 
sides and douded ykih turquoise green. A few patdhes of red lacquer on the 

shoulders cover inequalities in the surface. On the shoulder of each is Ihc inscrip- 
tion in raised characters under the glaze : Nei fu kung yung ("Supplied for use 
in the Imperial palac^. 

Probably fourteenth cetilup.'. 

H. 12M( inches. D. 12% inches. loaned by a collector. 

372 Vase of broad ovnl fonii with short straight neck: faint wheel-made lines are 
visible on the sides. Grey porcellaoous ware with opalescent glaxe of lavender 
grey colour. On the exterior the glaze, whidi ends above the bate, varies in depth 
and tone, being suffused with a warm purple tinge and shot here and there with 
blue : on the shouldera arc three symmetrically placed patches of opaque white 
shading off into green of varying intensity fledced with dull purple. Oa die in- 
terior the glaze is of a more uniform lavender oolour and is strongly credded. 
The base is unglazed and lightly brovmed fay the flrinft and it has a lew indaed 
linciW perhaps intended for a marlc a . 

Chfln vrare of the Sung dynasty. 

H. 11 inches. D. 12 tndiea. Loaned by Mr. Sanrnd T. Peteis. 
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The Corean wares dcaeribed bdov have mostly come from tombs and show 
sigiis of Luriul. A few, indicated in each case by a foot-Dote, have been pre- 
served in Japanese collections. Thoy all appear to belong to the Koni peiiod 
(936-1392 A.D.), when the potteries at the capital, then Sungdo, were very oel^ 
bratcd. Under the succeeding dynasty the capital was removed to Seoul, the 
Sungdo ;j i tlrri. s f> II into disuse, niui the burial CUStoItU ChaOffed. «0 that tomb 
wares of post-Korai period are exceptional. 

101 Miniature vase of flattened globular form with small neck and cup-sliapcd 
mouth. Grey porcellanous ware witli ornament inlaid in black and white under 
a Mfl greenisii grey oelaikm glaze, lightly fhieted hi places with brawn. On the 
shoulders, four cfarynnthcmom bkMwms between plafai iMH bands. Sandr 
murlif beneath. 

Corean : Koral poiod. 
]L2HhiGhes. D. 296 inches. 

Loaned by Smithsonian Institntioo. (Freer CoUection.) 

IQfi Pigment box of flattened circular form, Tirey porcellanous ware with orna- 
ment inlaid in white and hladt under a soft greenish grey celadon glaze with 
bliUdi tones. On the cover, a Howeiing chiyB«n0iemum tipny, Spur-marin 

beneath. 

Corean: Korai period. 

H. 1% inche&. D.3%« inches. 

Loaned by Sndtbsonian Institntlon. (Freer CdUeetion.) 

103 Water dropper in form of a duck swiinniiiiR with a spray of lotus in its bilL 
Finely modelled in grey porcellaaous ware with etched details; greenish grey cela- 
don gltiJ^e lightly crackled and frosted with brown. On the back is a bole for 
filling, and the open bill serves as a spout; tibe eyes are touched in with black. 
^Mir^marks beneath. 

Corean : Korai period 

H, 3% inches. L. 5^4 inches. 

Loaned hg Smithsonian Inatitntinn. (nreer GoUeeHoa.) 

104 Pigment box of flattened circular form. Grey porcellanous ware with oma- 
men! etdied and inlaid in white and blade nttdo" a soft greenidi grqr odadm 
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glaxe with bluisii tone. On the cover, two storks with ling-chih fungus sprays 
(symbolisijig longevity) and a border of etched rayt. On the tides, etched 
pattern. Three epuronMilu beneath. 

Corean: Korai period. 

U, 1% inches. D. inches. Loaned by Mr. Samuel T. Peters. 

105 Bowl of conical form wtfh smalt foot Grey porcellanoii* ware with grqr- 

green celadon g,liizc spnrscly crackled and lightly frosted lilthbrown. Jnsideare 
three gccsc iu fuint relief. Saud-murks uu tlie base. 
Corean : Korai period. 

lL2{4inefaea. D.^inebes. IrfNOwtf by Mr. Samuel T. Peters. 

106 B«wl of conical form wifli small foot Grey porcellanoos ware bamt red at 

the buso. v,ith grcy-gi < m < indon gbue. inside is a band of floral scndl faintly 
incised. Sand>mai^ undemeatli. 
Corean: Korai period. 
aSMincbea. D. 6)4 inches. 

Loaned by Smithsonian Institution. (Freer Collection.) 

107 Bowl of conical form with small foot and slif^fly contracted mouth; grey 

porcellanous ware burnt red at the fool. Olive green celadon glaze. Incised 
ornament consisting of a bund of bold foliage scroll shaded witJi cogged bnes, and 
in the centre a faint floral ornament: the Otttslde SOOied With nidiafing lines. 
Probably Corean : Korai period. 

H. inches. D. inches. , Loaned by Mr. Samuel T. Peters. 

108 Bowl of conical form with rounded sides and grey-green celadon pi i/r of 
bluish tone, lightly crackled: parts of the exterior are frosted with brownish while. 
Inside is a grape-vine pattmi wilb seroll border in low relief. Tliraa apaMnniks 

on the base. 

Corean: Korai period. 

RSinebcB. D.7%inehe8. Loonerf Mr. John Piatt 

109 Bowl with rounded sides. Grey porcellanous ware with ornament inlaid in 
wliitn witt toncbes of Made under a smooth grey^^reen edadon i^ase of Unish 

tinge, partly frosted over with brov-n nnd sparsely crackled. The designs consist 
of a brood band of feathery scruU-wurk outside, brokeu by four medallions of 
single flowers : a border of wavy patten above, and four small chrysanthemum* 
like flowers below. Inside are Ave sprays* each with three nuts, on the sides, and 
similar design in the centre; border of wave patlen. Three spuT'maihs under 
the base. 

Corean : Korai period. 

H. 2% inches. D. 7% inches. Looneif Mr. John Plntt 
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no Bowl of shnllow rounded form. Grey porcclhuiouB ware with ornament in- 
laid in black and white under a crackled greenish grey» frosted in parts with 
hnnni. OuMdebabroadbandof bold foKagederigBfeaerradiiiablaekgroaiid« 
brolten by four medallions of white chrj'santhemiim flowers: below is a border of 
ovcrlappiug leaves, aud above u band uf wuve pultern. Inside are chrysanthemuni 
flowers enclosed by a ring of ju-i heads, and a broad band of formal peony scroU 
involving four fljing phauuxes {fing huang), above whidi are three narrow bor- 
ders of circles and wave palteni and of amall zigzag omamenli broken by four 
flying cranes. Spur-marktbcncafb. 

Ck>rcan. Korai period. 
H.2Hiiiclics, D.7%iachee. 

iMimt 6|r Smifbaonian Inatitation. (Freer GoUeetioo.) 

111 Bowl with small fool and rounded sides. Grey pnrcellaiiou» sloiu wjire with 
ornament inlaid in wliite under a lightly crackled greenish grey glaze of bluish 
tone: part of the exterior frosted by decay. Outside i» a broad baud of feathery 
seroll-wark enclosing medalHons of ehrysanthemmn blosstnu: four similar blos- 
soms below. Inside, a clirysatdlieiniiin in the centre witli border i f ju-i heads, 
aud on the sides five clusters of nuts: narrow edging of wave pattern. Three 
ipur^naib beneatb. 

Corean: Korai period. 

H. 3% inches. D. 7% inches. Loaned by Mr. Samuel T. Peters. 

112 Bowl with sanall flat bate and graeefully roonded aides, flattened at the 
mouth. Grey porcellnnous ware with smooth grcenish-gvcy cdadcui glaae of 

bluisli totie, lightly crackled. Three spur-marks beneath. 

Corean: Korai period. 

H. 3^ inches. D. 9 inches. 

• Loaned bg SmithaoBian Inrtiiirtton. (Freer Collection.) 

113 Bowl of conical form with small foot. Thin translucent porcelain, burnt a 
faint red at the base, which is unglazed. Inside is engraved a free design of grass 
and foliage aerolb agBinat « bddvoiind of c<Mnbcd and oogied liOM. Pearly 
white glaze lightly frosted and browned hf age and decay. 

Corean: Korai period. 

Kl^inebea. D.4%inebe*. Loanetf 5|r Mr. Jobn Pktt 

114 Bowl of conical form wth small foot and straight sides. Translucent porce- 
lain^ jE^ey at the base, with pale pcurly grey glaze of bluish tone. Inside is 
sUghtly raised ornament consisting of two phoenixes (/Ingi Imaag) and liUes, wifli 
border of key-fret or "cloud and thunder" pattern. 

Probably Corean : Korai period. 

H.2V&indua. D.6%iiichea. l-oanMl &v Ur. Samvd T. Pfeten. 
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115 Bowl with small foot, gently curving sides, and wide, slightly evfrted mouth 
with six-foil edge. Porcelain wiUi uiiglazed base burnt to a reddish tint and of 
porous-looking texture. Transparent greeoiflh white ^an lif^tly crackled. 
Boldly carved deeigp of featlieiy foliege* leoired bese end IbeK hf a lootlied in> 
strumeoL 

Probably Corean : Korai period. 

U.29iiiichee. D.7^iDcliei. Loaned ^ Mr. Samoa T. Peteis. 

116 Bow! of coDical form with small foot, geally curved aidea, andalightly everted 
moutfa. Tlifn« white, tratntlitceat porcelain wiHi a bare patdi vnder flie bate 

showing a jxirous-looking hw\y burnt to a reddish tone: pearly white glaze lightly 
browned by age. Inside is a band of incised ornament, a free sketchy design of 
feathery foliage in wliich fmiaaliaed and iiaiely rBcogntiahle fbrms of Chineee 

bov"* can be traced. 

Corean: Korai period. 
IL'2%iDehefl. D.8inehea. 

Loaned b0 Smitbeonian Inatili^n. (Freer CoHectjooQ 

117 Vase with oval meloa-sbaped body, high neck with wide flariog moutb, and 
low foot moulded widi leaf and tongue pattern. On the nedt ia a reeded band of 

slender leaT and tongue pattern. Tran'^Iurcnt white porcelain with poroudook- 

iug budy and pearly wliite glaie faintly browned by age. 

This Hire and .singularly beautiful vase reealli bofli Qntk and EgyptlaB potleiy 

in the details of its design. 

Corean : Korai period. 

H. 10)4 inebei. D. 6 inches. 

Loaned 6|r Smitbaonian Inatittttion. (Freer Collection.) 

118 Ewer widi flattened melon^haped body, b igh necic contracted in flie niiddtet 

long spout, and flat handle with grooved edges and a ring at the top. White por- 
ccUanous ware of porous-looking texture with thick cream-white glaze of Ting 
tjpe. sU^tly eradded. A wbeelnaade ring on fiie node below lip. San^ 

narks beneath. 

This type belongs to tlic cla.ss of haku-goroi, or "white Corean." 
Corean : Korai period. 

H. 8% inchca. D., with apout and handle, 5^ inches. 

Loaned by Smitliaonian InetltlltiMi. (Freer Collection.) 

119 Ritual wine ewer of bronze form with globular body, tall slender neck inter- 
rupted by a wide ihclving projection, and small spout broken at tiie moutlL BuCF 
white stoneware with waah ef wUte dip stopping drarl of flie liaae and cream 
wliite i^ase mSmakiif cradled and lii^Qy browned by age. 
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Tlio general form of tliis piece is Corean, though it differs from the usual tj'pe in 

•mall details, aad the technique of the ware recall* the earljr Cluaese white pot* 
teiy f ouBd in the provinoe of Sband. 
R10%liidi«i. a 5)i inches. 

Loaned by Smitlasnnian Institution. (Freer Collection.) 

120 Bowl with small foot and rounded sides, with incised lotus-flower design on 
the exterior. Buff iloneware with minotely cnekkd biownirti yellow glaze. 

Corean: Korai period. 

H. 3 inches. D. 6V2 inch^. Loaned by Mr. Samuel T. Peters. 

121 Bowl of shallow conical form with small foot and wide montb. and a cap* 
shaped stand with wide saucer-like flange. Grey stoneware with cfaooolate brown 
glaze lightly frosted witb gny. SRad-nta^ under the base. 

Corean : Korai period. 

H. 2V4 ineliet. D.rfboiri.6K inches. 

Totd H. 3)4 indies. Loaned &y Smitiwmiian InstitatioiL (Fkeer Collcefion.) 

122 Bowl with deep rounded sides. Dark red stoneware with a wash of while 
slip and a crackled greenish grey glaze much pitted and browned by age and use. 
Incised on the outside 'wifli two twits of hatred Vandyke pattern, across which 

are two faint bluisli bands. 

This piece has been preserved in Japan, where it has been repaired and strength- 
«ied with gold lacquer. 

Corean : probably fiftcenfli or uxleoifh oenluiy. 
H. 3^ inches. D. 6 inches. 

LooiMd ^ Smithsonian Institutioo. (Fvear CoUeetionO 

125 Bowl of shallow fcHmi with wide mouth and small foot Dark reddish brown 

stoneware coaled TV'-th T\'h'tp slip and engraved with Mishima designs exposing 
the dark body under u crackled glaze uf brownish tuue. iji the centre is u chrys- 
antticmum medallion broken on one side by what seems to be an ideograph: 
round this are plain white rings and a broad belt of radiating petal pattern, bor- 
dered by a band of oblique hatching broken hj four straight Unes. Two indeed 
rings outside. 

This is not an excavated piece. 
Gtrean: probably fourteenth century. 
K2)i indies. inches 

Loaned by Smithsonian Institution. (Freer Collection.) 

124 Vase of ovoid form with small neck and shallow cup-shaped mouth. Grey 
stoneware painted in brown under a crackled brownish green glaze. On the sides 
is a bold foliage scroll: gadroon borders on shoulder and at the base. Sand-maiiis 

miderneath. 

This painted type is known as e-nond, OF psinled Gtwean. 

Corean: Korai period. 

H. 10 inches. D. 6 inches. Loaned by Mr. Samuel T. Peters. 
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135 Vaie of l>aIu^!^ r form with high shoulders, small neck« and shallow cup- 
•haped moutli. Gny stoneware washed with chocolate browo slip aod painted in 
white with a chrysantlietuum ieroU under a «rMkled bfomiiBh cdados gtase^ 

Sand-marks undorncath. 
Corean : Korai period. 

H . l<ni Inehea. D.6iiieliM. Loonerf fefr Hr. Samnet T. Pelen. 

12B Vaie of baluster form with Jiigjh ahoaUen^ small neck, and shallow cup- 
shaped moafh. Grey poroeDanoiis ware burnf red at fhe base: coated with 

chocolate hrown slip and painted on the shoulder . a Iili two larftc sprays of taper- 
ing foliage in white under a brownish celadon glaze wliich is frosted by decay on 
flieupperparL 

Corean: Korai period. »• 
H. 13^ inches. 0.7>4 inches. 

Loaned bg Smithsonian Institotiott. (Freer Collection.) 

127 Wine pot with oval melon-shaped hodjr. plain handle and spout, and lotus- 
fkmer lid. Grey porcellanous ware homt red at the base: smooth grey-green 
eeladon glaze lightly f roated wIUi Imnni, 

Corean: Korai period. 

IL 5% inches. D., with qraut and handle, 7 InciMa. Loaned ty Mr. Jolm PlalL 

128 Vase of baluster form with In'jjh shoulder and small neck wilh shallow cup- 
shaped mouth. Grey porcellanous ware burnt red at the trase, with three upright 
floral designs delieale^ etched onder a souMth grsgr'^en cdadon ^ae of blaUi 
tint. 

Corean : K.orai period. 

H. 1014 inches. D. CVi indies. Leaned frg Mr. John Plait 

129 Ritual wine ewer of bronze form with ovoid body, tall tapering neck inters 
mpied by a wide shelving projeedon, short rounded spout with cop-shaped montti, 

and pit r -ed attachment for a cover. Grey porccllannus wnro washed with choco- 
late browu and inlaid with wliite ornaments under a crnrkled glaze of pale grey- 
green celadon. The main decoration consists of a number of lily mednllions, and 
there are borders of key-fret on ttie basr* and the projecting flange. The spout is 
bordered by a petal band, and on the upper part of the neck arc four upright 
bands of pearl pendants. Sand-marks on die bine. 
Corean: Korai period. 
H. 13% inches. D., with spout. 5% indies. 

Loaned Smitlwonian Inatilution. (Flreer Collection.) 

130 Vase of baluster form with high shoulders, low neck, and wide mouth : on 
file shouldeis are four loop-handles. Gny poreellanoaa ware with omament in- 

1:104:1 
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laid in white under a gi-cy-grr n i Isidon glaze of bluisli tinge !i s ivlly frosted on 

one side by decay: four chry»antijeiuum sprays on tlie sides and a border of Ju-i 

pattern on the shoulder. SandnnarlLt under tlie base. 

Corean: Korai period. 

H. 9% inches. D. 7^ inches. 

Loaned 5y Smittwowiftn liwtttution. (Freer CoUectiML) 

131 Wine pot with owoid body, grooved handle -with twig-shaped ring and Gredc 

palmcttc atfachmeri!. sju mt v 'th lotus-leaf moulding, and lotus-flower cover. 
Grey porcellanous ware witti soft greenish gray celadon glaze, lightly crackled. 
On the body is a Itold melon-vine secoU with large leaves, small blossoms and 
tendrils reserved in a chocolate brown ground: the details throughout are finely 
etched in the paste. The cover liaa radiating scrolls inlaid in white. Spur-marks 
iMIMltfa. 

Gorcni: Korai period. 

H.7ineliM. D4wlfhvoatnBdhnndle.8% indiea. 

LoflRod &IP Smitfaaonian Inilllutton. (Freer Colieetfbo.) 

132 Ritual wine ewer of bronze form with ovoid body, tall tapering neck inter- 
rupted bj a wide alielving projection, ahort apout with cup-ahaped mouth, and 
ring to attach the cover. Grey poroellaiMMis ware burnt red at the base, witli slight 
inlaid designs in blacTc and white under a lightly crackled grey-green celadon 
glaze. On one side is a growing plant; on the other, grass or ferns in a bowl in- 
scribed h$iu (jade) ; and at the bade, two storks and a cloud scroll. 

Corean : Korai period. 

H. inches. D., with spout, 5% inches. Loaned by Mr. John Piatt 

133 Wine pot with oval melon-shaped body, plain spout, grooved handle with 
twig-shaped ring, and lotus-pattern cover. Grey porcellanous ware with inlaid 
ornament in white and black under a smooth f^reenish grey glaze of bluish tone. 
Liotus and chrysanthemum deaigns allemale on each lobe: below is a border of 
carved leaf and tongue pnttem, and on dm shoulder is a hand of petal otnament 
Inlaid. 

Corean; Korai period. 

It 8H inches. D,. with spout and handle* Slftinefaii. 

Loaned by Snrithsoirian institution, (near (Mkction.) 

134 Bottle with globular body and taU slender neck of cylindrical form with a 
ring at tiie top. Grey porceUanous ware with inlaid ornament in ;vliite and 
black under a greenish grey celadon ^ase faintly frosted with brown. On the 
sides arc fn\.y sprays of alternating lotus and chrysanthemum; on the shoulder is 
a ju-i border; and there is a narrow band of key-fret at the mouth and an incised 
havrder of leaf and toi^iue pattern at the base, 

Corean. Korai period. 

H. 13 inches. inches. 

Ironed fry SoittisoDian lustitnfioD. (Freer Colleetion.) 



CHINESE. GOBEAN, AND JAPANESE POTTERIES 

135 Ritual winp ewer of bronze form, with ovoid body, slender neck witli shelv- 
ing flange projecting at the top (the tapering part above having been broken), 
■nmll spout 'With cup-shaped mmilli, and Hat cover attached by a hlhtg^ Gnj 
porcellunous ware with ornament inlaid in white and black under a waxen 
grceniab grey celadon glaze of bluish tone. On the sides are ducks in water beside 
lotus plants, and at the hack ana Willow tree and two cranes : borders of ju-l pat- 
tern above and below, and a wunww band of running scroll-work on the shoulder. 
Od the neck are flying crane* and fungus sprays: lotus-petal band on the flange. 
Ghi;yMnthemuni design* «d flie apottt and it* cover. 
CoMan: Korai period. 
H. 10 indiBi. D,» ■mXh spout. 6^ inctws. 

Loaned b$ Smlthsoniaa tostitation, (Freer GoUeelion.) 

196 Ewer with pear^aped body slightly flattened on tbe shoulders and moulded 

in sliallow vertical lobes, plain spout, and grooved handle with ring to attach the 
cover. Tlie latter in &uruiuuiitcd by a lotus flower, the petals modelled in full 
rdief, in which a bird has settled, drey poreeUailous ware with crackled grey- 
grccn celadon glaze slightly frosted with brown. Oa the shoulders are hgjUfy 

clcUcd floral sprays. Spur-marks beneath. 
Corean: Korai period. 

JL 10)i inches. Dt with spout and handle, 7 inches. 

Loaned by Smithsonian Institution. (Freer Collection.) 

137 Vm« of baluster form with hi^ shoulders* the neck replaced fagr metaL Gr^ 
poreeUanous ware burnt brown at the base, witii ornament inlaid in white tmder 
a grey-green celadon glaze. On the sides is a broad band of Mithima cord pat- 
tern, bordered by small rosettes. Above and below ore radiating borders of over- 
lapidngleaveaiDled in with white Unee. The base it heavify sanded. 

This is not an excavated piece. 
Corean : Korai period. 
amJnehee. D. 8^4 inches. 

Loaned bir Smithsonian Inatitution. (Freer CoUeetioii.) 

138 Bottle, pear-shaped, witli slender nccJc and metal moafll. Red stoneware 
with ornament in white slip under a thick wax4ike celadOA gety glaze heavily 
pitted and bubbled and flowing in' drops on the lower part On fht body, d»igns 
of large floral spra^ painted in while, and on the neck a bend of inlaid UUMam 
cord pattern. 

This is not an exeamled piece. 

Probably Corean of t!ic fourteenth Cetttury, 

iLU inches. D. 7% inches. Loaned bj; Mr. Samuel T. Peteia. 

139 Bottle of double gourd form willi inclil stopper. Grey porccllanous ware 
burnt brown at the base and inlaid with ornament in white and black under a 
oadded greenish grey glaze. On the bod^ are four medallions framed with bor> 
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den of concentric circles and enclosing (1) two storks on a willow, (2) a stork on 
a willow, and (3, I) chrysanthemum plants; and between them are chrysanthe- 
mum plants, below is u border of radiating leaves, and above is a border of ju-i 
heada and a Inroad band of overlapping leavaa enekiaing eonecntric ciiciea : on the 
nedc Is a band powdered wllb amall bfoawma and a btwdcr of radiating leavea. 
This is not an excavated piece. 

Coraan: Korai period. 
H.l^iiidiea. D.7%in«b«a. 

LooRetf b|f Smifiiionian bililution. (Fkeer Gidteetion.) 

140 Vase of oval form with small neck and low cop^haped mouth. Grey paf^ 

cellanous ware of fine texture, burnt red at the base and ornnmcntcd with a 
beautiful carved design under a soft greenish grey celadon glaze of bluish tone: 
two phoenixes (fing hnang) in a peongr inoll with etched debdb covering tfie 
entire surface. 
Corean: Korai period. 
Kllindieal D.7%inehea. 

Loaned by Smithaonian InatiCution. (Freer CoUeetioo.) 

14t Plaque of oblong rectangular form with chamfered corners. Thin grey 
porcellanous ware, burnt brown where anglazed and ornamented with black and 
white inlaid designs resembling those of a book cover. Soft greenish grey celadon 
glaze of bluish tone. In the centre is an oblong eight-foil frame inclosing a peony 
scroll with white blossoms. This is surrounded by a stork and cloud pattern with 
a broad border of running lotus scroll-work with nanow hiterior e^fhig of small 
drcles and an outer border of foliage scrolls. 
Corean: Korai period. 

L.18miiches. B.Oindiea. Loaned »ir Bfr. John PUlt 

142 Fish bowl with curving sides contracted nt the mouth, which has a short up- 
right rim: base slightly convex. Grvy porcelianous ware burnt red where un- 
glazed. Transluoent gnE!3r>8Ken cdadon glase with a tinge of brown: Ugbtlbr 
crackled. 

Corean: early Korai period. 

H. 5% indies. inches. Loaned ^|r Bfr. John Piatt 

143 Vose of baluster form with tiigh shoulders and small mouth with metal band. 
Grey stoneware with inlaid designs in white and blade under a erndtled brownidi 
green celadon glaze, partly frosted by dccny. On the sides ore two willow and 
two palm designs much conventionalised. On the shoulder is a broad band of 
leaf and tongue patient and a border of jii-/ headk 

Corean : Korai period. 

U. 12% inches. D. 7 inches. 

Loaned hy Smithsonian Institution, (Rreer CtdteetioiL) 
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14i Ewer of double gourd form ^th long spout and twisted handle with knot- 
ihaped nog. Grqr porcellanoas ware burnt red at the bese: spMvely cradded 
edadom ^aie covmliig lightly indacd designs of lotus flowers on each side and 
dimdiecralb on the neck. 

Coirean: Korai period. 

H. 1$ indwa. 0« with apont «ad hnndlei 9 inehM. 

.Loaned by Sndtbaonian Inatihitioii. (Fkver GolleeBoii.) 

145 Vase of baluster form with high shoulders, short neck, and low cup-shaped 
mouth. Grey porccllanous ware burnt brown on the base, with white and blade 
inlaid ornnnient under a crackled greyish grrcn gln/.c frosted in places by decay. 
On the sides are storks and Ung-chih fungus scrolls, and round the shoulder is a 
band of radf ating vine-leavca. 
Corenn: Korai pcnod. 
U. 12 indies. D. 7 indies. 

LooMd bg Smilbionian Institulimi. (Freer CoUeetioo.) 



146 Bottle with pcnr-sliaped body, tall tapering neck, and spreading mouth. 
Grey porcellaneous ware with inlaid ornament in white and blade under a smooth 
gNMiish grey oeladon glase of Unlsh tone, sparsely eracUed and frosted hi places 
bjdecny. On the body are four medallions of lotxis and chn,'sanlhemum designs: 
between them are pendants of small drcles hanging from a band of similar cir- 
cki^ the ^ees filled with diryaanlbenium sprays. Below is a border of hrim 
petalsb wd above a band of «hi7«anthemain floweia. On the neck are four taper- 
ing scrolls and a wave bordv. 
Corean : Korai period. 
U.U inches. D.S inches. 

Loaned tjy Smithsonian InaHttttlon, (jPttet QoOotHiaia,} 



147 Vase and stand, tfw former of globular form with abort straight neck and 
narrow mouth. Grey porccllanous ware with inlaid ornament in white and black 
under a partially crackled grey-green celadon glaze lightly frosted with brown. 
On the sides ai r tlir i e large phoenixes (f^ng huaitfj) willi scrolle<l tails and three 
peony sprays betweeu. Sand-marks underneath. The stand is saucer-shaped, 
with a raised ring in which tlie vaae flli» and fomr feet, each ornamented with a 
lion mask. 

Corean : Korai period. 

H.Sbidi«8. D. of iraac^BK inches. Total H. 11 V4 inches. 

Loaned bg SmittM«ni*n Institution. (F^er CoUectjon.) 

148 Vaae of lobular form with short neck and shallow cup-shaped mouth :*inp 
laid in white and Made muler a grcy-grcen celadon ^bun. On 1B» sidaa are two 
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riiv. , nf medallions with sprays of Ung-chih fungus and flying storks; on tHe 
shoulder is a broad band of leaf and tongue pattern enclosing rows of disks. 
Fitted trftti « ivUte porcelain base. 
Gorean : Korai period. 

H. 8% inches. D. 9% inches. Loaned bj/ Mr. Samuel T. Peters. 

149 Vase of baluster forni v.,-tth shri:i1dr-rs, slirirt ih'cIl, and shallow cup- 
shaped mouUi. Grey porceliunuus ware burot r«d at the base, with faintly incised 
ornament under a smooth greeniab grey glue of Uuish tone, frosted in places 
by decay. Four upright lotti* deilgn* on &e atdee, with bonleEi,of doiid acHilla 
above and buluw. 

Corean: Korai period. 

H. 14% inches. inches. 

Loaned by Smithsonian Institution. (Freer Collection.) 

150 Jar with wide ovoid body, short neck and spreading mouth. Grey stoneware 
burnt red at the base, with ornament inlaid in white under a crackled grey-green 
celadon glaze frosted and stained with brown. On the sides, a broad band of 
Uishima rosette pattern, bordered on the shoulder by a cable pattern between 
white lines. Broad bands of ndlating leaf iMtteni above and belonr. The ^ase 
in phices has swnMen in large bubble*. 

Tliis is not an excavated piece. 
Corean ; Kond period. 

itldVi inches. D. 18K inches. Loaned by Mr. R. IL WllUanu. 
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PREFATORY NOTE 



JAPANESE POTTERIES 

The Japan Society of New York iin iU d me to inspect Uic collection of 
Japanese pottery derived from tlic cabinets of a number of private 
coUectofs, to defermine the character and authmtid^ of the objects 
intended toe a reinesentative exhibition. Most of the objects were 
familiar to me from having seen, them in the collections from whidi 
they were taken. I was amazed, however, at the strength and value of 
the objects when brouglit together in this way. Tlie main purpose of 
the Society was to bring together the glazed rather than the decorated 
pieces. The rich and deep glazes of Owari and Omi are shown in the 
Shino and Akat.su Oribe and the Shigaraki bowl and jar. Some of these 
pieces are unique, as, for example, the old Bizen flower jar with its 
splaadbi of some metallic oxide resembling silver, and the rich reds of 
jShigaraki; and the lx>wl of Rintaro of Sado is far above the usual work 
of this potter. 

The collection is of great interest as exhibiting the growing apprecia- 
tion of our people for the rich and wonderful glazes of Japanese pot- 
tery — pottery in its truest sense, and not imitations of ivory, wood, 
stone, or anything else, but objects made of plastic clay. Mr. John Bur- 
roughs, after examining the ooUection of pottery at the Boston Museum 
of Fine Arts, while confessing his unfamiliarity with the subject, 
almost instantly began hts comments by stating tibat in the glazes he 
saw colours of the refined autumn leaf; they reminded him also of the 
delicious stirfacc of the inside of a nut-shell, and he added that one 
might pirk up such things in the woods. Others have referred to the 
personality expressed in their colour and conlour. Yet few, if any, 
would have appreciated such a collection tiurty live years ago, when 
the auction-rooms were filled with stuff made for foreign trade and 
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repeatedly marked ''CSorean,'* «nd with gaudily decorated pieces in gold 
and colour Silppoaed to represent Satsuma. In other words, our col- 
lectors are now appreciating those kinds of pottery that the Japanese 
most admire. I may a(id liiat many yeai^ ago, when I had the pleasure 
of accompanying my artist friends, Vedder, La Karge. Samuel Colman, 
Abbey, and others, through the Museum collection, tbey immediately 
recognised and admired those ptoces that the Japanese- cAa/ifi most 
adore. 

EDWABDS.MoaSB. 



Fob full informaliot) with regiard to the numerous potteries in various 
piovineea of Japan, and ttie iHunes uidl naifcs of pattem and fhc 
ebirBcteristics of their woi^s, the Japan Society refers to the authori- 
tative publication hy the Museum of Fine Arts, Boston, of the "Cata- 
logue of the Morse Collection of Japanese Pottery," by Eklward S. 
Mane, Keqior of the Japanese Potteiy. Canbrldfle^ HCMI. 
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1 Tall NinMi tea jar. Elongated cylindrical fenn ivifh a veiy slightly ovcrfdal 

contour. Red-brown glaze with dark drip-splashings near the shouHcr, the glaze 
ending well above the foot in thin, precise line, in a "clothes-pin" straddle. Iin- 
Ifvsmd mwk of IQiiad. 

H. 5% indiea. Loaned bg Mr. Howard Manafield. 

2 Zeze tea jar. Tsubogata (ovoidol). Brown clay, light and delicate; eoaled 
with a brilliant glaze of copper-red through which runs a golden lustre. 

Loaned by Smithsonian Institution, (Freer Collection.) 

3 Satsuma tea jar. Ulyo^gata (gourd shape) stoneware, lightly glazed In dark 
bnvwtt. ThelfpitaUi^llirown. Orerttiemtoftliebodyflowiaflikktraiiama* 

tation glaze revealing tca-lcaf rolnur, deep, brilliant hlack, grey white, mahogany 
brown, and sundry lesser tintings in a minute speckling, — the glaze of dull lustre 
except over the lirilliant Mack. 

Loaned bg Sromnonian liiatHagoa. (Freer CoUoctton.) 

4 Bizen tea jar. Globular on three short feet. Lightly glazed in tonca of copper 
brown, and splashed on one aide with a thick tea-leaf ^aze. 

Loaned by Mr. Samuel T. Peters. 

ft Biaen tea jar. A short qFlinder of thin brownish clay, coated with a luminous 
brown gbae varying from ■ yeHowiah Inown fbrough deeper tones to a 
smoky brown tint is almost bladL 

Loaned by Mr. Samuel T. Peters. 

6 Tsushima tea jar. Pink clay: decoration, three crest medallions in white and 
Inown glaze over the creamy pink glaxe of the lN>4y ooioiir. 

Loaned hg Mr. Harold 6. Hcndenon. 

7 Sludoro tea jar. KaFamollo shape; reddbh day, coated with a tiiidc warm 
pink glaae. 

Loaned by Mr. Howard Mansfield. 

8 Shifl^rafci tea jar. Ovoid with short neck, exhibiting over a glaze of copper- 
brown one of hcilGant mimivhUMlE ; the shoulder with a soft peariy while cradde 

Loaned by Mr. Howard Mansfield. 
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9 Takalori toa jur. Cylindrical with ovoidal ends; two rudimentary handles at 
shoulder. Thin glaze of rich pumpkin Invwn and sqsaah yellow, splashed with 

tawny green of waxen surface. 

Loaned by Mr. Howard Manslietd. 

10 Satsuma tea Jar. Cylindrical with flattened ahonldtf ; the bo^y showing 
lionped markings and covered with a tea-leaf ^aae of nnduous stttfaoe splashed 

with a greenish brown. 

Lmmed by Mr. Howard Mansltdd. 

11 Iga tea jar. Cjriindrical. Greyish>brown day, thickly coated with a brilliant 
glaze of rich, mellow colour,-^ transparent golden-brown glase revealing a 
cradded glaze lieneath. 

Loaned bg Mr. Howard Mansfield. 

12 Kyoto tea jar. Cyh'ndrical, with two upright rudimcutai^- handles.on the flat 
shoulder. Dull l)ruwii iiiid liiiiiiiKnis co|)per4irown ^aie. with a decoratioo of 
Fajiyama iu snow in a pure white glaze. ^ 

Lowed bg Mr. Howard Mansfield. 

13 Mino tea jar. Ovoidal with narrow foot, flat shoulder, and cnibr)-onic lip. 
Grc-y-l)rnwn gjtue, covered with a blade glaae of mirror quality nnd a tenaoas» 

misty grey. 

Loaned by Mr. Howard Mansfield. 

14 Koislii-Kavvu tea jar witli ivor>' cover. Slightly uvuidal cuulour; putty-gi-ey 
day, cuvrrcd with a smooth, lustrous glaze of golden brown, with sundry varia- 
tions, and delicately splashed with hare's-fur and a ni> inllic^ sheen. 

Loaned by Mr. Howard Man.slu ld. 

15 Izumo tea jar. Ovoidal with a blunt shoulder and abbreviated neck. Yellow- 
isb-grey day with a 'fellow onyx" glaze. 

Lemed bg Ut. Howard Mansfield. 

19 Satsuma tea jar. Cylindrical with Rat slioulder and narrow raoufh. Glased 

in r> fi^niginous brown and vciy dark green, witfi brilliant splashlngK^ Made and 

golden brown und powdered leu green. 

H. 3H inches. Loaned by Mr. Howard Mansfidd. 

17 Takatori ten jar. Cylindrical with slight expansion, flat shoulder, and weU- 
deflned lip; the ^ce brown, wifli light and dark splariiings la waterfall effect 

Lemed by Mr. Howard Mansfield. 

18 Kinkozun tea jar. Ovuidul will) sloping slioulder; brilliant copper-brown 
giazc ddicately mottled, and with a single rich s|>hish of docix i- colour. 

Loaned by Mr. Howard Mansflcld. 
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10 Sbigaraki lea iut. Ovoid. YeUowisb-MUidy clay, ooated ^th a mirror-glaie 

of pale clRstiiiit-bnnni hue with cligbttnetallic lustre. 

H. incbes. Loaned by Mr. Samuel T. Pctcn. 

20 YaLsushiro lea jar. Marulsubo sliape, grey pottery; decoration aftoi' the 
Corean Mishima, with a band of storks around the shoulder, carved, and filled 
lAOi white enamd cm the grey groimd. 

Loaned by Mr. Lindaley Russell. 

21 Kaga tea howl. Surihiulii sliape. Sonorous pottery, tlelicatoly turned. Half 
the brown day is liglitiy glazed in a maple^ugar buc, the other half is glazed in 
a dwtk puridish-browii. the division being longitadinaL 

D.4ineh«e. Loonerf Air Ibr. Samud T. Peten. 

22 Sado tea howl. Circular, springing in broad ovoidal curve from a narrow 
circular foot and recurving gently to form the upper portion. Coated with a thin 
brown (^axe, a fliick, dense, ebony Uadc ovevqiraading one face of die extnior 
and coating the interior of tlic opposite lide. UndeT-body Ihm Ihe deepfy indeed 

mark : Sashiu Kintaro tsukuru. 

D. 4H incliee. Loaned by Rfr. Howard ManeOeld. 

23 Rlyoniu leu bowl. Cyliudricul with broad iiiuuUi. The interior of ruugli, 
irregular surface. Covered with a brilliant, bewildering glaze of rose and olive 
and bright red, delicatdy crackled and opalescent On the yellow clay foot, an 
inspreiied maik of Baku. 

D. Indies^ Loaned by Mr. Howard Manafleid. 

24 Ralcu tea l>owL Circular, the sides of ovoidal contour: with a saucer bottom, 

on a low cironlnr foot Dark reddish pottcr},% covered with a thick silver-white 
glaze, pitted and crackled, and having an all-pervading moUier-of-pearl irides- 
cence. 

D. 4Vi Inches. Loaned by Mr. Samud T. Peters. 

25 Raku ten bowl. Reddish pottery, covered with n black glaze of rich and bril- 
liant quality, marked by dark red splashes and olive brown notes and revealing a 
subdued, elusive melallie irideaeence. 

D. 5% indies. Loaned by Mr. Samuel T. Peters. 

26 Kenzan tea bowl. Cylindrical on a short circular undcr-body foot. Dark grey 
clay, the exterior covered witli a soft grey-whiff glnzo, with splashes of n celadon 
grey, the latter glaze crackled and extending over the under-surface as far as the 
foot. Rim, edge of bottom, and foot glazed in a reddish brown; the interior in 
dark grey, iinely crackled. Exterior decorated in the reddish brown and a bluish 
black with plant and tree forms, and liearing several duraeteis and a aeal-marlc. 
Made in Iriys, Yedo. 

D. 3% inches. Loane<f i^y Smithsonian Inslitulion. (Freer Golleeiiou.) 
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37 Selo cup.- CSylfndrical, wlA • tidMlairtfol foot deSncd bjr • de^ groove. 

Coated with a soft creamy brown nru! grey gla^e minutely crackled. The bowl is 
decorated with uader-glazes of iigiit green, pale blue, and haricot rouge, distrib- 
uted in plant foxm in tMO groups. Perbaps Ganpln. 

H. 4 indies. LoormI ftv SmlflMonian Inttilntion. (Freer CoUfidion.) 

SB Red Karalni tea bowl. Ctreulor. e^qMDding wifb genf^ swelKng sides, slighf^ 

spreading toward the rim, from a circulnr fnot Blockish brown clay; the glaze 
outside a pale but bright flame red, and on the interior taking a deeper hue and 
modified near the centre by fine stria tions and a flat tone tlirough which they 
couise. The rim is gUized in i>covn. wbich affects the contiguous red on Iwth 
surfaces by stray mottlinga. 

D. 5)4 indiea. Loaned by Mr. Samuel Gotanan. 

29 Sbldoiro lea bowL Iflra Cliawan (low shape) : reddish clay, ^aaed In copper 
red and golden yellow. Doidble coaling 

Loaned by Mr. Harold G. Henderson. 

30 Shidoro tea liowL Grey potleiy, ^axed witii a aoft deer-akin yellow. Im- 
pressed mark, Shldoro. 

Loaned by Ifr. Howard Ifansfidd. 

31 Satsuma tea bowl. Red brown-slone day coated wltti choeoUte brown and a 
powdered tea running ^aze.' 

Loaned by Mr. Harold G. Hendenon. 

32 Soma tea bowl. Plum-flower shape; grey-stone pottery, coated with a creamy 
white glaze, tiic interior showing a pair of running horses painted in blue .under 
a celadon glaae. Marked Kinjiu. Loaned fry Mr. Howard Manafldd. 

38 Yeirnku tea bowl. Grey-brown clay, coated with a U^t creamy grey glaze, 
and painted on two faces with a Japaaeae poem in a grey black. Seal-mark of 
Kahin ShirtO. Loaned by Mr. Howard Mansfield, 

34 Ninsei tea bowl. Circular, indented with a single thumb-mark brnrnth the 
rim; contracting to a deep and slightly spreading fool. Exterior painting, in iroil- 
rust brown and black glaze under the surface glaze, of a farm -house represented 
as under the enow, with impressionistic landscape and clouds. Marked Ninsei. 

Loaned by Mr. Samuel T. Peters. 

35 Decorated Sataoma tea bowl. Semi-globular or inverted cap shap^ on a dl^ 
culor solid foot which is eross-grooved, forming four feet The exterior is deco- 
rated witli "floating fans," in allu.sion to the ston,- of an ancient artist who, when 
he failed to seU the fans he painted, threw them from a bridge into the water. 
The fans aie varloasly decorated. Loaned by Mr. Samod T. Paten. 
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96 Mokubd tea bowL Ovoidal, springing from a ihort etrenlar foot; deep form. 

Light porcell ill lis ware, the greater part of the exterior covered by a rich cbony- 
black glaze of sliagreeu surface aud dull metallic or raveuVwiug lustre. Dccora- 
tim: a diamond band in gold and oxldiaed diver, outlined in pale green and deep 
vermilion, •with a hgbtly embossed ornamentation of Icnfagc and a bolder detail 
of wliile chQrsanlhemuim iu tangible relief, lojicriptioa underneath the foot, by 
Mokubd* in Biyle of Ninid. 

Loaned by Mr. Samuei T. Peters. 

37 Oribe tea bnwl. Circular, irregularly flattened, rising in broad inverted cone 
shape from a low circular foot and moulded in three bands. Resonant pottery 
coated with a minutely crackled dull grey-white glaze on both esleilw and in> 
terior, the exterior splashed heavily with a dark chocolate brown and iron«ruBt 
red, and broadly in olive yeUow and griseous hues and copper brown ; and there 
appear further a few eeeenlrie forms in dark neutral tones lightly applied. 

Loaned by Mr. Samuel Colman. 

38 Yatsushiro tea bowl. In the sliape of the Japanese rice bag, on a deep foot. 
Luminous glaze in various tones of brown with brownish green, and crackled. On 
dther dde of the exterior, a Gredc croaB suiiounded by a fillel. craw and fillet 
glazed in wliite and etched, and at the ends the "pudfieiingi" of the bog in^dicated 
by etched ragged Unes glazed iu white. 

Loaaad bg a oidlecicn'. 

90 Owari bowL ClKular and shallow; apreadiug from a deep foot and bending 

qiii 'lrly upward. Dark brown heavy clay, carrying on the outside a floral decora- 
tion and a priuiitive scroll border, incised, and covered with a greenish grey glaze 
erratically crackled. Interior of the bottom is a **pood'* of deep tiansparent glaae 
of pale emerald hue, boldly crackled. 

Loaned by Smitlisonian Institution. (Freer Collection.) 

40 Shino tea bowl. "Rice bag" shape. Hard dark grey pottery, coated with dl- 
very white with rose tints of doud effect Omamotted eroas mi both ddea. 

Loaned by a eoUeclor. 

41 ShldoTO suite bottle. Twisted shape, the lower part ovotdal, with a flat foot 

Sandy red clay, glazed in the deep and soft rich green of wood moss, lustrous of 
surface and showing a delicate crackle; in places clouded in a dull gun-metal hue. 
R 7% indies. Loaned by a collector. 

42 Siiigaraki saJ<e bottle. Colossal piue-cuae shape, the outline recurving at the 
short contracted neck, which flares briefly and finishes in a slightly thickened and 
rounded lip. Light grey cloy, with a chromatic coat of varied richness, — a lustrous 
and crackled splash-glaze displaying pale turquoise, yellow olive, lavender pink, 
pale rose, yellow brown, and a brigjbt red, with a metallic lustre. 

H. 8V& inches. Loaned by a collector. 

Ciioj 



CHINESE, COREAN, AND JAPANESE POTTEHiES 



43 Seto bottle. Ovoidal or pear-shaped body, the slightly elongated neck having 
• dngle bulboiu espantton, ttie narrow moutii a metal Up. ISffiA ydlowUb-brown 

clay, coated with a luminous glaze of rich mahogany brown, dappled with old 
gold, and further streaked with numerous meteoric descendant flashes in lighter 
tone— the hotcauH, or "firdfy" motive. 

R 7)4 indies. Loaned d|r Mr. Samuel T. Petefs. 

44 Seto sake bottle. Douhlc-gourd shape \vl(h short neck and curled lip. Bril- 
liant, mellow glaze of rich seal, mahogany, and golden browns, iron-nut and lus- 
trous black, with a geneious lighter streaking of pale olive jrdlows crackled in 
strong. Hark lines. 

H. 7% inches. Loaned by Mr. Howard Mansfield. 

45 Bicen take bottle. Pear shape, gracefully contracting to a slender, tapering 
neck with a lightly defined lip; flat foot Glazed in a dead>leaf brown of varying 

hue, occasionally bliu ki ning, with a shiny, moist surface, and pitted as with mould 
which has penetrated tlic leaf texture. Known sometimes among the Japanese as 
"the wet glaze"— looking always wet Splashed and dripping on one face with a 
rich black, golden lm>wn and fawn. 

H. 9 inches. leaned by n collector. 

46 Kyoto soAe bottle Light, thin, grey eartlicuwarc, with broadly slopii^ shoul- 
der and slender tubular neck. The sides of the body and the outer shoulder are 

glazed in a light grey, with crncTtle; the upper slioiildrr nnd neck in a dark cafe- 
au-lait, crackled in darker brown lines. Ttie body is encircled by a narrow band 
of serolUng foUmUon*. iwUited in brown. 

H. 7% Inches. D. 6 inches. Loaned by a collector. 

47 HigosoA-e boUle. Tall, quadrilateral, with flat fool and square flat shoulder. 
Stonc\%'aro with an interesting variety of glaze colour. Two of the faces arc cov- 
ered with a rich ik*al-brown glaze, ovcrsplashed with sandy brown, pulty-grey and 
green and white glazes, in a fluent melange dripping from the neck and shoulder, 
where these glaze* are supreme and where they are further mingled with a fluid 
turquoise green. On the two other sides this greyish green, interspersed with olive 
yellow, brown, blue, and purple in all incipient flamhd elTcct, distributes itself 
liberally in trickling splashes over a rich grey, luminous ground which is marked 
by an escwsive hair-line cncklc. 

H. 10 inches. Loaned bo Mr. Samud T, Petm. 

48 Ye-Karatsu sake bottte. Hexagonal with flat foot Heavy pocoellanous 
stoneware with a ringiag resonanee, three of tlic faces carrying <m and idwve the 
Irase a leaf-and-hraneh decoration in white glaze, crackled, over which is a gen- 
eral speckled brown glaze, — this in Inin being si)l;)shed with n green nnd tawny 
iridescent crackled glaze which is traced as high as liie neck. The neck itself has 
a rich dafk brown ^aze. iridescent and pitted. 

R 11% iudics. Loaned by a odlector. 
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49 Oribe sake bottle. Quadrilateral with rounded corners and short narrow 
neck; greyish brown, heavy clay. The glaze is a beautiful one, luminous, and 
having a bold crackle and a delicate nu tallic lustre, and reflecting rich greens of 
the depths of the forest, moss, emerald, and olive notes, warm but subdued brown 
yeUowi, and deep aeaUtrown. 

H. 7% indiei. D.6t4 indiM. Lomed bg m eoltedtur. 

50 Oribe sake bottle. Square body with tube neck. The clay is a grey brown and 
is covered with a thin glaze of iron-nist red, over wliicli is flowed a heavier glaze, 
rich and lustrous, in tones of olive green and yellow, and moss green, mottled with 
brown and Uack. 

H. indici. Loaned 1^ a colleclor. 

51 Onohara-Tamba bottle. Pull-bodied pear-shape with slffpitly indrawn foot 
and tall tubular neck gently tapering. Vibrant pottery: the whole coated with a 
mirrpr-glaze, black, with certain iron-rust shadings and yeUow4>rown mottlings, 
and a flowing lustre in fleeting sunaet and Awed melallie hues. 

KtliDches. Loaned hg Smithnwilan Inatituthwi. (Plreer CoUeetion.) 

52 Tall Karatsu bottle. Elongated pear-shape with a circular foot; tapering to a 
high and short slender neck. Reddish-brown clay glazed in a dark grey with flsh- 
roe crackle, and in a broad band of gr^-white mottled or splashed with cafi-au- 
taff andabocracUed. Carved wtfli^anla,kMVM,llowen, and frtdtllieinelaloM 
glazed in a brown-black of matt surface and whri!1y interrupting the white and 
tinted glazes. Above, a lesser band of scrolling loiiaUons, incised and glazed in 
black on a e^i-aa4aH cradde groinid»— in tliii band a suxfaee giaia coiTering Ike 
black. 

H. 13V« inclies. Loaned by Mr. Samuel Cobnan. 

53 Banko water jar and cover. Broad, squat barrel shape. Disc cover sui^ 
mounted by two prostrate pine-cones. Earth-brown pottery with crumpled sur- 
faee glazed in a rich dark chetfnnt>brown. Aroimd tiw iMi^y three detached 

sprays of Aoi leaves in relief. 

H. 6 inches. D. 5^ inches. Loaned by Mr. Samuel T. Peters. 

54 Oribe water jar. Tsurube shape (well bucket). Brownish yellow clay with- 
out resonance, glazed in cafi-au-lait with chocolate-brown crackle. The exterior 
la additionally glazed, in a more or les.s fused overflow from the flat brim* wifll a 
Gommin^iiig of iUae, purple and blade, tur^Niae and camcl]ia<4eaf g^n» jek 
lowfsh-brown, olive and anbergine, — fhe colours being repeated on the handle; 
and I ."jf!i nf Hii sidi s Tiii lher painted in two sha l -s nf brown glaze with a figure 
roughly resembling the half of a pilot wheel — "Yodo-uu-kawase-no-nuzuguruma" 
<«ie fimona Water 1011 of Yodo). 

H.6!4inehe8. D.7K]ndiei. Looiwit a eoQector. 

i;i2i:i 
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&5 Iga water Jar. In Ihe form aud fasliioued ia representatiou of a coae-»haped 
baikel; wftti « buowii laefiwr cover. Glazed in wlitie, l^t and daili TdOow and 
brown, in iniitalkm of a iMtdiet long Is iiae»— the rtm a dark green. 
H. inches. Loaned by a collector. 

56 Kcnzan water jar vvilh origiiiul cover. Cylindrical, Hut cover flat and inset. 
YeUowi«b grey clay, covered with a fused and delectable glaze of greys aod whites 
and Muea and browns. Deeoratlon; landaeapes and boata with llgurea, in white 

and rich seal-brown and brownish yellow. Base, shoulder, and cover have mean- 
der and hatch borders. Grey crackled glaze under the foot, with Kenzan signature 
taiMue-bladc. 

H. 8 inchea. Loaned fty Mr. Howard Xfanilield. 

57 Shun la i water jar with cover. Cylindrical. Yellowish grey clay, with a vari- 
iihlc grey crackled glaze copiou.sly splashed with brilliant green of emerald, moss 
and leafage notes, and displaying delicate (ouetU splashing} of lavender-rose, and 
sweeping pencillings of swa]^ vegetation In brown. 

H. 6)i IndieB. D. 5% indies. Loaned i|r Mr. Howard Manalldd. 

58 Seto water Jar. Circular and deep, witli straight tides, the base a circle and 
tfaemoufli ova], — tlie brim in both dimensions slightly exceeding the base. Sono- 
rous pollen,', coated with a brilliant, rich and mellow, crackled glaze, in tones of 
olive yellow, mahogany brown and red, and copper brown, with n bright metallic 
lustre and fugitive iridescence. Black lacquer cover. 

Height, 6^ inches. O. at baaCi 6 inchea; at brijn, 7 inches and 8 inches. 

LoffiMrf (ff a ni fl iionian Inatittttion. (Freer Collection.) 

59 Zezc wafer Jar. Grey earthenware, Ilashi or "diamond shape." Gln/.cd in a 
rich reddish brown, mottled on one side by a brilliant black iu a souffli eifecU and 
overflowed from the rim by a thick, abundant glaze of tawny, or light deer-skin 
hue, mottled with the body colour and ezhit»iting dailc venulUon splasbings. Tbe 
same glazes appear in the interior with equal bi^ancy. 

H. 5% faiebcs. Lotmed bg Mr. Sranael Petrn. 

60 Shigaraki water jar witli original cuvcr. Of "diamond shape" with the angles 
rounded. Greyish porcellanous stoneware clothed in a creaniowUle glaae wbtcb 
covers both exterior and interior and is marked by a bold irregular mosaic crackle. 
H. 6^ inches. D. 7H inches and 8% inches. Loaned by Mrs. J. A. Logan. 

61 Iga water jar with cover. Bulbous, in the form of a four-lobcd melon, nar- 
rowing toward the top, the lobes separated by quadrilateral buttresses, which rise 
briefly in a bevel above flie brim, thdr projections bdow the base fonning abort 
heavy feet Heavy poredlanons stoneware, the lobes marked by fine tranaverse 
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hatchings, the buttresses by a eokner longitudinal hatch which b carried over on 
either side to an adjoining strip of each iol>e. The first tliin glaze of ]}i[i]:ish 
brown is overlaid with a crackled grey-white splash, in places thick and rough, 
which mingles with a deep smoky grey and a tawny yellow, the wMle drip oeea* 
sionally ending in « tilidc dvop cf pale or green. 

H. 8 inches. Loaned by Mr. Samuel Colman. 

62 Satsiuua bottle. In the douUe^nrd form with flat foot and short straight 
nackt Waim ydlow glase. with a btack spotted splash (so^aikd firefly effect) . 

Leoficif hy Mr. Sanmd T. Petera. 

63 Rakakoro. MdMi shape and bound by knotted cord; reddish pottery, coated 
with a soft pink, warm glas% with large crackle. 

Loaned by Mr. Harold G. Henderson. 

64 Decorated Kyoto koro with cover. Ubluug ou four comer feet Thin, delicate, 
ll|^t brown pottery, almmt as U^t in weight as semi-eggshell porcelain, deco- 
rated with various flowers, trees, rocks, and the entrance to a tea-house, in pale 
blue, green, and dark red, on a light yellowish grey ground, — all in glaxe, with 
gilded blossoms interspersed. On the shoulder a border of the key-fret in blue, 
with gilding, interrupted at each of the corners by a pierced' blonom. On the 
cover, whidi hat two larger pierced bloasom forms, and floral ornamentation In 
blue glaze and gildill^a phcenix, standing, is modrll' r] ;n the round. 

H. 7V^ inches. Loaned by Smithsonian Institution. (Freer Collection.) 

65 Kensan hibatM (fire bowl). Sqaare^ or a "hollow cube," resting flat, the foot 
or bottom reeeased mdemeatb. Pufty'OoIoured clay of porcellanoas diaraeter, 
heavy but not thick. Covered with a pearl-white glaze that near the tops of the 
aides shows a fine crackle, and painted in a thin brown glaze with entanglements 
of trees on three sides, and on the foottii with a long interiptiOD and two seal- 
marks. Made in Iriya, Yedo. 

H. 3^ inches; 4 inches square. 

Loaned ^9 Smithsonian Institufion. (Freer Gilieo^in.) 

66 Fire-pot Keuzan. Hexagonal, resting flat, the bottom .underneath recessed. 
Li^t grey day, flie sides i^tased in a eream white with a pale ea^tf-ao-iaff cradcle, 

the brim in a blackish brown which is also used for the decoration, consisting of 
fantastically distorted trees, and an inscription. The crackled glaxe overflows the 
upper portion of the interior. Under the foot is a mark in hrown within a doqhle 
square. Made in Iriya, Yedo. 
H. 4 inches. D. 4% inches. 

Leaned Stnidiaonian bislitnfioin. (Freer CoDeetfon.) 

67 Banko titpod koro. The body, of globnlar fonm takes an ovoidal eorvataie 

contracting to three shori, r ui ded^stunip-feet. Pferccd at the shoulder on one 
side with a large ovate opening, its raised outUne foliated, and on the other with 
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« small elliptical aperture. Round moutli fitted with a flat ivory cover having a 
Biioiatiire aUver kiwb-bandle. A rich old-ivory glaze covers the entire jar, mel- 
lotring to A sdft ydlow and brown, again presenting a rosy suggestion in ill ripe- 
ness, here warmi}' mottled, there Ughtening mildly to .v h I a gNy, end CveiyiriMTe 
minutely crackled. Impreaaed mark under one of the feet 
If.5%iiMlMa. D.6%fiidiei. Loaned ftp a eolleetor. 

68 Mizoro chojiburo (dovc-boilcr) with silver kettle. I48ht grey clay glazed 
io • pale brcrwnbh hue, wifli floe cradde; deooreted in deep eolidt Mae and light 

green ovcr-glnzp, and ^ding, with sprays of hagi flowers 

U. 6% inches. Depth of kettle, 4 inches. Loaned by Mr. Samuel T. Peters. 

69 Bizen jar. In ovuld funn with full shoulder on whicli are four small tqnjght 
loops; short neck and flat foot Thin clay covered witli a thin dark brown glaze, 
tlie ihonlder eovered witti m heavier glaze of brownish black through which runs 

a generous tnwny mottling. — this glaze allowed to trickle irregularly down tlie 
sides, wlicrc the tawny liue makes strong contrast with the undcr-glaze. Incised 
mark under the fooL 

H. 4)4 inches. Loaned by a ooUeelmr. 

70 Shunkozan jar. Broad, inverted pear shape, with short wide neck: sonorous 
potteiy. Metallic lustre, and on one face of ttie shoulder a doud of grey-white 
crackle ^ase. Impressed mtak under the foot 

H. 6 indiei. Loaned ^* Howard Man«lldd. 

71 Shigaraki Jar. Ovoid vrffb a flat uoglaied foot. Mgh dmolder, ehort wide 

neck, and thickened rounded lip. Coarse grey ciny of rough surface. The glaze 
is on opaque pale sage-green, crackled and with a brilliant lustre, one face of the 
jar being left undisturbed in this glaze, except that the neck above it shows a strip 
of grey glaae. also crackled; the body elsewhere is curiously splasbed. with the 
seeming caideMDOsa of a remarkable pveddoD, in representation «l a ra^ng fire 
in theflcWki flie varying lads Mended wifli amiike and exhibiting a flery metallic 
lustre. 

H.7inehes. Loaned a coUeetor. 

72 Shigaraki jar. Ovoid, the clay grey and of porceUanous resonance, its cover- 
ing ^aie a ndrnn^Mack of great InillinM^ wifil a iartre of lakliow irideaeanoe. 
tLV^tnthtB. Loaned &ir Smidisonian bstllutlon. (P^reer Collection.) 

73 Shigiirnki jar. Ovoid with flat foot, short c^Iindricnl neck, and full lip. Cov- 
ered with a glaze of pale tomato-red, with patches of more intense colonr. some 
of which are characterised by a bright metallic lustre, while a part of the shoulder, 
ne ck a n d lip show a sort of fouBtti q»taihlng of gregr glaic witfi indpicnt verdigris 

fleckings. 

H. 7% inehca. Loaned by Mr. Sanmel Goinian. 
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74 Iga jar. Time lot^ied liMiidl«« in doable; bard daj. Dark brown glaw wifh 
tplaab of gold^ amber. 

Loaned by itx, Herold G. Hendenon. 

75 Slinm Oi il i Ii iih! A M imi nMniina shape. Thick, heavy pottery of a slate- 
grey hue, glazed in a dch and brilliant chromatic splash with pearl grey, turquoise 
green, deep red. white, and brownlsb cream, all ttie ipaaw crackledf-bcre and 
there a strrnk of lustrous; evnneaoent metallic sheen,r-«npplemented Iqr baleb and 

pencilliags in black. 

II.8U inches. D. 9% Indies. loanecf Iv Ifr. Samuel T. Peteii. 

76 Shino-Oribc hibacbi (fire bowl). Low, squat lobar body, with metal-bound 
mouth; on tiiree mdimeatary feet Greyish-brown stoneware, flie bulbons Idiies 
glazed in a grey-white with brownish tinge and crackled. An overlap displays a 
wealth of brilliaut colour iu deep, riclj notes of red, blue and green, variously in- 
termingled, emphasised and softened, revealing numerous tints, hues and shad* 
ings, and crackle, and carries a line of bosses over which the glazes tbin out scmio> 
what, parting with some of fbeir colour and adding to the prondnenoe of this 
studding. 

U. 6Vi inches. D. 12 inches. Loaned by a collector. 

77 Shigaraki liibachi (fire bowl). A globular jar on three button-feet; wide 
mouth. The shape and colouration originated in ancient days in a Japanese fanqr 
to Imitate or repment the fonn and colour of a bonbon tAen to Nippon by die 
Dutch. The glaze is in broad splashes of grey white, pcnri grey and grey blue, in 
various shadings, and particularly in the shu, or brilliant sealing-wax red, the 
grqr and the wUte ^azes having a h(AA eradde. 

H.7%iDdi«t. 0.9% inches. LoouMf Ay a eoUeeior. 

78 Tsushima water jar. Ovoidal, expanding fkedy from a deep dreular foot 

Ueddish-brown clay, the exterior surface .surrounded by a sefin'^ncc uf wavy 
lougitudixiul incised lines, divided into four series by latitudinal incisions. Over 
this is flowed a white enamel glaze, which is a deep white in the indiions and 
where thin takes a pink tone from the ground colour. 

H. 7Vi inches. Loaned by Mr. Samuel T. Peters. 

79 Shino.Oribe tripod flower dish in teakwood stand. Shallow form ; brown clay. 
Brilliant eradde ^bxe of glowing red, fused wlQi a soft, captivating, pale mala- 
chite-green, with bafDing turquoise ooggmtioaa. 

H.5V&inebes. D. 10)4 inches. X4}oneif Aff Bfr. Sanod T. Peters. 

80 Kenzan cake trsy. Square and shallow. Potter^' of porcellanons cond i i c niy, 
the interior glazed in a grey and cloudy white, lightly crackled, over a glaze deeo« 
ration in ydlow, red, pale blue, bright green, brown, and a touch of mauve, pic- 



CHINESE, GOREAN, AND JAPANESE POTTERIES 



turing a waterside with trees and grasses and a web-footed bird on the ahore. 
The rim and lower edges of the sides arc glazed in ;i brown black, tbe interior 
with flome pale blue washes and a long ioscriptiun wiiicii occupies almost the 
whole surface of the bottom. Hade in Irisra. Tedo. 
Six and one-half inches square. 

Loaned by Smithsonian Institution. (Freer Collection.) 

81 Orihc wntcr howl. Flower ahapa; gety potteiy. Both exterior and interior 
have a Oiin gln/.e, lightly crackled, of daik grqr-bnwB, covered vrftb a thick «Aa 
(sealing-wax red) glaze, also crackled. 

H. 4 inches. D. 8% inches. 

Loaned by Smithsonian Institution, (Freer CuIlecUon.) 

82 Shigaraki bowL In the cnnnpled, indented, eccentric formation of a tr^ 
fungus, modelled on three rudimentary feet, the exterior surfaces rough and grey 
and crinkled in representation of the texturf of the fungus, and in different places 
allowing grey white as of mould, dull red, and grey blue; elsewhere a polished 
bladt mottled with a brownlah wUte, md again reid and turqaoiae green. The 
Interior is splashed with the snme glazes in greater expanse, and often crackled, 
and most conspicuous among them here is the Japanese thu colour, or "sealing- 
wax red." 

D.81nehea. Loaned bg a ooUeclor. 

88 Ofnhe bowL Bell>flower ahape. covered with a diin red-brown glaze, after 

which there comes a vcritnhle abundance of decoration in glaze colour. On the 
out&ide u cafi-au-lait glaze of creamy quality, crackled in dark browu, ijs uver- 
apread with a rich, mottled seal-brown, which in turn bears plentiful and varie- 
gated trickling aplaahea. The interior diiplaja a of splashed glazes, and 
beaides a doae erackle ahowa a larger one of «mile ramUcationa. In the bottom 
of the interior the gbi/.es have been allowed to ninn a amall pond or puddle. 

H. 4)4 inches. O. lOV^ inches. Loaned bg a collector. 

84 Oribe vase, with a sliorf neck and bulbous shoulder, and an upright loop han- 
dle. Mystical, multicoloured glaze, in fliwJfinfla and aplaahea of purple red» 
mauve, deep rose, an^ dark green. 

H. 8 iodiea. Loaned by Mr. Howard Manafleld. 

85 Bizen vase. r<uzumi-shapc with cicphant-head book bandies, and exhibiting 
rich blacks and lustrous mahogany tones of a soft, eniidDg gold and silver iri- 
descence. The curious surface has in places the appearance of the mottled patina 
and lucent incrustations attaching to bronzes inhumed not too long and subse- 
quently freely handled and eareaaed. On the foot an Impreaaed mark within an 
incised circle. 

H. 8 inchea. Leaned bij Smithsonian Institation. (Freer Collection.) 
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W Jmud ^aae. Baluater ahape on a drcnlar foot, vifh sloping ilioidder, abort 

neck, and invcrtt-fl lip. Light potterj' coverpd wnth a mingled grey-whitc and 
brown crackled glaze; the body showing a delicate lacquer repair in tones of 
osidiiad ailver with die anif ace of andent aaatalUe minora. 
ILUiiMlMa. loaned ft|r Ifr. Hovavd llaiialldd. 

87 Sataoma botde. Ovtfoitn, reaembUng the graeefnl gallipot, with lightly 

spreading foot and a single expansion in its short neck, which is finished with a 
metal lip. On one face a single pine tree, lightly pencilled in a greenish brown 
glaaeof knr tone over a brown cradded gliue. 

'SLlVAiadim.' Z^anerf 69 Mr. Samuel T. Paten. 

88 Yatsushiro vase. Province of Higo. Vnkaku decoration, with a crackled 
celadon glaze. Tiie vessel is in the form of an elongated hopper springing from 
or resting upon a low circular jar. Glazed in greenish grey and light sea-green. 
H. 10 inches. Loaned by Mr. Samael T. Peteia. 

89 Sntsuma vase. Tall zundo (cvlindrirnl) form, with a wavering incline; hcaw 
stone- weight pottery of dark bro^^Ti clay, glazed in a lustrous black and a dark 
green of jungle shadows, veined with olive yellow tw^Hnes and greenish white 
atreaks and patches, aa of indeterminate trees and leavea, or aunlight reflectiona. 
These "twig-linea** are aometimes characterised as "earth-worm maiks,** ao vari- 
able are they. 

H. 10 iochea. Loaaed by Smithsonian Inatitution. (Freer Collection.) 

90 Salauma vase. Zundo (cylindrical) form. Greyish brown stoneware, eovercd 
with a lustrous Iruile glaze in the pearly grey and yfllowish or creamy brown 
tones of Uie Satsuma productions. The decoration, in the style of ancient Chinese 
drawings of the Tang dynastv-, is engraved itt Ibe paatCt at oooe wilb a floe pKC- 
cision and a bold freedom of execution. 

H. incbea. D. at base, 5^ inches. 

Loaned Smitbaooian fnafitDlioii. (n«er GoUeelioiL) 

M Shiro-Bizcr flower-holder. Cylindrical, in the form of a section of bamboo 
trunk, hollowed and surrounded by thirty small bamboo stems in vertical posi- 
tion, bound together by interlacing cords. Near the top of one aide a amall bunch 
of similar stems, half length, is attached for ornament All covered with a grey- 
white or drab glaic^ wtlb da^r biowiiiab paiebea. 

M. 10^ ioicbaa. I.aaned by a collector. 

9S Satsuma fat. TbH, Inverted pear aba|M^ laring at flie foot: the nedc abort 

and expanding. Greyish brown elm, thick and vcr>' heavy; Ih^ rjn7.i- a variable 
purplish brown taking in places un aui:icrgine hue. and extendmg to the foot and 



the interior of the 




rich black mingling with one of puwdercd le:i rr lour, these betog allowed to niB In 
rilU or •treamlets of greater or less knglli down tlie body. 



93 Sateuma flower vaae. Old Japaneac Jtaonse form ; two grotesque-head looped 
flde>haiidlei. The whole covered wlfli e creamy grey or brownish grey eredded 

gla/f, both exterior and in( ricr nml ■;:iitrr foot: one face decorated under the 
surface glaze with a tall, blus»umiug peony in a dark, blackish green tone with 
don Une qmte. 

RtSinehea. LtMiwd AirSmllliMiiian biatttalioii. (Fiecr CoHeelioii.) 



K;i[ itsu vase. Oblate spheroidal tNM|r on a bold circular foot, the flattened 
shoulder or pole curving into a narrow, short neck which terminates in a flanged 
and Ugjhtly everted lip. Denae^ hMvy etonewnre of dull brownish nd or daik 
jasper hue, «o«ted wifh « vMiaUe ereaaqr-brown and aoft grqr htAtaw 0m» 

(iruiti). 



95 Tall decorated Salsunia jar. Ovoidal with flattened shoulder, short, full neck 
and ligbtly flaring Up. Varicolored decoration with a predominance of black em- 
bellished with gold. The Made f^axe sweeps in broad, swirling doud bands about 
the body, its surface one of dull lustre. Intermediately the body Is encircli fl tjy 
belts of the multitudinous wave motive, tlie wave lines executed in deep blue glaze 
so generously applied as to effect a tangB»le relief, on a cream^yellow ground moat 
minutely crackled. Disposed both among clouds and waves are large chrysan- 
themum flowers, with leaves and buds, in pale turquoise, leaf-grccn, vermilion, 
white, bright bhic, pale anbeiguie nmning toward brown, light yellow, and gold. 
H. 16 inches. Loaned by Mr. Samud T. Petera^ 



96 Tea bowl. Irregular shape. Reddish potieiy. Pinkish and gr^ giaxe. Im- 
pressed mark of Setosuke. 



t7 T«a bowL White Yamadiiro day. Pinldsh glaze, impressed maik of 



lL14%iiidMi. 



Lotuied by Smithsouian Institution. (Freer Collection.) 



RISindMS. D.1SH indies. 



Looitflil bp Smithsonian Inslitnlion. (Pkew GoUeetiim.) 



Loaned by Mr. Howard Hansfidd. 



DofaacfaL 



Loaned by Mr. Howard Mansfield. 
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98 Tea bowl. Cyliodrical shape. Reddbh brown potfery. Silver grey glase with 
greenish tint Irapreaaedinarkof .YBea 

Loaned by Mr. Howard Munsiieid. 

99 Bizon mke bottle. Hard sfOBfriwave. .Hetallic lustre tfaxe; grey and leaf- 
brown. Impressed mark. 

H. 8% indws. Lomud bg lAr. Howard Mansfield. 



100 Water Jar. Kiyomljia. While day. 'Ivocy'Wliilergiaser stained wlfh brown 

cloudy efTecL 

H. 6 iocbes. D. 6 inches. Loaned by Mr. Howard Manstield, 



C1293 
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